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INTRODUCTION

This guide offers a brief introduction to Shakespeare and the elements that William Shakespeare’s
The Jedi Doth Return has in common with his plays. First, here are some quick and easy elements you’ll 
find in Shakespeare’s plays, all of which can be found in William Shakespeare’s The Jedi Doth Return:

 •  Each play is in five acts.  This was the usual structure of plays in Shakespeare’s time,
      which drew on the earlier tradition of ancient Roman plays, many of which also had five acts. 
     There can be any number of scenes within each act.  When you are referring to a specific act,
     scene, and line from that scene, the typical convention for Shakespeare is something like
     II.iii.45—which means Act 2 (represented by II, the upper case roman numerals), scene 3
     (represented by iii, the lower case roman numerals), line 45.  I use the same references for
     lines in William Shakespeare’s The Jedi Doth Return.

 •  Minimal stage directions. Shakespeare left it to his plays’ performers to determine who
     should what on stage. That said, William Shakespeare’s The Jedi Doth Return has more in
     the way of stage directions than William Shakespeare’s Star Wars® did, as I imagined more
     fully what it might look like staged.

 •  Rhyming couplets at the end of scenes.  A couplet is two adjacent lines of verse that rhyme
     with each other, like “Our swift evacuation shall commence, / And till ‘tis done, make ready
     our defense.”  Shakespeare often ended his scenes with a rhyming couplet as a simple way to
     mark a narrative shift, similar to a final cadence in music.  I followed the convention in
     William Shakespeare’s The Jedi Doth Return.

 •  Language that is meant to be spoken, not just read!  Shakespeare wrote his plays to be
     performed by actors he knew in local London theaters.  They were not at first intended to be
     put in a book and assigned as reading, though that’s how most modern students first
     encounter Shakespeare.  If you are trying to make it through a Shakespeare play for the
     first time, gather around with some friends and read the play out loud together.  The words
     will make more sense when you hear their rhythm and their cadence.  As a result, students
     will be less caught up in the old-fashioned language and more engaged by the quick and
     witty dialogue, beautiful metaphors and clever jokes.

 •  Characters sometimes have “asides.”  An aside is a line spoken so the audience can hear but
     the other characters on stage (supposedly) cannot.  Often, an aside explains a character’s
     motivations or inner thoughts, or a background situation the audience wouldn’t otherwise
     know.  These days an aside in theater is sometimes called breaking “the fourth wall,” that is,
     the imaginary divide between stage and audience.  Asides in Shakespeare tend to be
     fairly short, though not always.

 •  Characters also make long speeches by themselves, known as soliloquies.  They are similar
     to asides in that they often explain why a character is acting the way s/he is, but they occur
     when the character is alone on stage.  In general, soliloquies are longer than asides.
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THE LANGUAGE

Shakespeare’s old-fashioned language can be one of the hardest hurdles to jump when you’re getting 
started.  Here are some things to know about the language of Shakespeare’s time.

Shakespeare wrote in iambic pentameter, which is a line of poetry with a very specific syllabic pattern.  
An “iamb” has two syllables—the first is unstressed (or soft) and the second is stressed (or emphasized).  
An iamb sounds like da-DUM, as in the following words:

 Defend (de-FEND)
 Consult (con-SULT)
 Beyond (be-YOND)
 Across (a-CROSS)
 Forsooth (for-SOOTH)
 Madine (ma-DINE)

“Pentameter” means there should be five iambs in a line, so iambic pentameter is a line of ten syllables: 
da-DUM da-DUM da-DUM da-DUM da-DUM.  Here’s a classic line, with the unstressed part of each 
iamb in regular text and the stressed part of each iamb in bold: “I’d rather be a hammer than a nail.”  
So, in other words, the five iambs in this line are (1) I’d RATH- (2) er BE (3) a HAM- (4) mer THAN (5)
a NAIL.

Shakespeare uses iambic pentameter for most of his characters most of the time, but it also has an
element of class to it.  In other words, most of Shakespeare’s characters speak in iambic pentameter,
but some speak in prose (normal speech) when Shakespeare wanted to set them apart as lower class. 
Dogberry in Much Ado About Nothing is a textbook example.  In William Shakespeare’s The Jedi Doth 
Return, Boba Fett speaks in prose as a similarly low-class character.

Shakespeare also sometimes breaks the rules of iambic pentameter.  The most famous Shakespearean
line of all actually has eleven syllables: “To be or not to be, that is the question.”  That last “-ion” is 
known as a weak ending, and is common in Shakespeare.  It’s also common that he will slip two
unstressed syllables into a space where there should be just one, or he’ll leave out a syllable entirely.  
As much as we associate Shakespeare with iambic pentameter, he broke the rule almost as much as he 
observed it.  By comparison, William Shakespeare’s The Jedi Doth Return uses stricter iambic pentameter 
than Shakespeare himself used, though I did allow for far more weak endings than I did in William 
Shakespeare’s Star Wars®.

The final—and maybe most important—thing to say about iambic pentameter is that it’s one of those 
things you should know about and then not be too worried about.  If the whole idea of meter and 
stressed and unstressed syllables leaves you feeling stressed, just read Shakespeare’s lines out loud and 
forget about the meter.  Pay attention to the punctuation, and let it guide your pauses.  Whatever you 
do, don’t feel that you have to pause at the end of each line of Shakespeare.  Unless there is a comma,
a period or some other punctuation—or some other break in the meaning—each line should follow
immediately after the preceding line.
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Here are some lines from William Shakespeare’s The Jedi Doth Return (IV.iii.90-97), followed by some 
things to notice:

Emperor:
 This lightsaber that resteth by my side–   90
 Thou doest desire it hotly, doest thou not?
 The hate doth swell within thee even now–
 It hat an aura palpable. Take up
 Thy Jedi weapon, use it. I–as thou
 Canst see–am quite unarm’d. So strike me down  95
 With all thy hatred, let thine anger stir
 Each moment thou dost more become my slave.

This speech from the emperor creature illustrates a few different points:

 •  First, as noted above, the punctuation should guide how these lines are said, not the actual
     ends of the lines themselves.  Obviously, in lines 93-94, “Take up thy Jedi weapon, use it”
     is a single thought that happens to be split across two lines.  Any line like that one that
     doesn’t end with any punctuation should roll right into the next line.

 •  All eight of these lines follow the rules and rhythm of iambic pentameter, but I think one can
     hear it clearest in line 92: “The hate doth swell within thee even now.”  The hate doth swell
     within thee even now. 

 •  Students may wonder what happens if a word has more than two syllables, since an iamb
     calls for only one stressed syllable?  Does every word in the English language really only have
     a single syllable emphasized?  Those are important questions.  When it comes to multisyllabic
     words, it is important to figure out, first, which syllable has the main emphasis. Here are three 
     examples of three-syllable words, and each with an emphasis on a different syllable:

  Stormtrooper (emphasis on first syllable)
  Transmissions (emphasis on second syllable)
  Tattooine (emphasis on final syllable)

This can get even trickier with four- and five-syllable words.  The basic pattern in most words is that 
you figure out which syllable should be emphasized, and then see if another syllable has a minor
emphasis.  The word Imperial is a good example.  The main emphasis is on the second syllable,
Imperial.  In iambic pentameter, it makes sense for the first iamb to be Imper and the next iamb to be 
ial.  So “al” at the end of the word Imperial has a secondary stress that fits the meter nicely.  (To give 
you an idea of how these decisions are made… if you read carefully you’ll notice that throughout
William Shakespeare The Jedi Doth Return I use the word “lightsaber” variably—sometimes as if the main 
emphasis is on the first syllable (lightsaber) and sometimes as if the middle syllable gets the main 
emphasis (lightsaber).  I did this because lightsaber is a challenging word.  It’s a compound word, and 
if you break it into two words it has two stressed syllables at the front—light saber.  To put it in iambic 
pentameter means having to pick a syllable to stress, so I did what (I hope) Shakespeare would have 
done and stressed the syllable one way when it suited certain situations, and the other way for other 
situations.
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 •  All those –est and –eth endings. In general, the –est (or –st) ending happens when using the
     pronoun thou, like “dost thou” or “thou canst,” in the emperor’s speech, referring to a
     singular you. The –eth ending (or “doth”) is used for he or she or a neutral (but always
     singular) it: “The lightsaber that resteth by my side” in the emperor’s speech.

 •  Words that would normally end in –ed, like the word “unarmed,” spelled in Shakespeare
     as “unarm’d.”  The reason these words are printed this way is that in Shakespeare’s
     time, the –ed was sometimes actually pronounced, so instead of pronouncing the word
     “unarmed” as “unarmd” (as we do now), they would have pronounced it in three syllables,
     “un-arm-ed.”  When such a word was to be shortened because of the meter, the word was
     turned into a contraction, “unarm’d.”  Often, in modern editions of Shakespeare—and in
     William Shakespeare’s The Jedi Doth Return—if there’s a word ending in –ed that is supposed
     to have the –ed pronounced as a separate syllable, it will appear with an accent over
     the e: “unarmèd.”

 •  On thees and thous:

  thou = you (as the subject of a sentence, like “thou speakest,” “thou dost”)
  thee = you (as the object or of a sentence, like “the hate doth swell within thee”)
  thy = your (before a word starting with a consonant, like “thy Jedi weapon”)
  thine = your (before a word starting with a vowel, like “thine anger”)
  ye = you (as the subject of a sentence for more than one person, like “ye people”)

A final note about Shakespeare and language: when in doubt, students should look up words they don’t 
know and even write their definitions in the text next to them if it helps.  Most good Shakespeare
editions have footnotes that explain unusual words (like “fardels”) or a glossary of terms at the end.  
This will help students when reading the text aloud doesn’t do the trick.

SHAKESPEAREAN REFERENCES IN 
WILLIAM SHAKESPEARE’S THE JEDI DOTH RETURN

Some good news: if you have read William Shakespeare’s The Jedi Doth Return, you’ve already read some 
Shakespeare. William Shakespeare’s The Jedi Doth Return makes direct reference to several lines in
Shakespeare’s plays. Here’s a guide to where you can find Shakespearean references in a galaxy far,
far away.

Henry V
Like William Shakespeare’s Star Wars®, William Shakespeare’s The Jedi Doth Return borrows heavily from 
the history play The Life of Henry the Fifth (more briefly known as Henry V) in terms of structure.
Henry V has a grand story to tell—the English defeat of the French in famed battles such as Harfleur 
and Agincourt, and King Henry V’s rise to power over two kingdoms.  But how could such a sweeping 
tale be told on a small stage, in the days before movies or computer animation?  Shakespeare handles 
this by using a Chorus.  The dramatic device of a Chorus—which goes back at least to early Greek drama 
—is a narrating character who is not involved in the action and is voiced either by a single person or by 
a group.  The Chorus helps explain what is happening, particularly when the action is too grand to be 
depicted literally on the stage.
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When I began writing William Shakespeare’s Star Wars®, I was faced with a dilemma: how do you show 
the action of Star Wars in a play with minimal staging opportunities?  I decided early on to take a page 
from Shakespeare and add a Chorus to the play, to explain the visual elements that a theater audience 
wouldn’t necessarily be able to see.  In that way, my Chorus functions in the same way as Shakespeare’s 
Chorus in Henry V.  After my first book came out, one criticism I heard (and agreed with) was that I had 
used the Chorus too much, so the Chorus is still there in this third book but doesn’t have as much to say.

In William Shakespeare’s Star Wars®, just for the challenge and the fun of it, I had my Chorus speak in 
rhyming sets of four lines called “quatrains” (with lines 1 and 3 rhyming and lines 2 and 4 rhyming). 
I continued this convention in William Shakespeare’s The Jedi Doth Return.

Recommended film version: Kenneth Branagh starred in and directed the 1989 film version of Henry V, 
with Derek Jacobi as the Chorus.

HENRY V      WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
Prologue, 1-34      II.ii.1-4
Prologue:      Chorus: 
 O for a Muse of fire, that would ascend   The army of the Empire gathers near
 The brightest heaven of invention!   Within the Death Star’s uncompleted shell.
 A kingdom for a stage, princes to act,   They all prepare to welcome one they fear:
 And monarchs to behold the swelling scene!  The Emperor hath come, theron to dwell.
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Hamlet
The Tragedy of Hamlet, Prince of Denmark is Shakespeare’s most famous play. The work tells the story 
of Hamlet, the Prince of Denmark, whose father has died and whose mother Gertrude has married his 
uncle Claudius (Hamlet’s father’s brother).  In the opening scenes, the Ghost of King Hamlet returns 
to tell Hamlet that he was actually murdered by his brother, so that his brother could marry Hamlet’s 
mother and take the throne.  The tragedy unfolds as Hamlet tries to figure out the best way to avenge 
his father.  

Recommended film versions: Kenneth Branagh’s 1996 version is good if you want to see Hamlet played 
sane, Mel Gibson’s 1990 version is good if you want to see Hamlet played mad (I prefer Branagh’s take).

As in William Shakespeare’s Star Wars®, Hamlet is the most-quoted Shakespearean play in William
Shakespeare’s The Jedi Doth Return.  When we first see Hamlet in the Elsinore court with his mother and 
his uncle–his new step-father–Hamlet describes him “more than kin, and less than kind.” Salacious 
Crumb makes a similar crack about Han Solo, frozen in carbonite:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
I.Ii.65       I.iii.71
Hamlet:       Crumb:
 A little more than kin, and less than kind .  A little more than dud and less than dead.

One of Hamlet’s first soliloquies begins with a famous line about his “too too sullied flesh,” as he laments 
his current situation.  The Rancor Keeper, faced with an equally lamentable situation, has the same line:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
I.ii.29       I.iv.104
Hamlet:       R. Keeper:
 O that this too too sullied flesh would melt...   O that this too, too sullied flesh would melt...

Polonius, advisor to the king and queen (and ultimately murdered by Hamlet), tries to speak to Hamlet 
and reason with him.  He finds, however, that Hamlet has little but wordplay for him.  Although Luke 
isn’t trying to outwit Leia when he tells her he is his brother, I couldn’t resist a Hamlet reference when Leia 
asks Luke “what’s the matter?:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
II.ii.193-195      III.iii.272-274
Polonius:      Leia:
 What is the matter, my lord?     I prithee, say: what is the matter, Luke?
Hamlet :      Luke:
 Between who?       Between who?
Polonius:      Leia:
 I mean the matter that you read, my lord    –Nay, the matter on your heart.
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Speaking to Rosencrantz and Guildenstern–ostensibly mates of Hamlet but actually stooges of the king– 
Hamlet describes how sickened he is by humanity and life. The Emperor has similar thoughts (of course, 
Hamlet wanted to die and the Emperor wanted to kill–important difference!):

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
II.ii.305-310      IV.ii.94-96
Hamlet :      Emperor:
 What piece of work is a man,      O what a piece of work we are! I should
     how noble in reason, how    Find joy in our humanity, and yet
 infinite in faculties,     To me, what is this quintessence of dust
     in form and moving how express and
 admirable, in action how like an angel,
     in apprehension how
 like a god: the beauty of the world,
     the paragon of animals–
 and yet, to me,
     what is the quintessence of dust?

When some traveling actors come to Elsinore, Hamlet watches their leader perform a noble speech.  
Seeing how the actor is moved to tears, Hamlet laments his own inaction.  After all, he reasons,
if an actor can be brought to tears by fiction, why can’t he–Hamlet–be spurred to action by a very
real situation?  Darth Vader has similar self-doubt as he things about his son Luke:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
II.ii.550       III.iV.79
Hamlet :      Emperor:
 O what a rogue and peasant slave am I!     O what a rogue and peasant Sith am I.

At the end of that same speech, Hamlet decides he will have the actors put on a play portraying the
events that have taken place–the murder of a king by his brother.  That play, Hamlet suspects,
will capture King Claudius in his guilt.  Luke has a similar hope that his moment on the skiff will bring 
about his friend’s rescue:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
II.ii.606-607      I.v.18-19
Hamlet :      Emperor:
 –The play’s the thing       –The skiff’s the thing
 Wherein I’ll catch the conscience of the King  Wherein I’ll catch Han’s rescue and take wing
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“To be or not to be, that is the question,” is, as I indicated above, probably Shakespeare’s most famous line.  
It begins Hamlet’s soliloquy in Act III, in which he questions what is useful about life and why human be-
ings don’t just kill themselves, given how hard life is.  I borrowed a couple of moments from the speech–
interestingly, it’s father and children (Vader, Luke and Leia) who share pieces of this speech:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
III.i.62-64      II.ii.151-152
Hamlet :      Luke:
 The heart-ache and the thousand natural shocks   The heartache and the thousand nat’ral shocks
 That flesh is heir to: ‘tis a consummation   That flesh is heir to.
 Devoutly to be wish’d...    III.iv.6-7
 And enterprises of great pith and moment Vader:
 With this regard their currents turn awry  The two become one: ‘tis a consummation
 And lose the name of action    Devoutly to be wish’d
       IV.i.30
       Leia:
        Such enterprise of pith and moment...

After the “To be or not to be” speech, Hamlet has a somewhat violent encounter with his lover Ophelia.  
Left alone on stage, and having been ordered by Hamlet to go to a nunnery, Ophelia breaks down and 
weeps over Hamlet’s change.  Leia’s speech, after hearing that Luke is her brother, is structured after 
Ophelia’s, but Leia’s is a speech of hope rather than lament:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
III.i.151-162      III.iii.357-366
Ophelia:      Leia:
 O, what a noble mind is here o’erthrown!   O, what a noble mind is here reveal’d:
 The courtier’s, soldier’s, scholar’s,   My brother young, yet speaking like a man
     eye, tongue, sword,     Imbu’d with ev’ry honorable trait.
 Th’ expectancy and rose of the fair state,   To take upon himself the role of nurse
 The glass of fashion and the mould of form,  To heal our wayward, troubl’d father.  Ah!
 Th’ observ’d of all observers, quite, quite down!  And I, of ladies most profoundly bless’d
 And I, of ladies most deject and wretched,  To have a brother such as this good Luke–
 That suck’d the honey of his music vows,   His swift return unto our loyal band
 Now see that noble and most sovereign reason  I shall with pride await.  O joy is mine,
 Like sweet bells jangled out of tune and harsh,  T’have seen what I have seen, see what I see!
 That unmatch’d form and feature of blown youth
 Blasted with ecstasy,  O woe is me
 T’have seen what I have seen, see what I see.
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During the play Hamlet has arranged–which shows a king murdered by his brother and the queen who 
promises eternal love to her (first) husband–Hamlet asks his mother Gertrude what she thinks of the play.  
Gertrude responds with a famous line–”the lady doth protest too much, methinks,” which doesn’t mean 
the queen in the play is protesting as we think of it.  Instead Gertrude is saying the queen in the play is 
making too many promises.  Han Solo feels the same about Lando when Lando promises the return to the 
Millennium Falcon without a scratch:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
III.ii.232      II.iii.107
Gertrude:      Han Solo:
 The lady doth protest too much, methinks.   This Lando doth protest too much, methinks.

After the play– which does indeed “catch the conscience of the king”–Claudius is furious with Hamlet.  
Hamlet, in a vicious mood, says, “A man may fish with the worm that hath eat of a king, and cat of the 
fish that hath fed of the worm.”  When Claudius asks him what he means, Hamlet responds with the 
words below, echoed by Salacious Crumb as he imagines a grim fate for Han Solo:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
IV.iii.30-31      I.iii.39-40
Hamlet:       Crumb:
 Nothing but to show you how a king may  A Solo may make progress through the guts
     go a progress      Of banthas!
 through the guts of a beggar.

The final action of the play occurs when Hamlet is challenged to a duel by Laertes, Polonius’ son and the 
brother of Ophelia.  As they duel, Osric (who is judging in the duel) enthusiastically proclaims that Ham-
let has struck a hit on Laertes.  Boba Fett has a similar line as he battles the rebels on the skiff.  (If you’re 
keeping the score at home, yes I used this same quote in William Shakespeare’s The Empire Striketh Back. 
Guilty!):

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
V.ii.281       I.v.84
Osric:       Fett:
 A hit, a very palpable hit.    A hit! A very palpable hit.
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Hamlet’s famous final line, as he lays dying is used by Yoda as he dies (but with a Yoda twist):

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
V.ii.364       II.ii.134
Hamlet :      Yoda:
 The rest is silence.     The rest silence is.

Immediately after this line, Hamlet’s friend Horatio laments Hamlet’s death and wishes him flights of 
angels.  Luke offers a similar wish after his father Anakin dies:

HAMLET, PRINCE OF DENMARK   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
V.ii.3645-366      V.iii.130-131
Horatio:      Luke:
 Now cracks a noble heart.    O father, fare thee well wheree’er thou goest,
     Good night sweet prince,    And flights of Jedi sing thee to thy rest!
 And flights of angels sing thee to thy rest.

Macbeth
The title character of The Tragedy of Macbeth is a close companion and courtier of the Scottish King 
Duncan.  Macbeth is led via his own ambition, fortune-telling witches and a devious wife to murder 
the king.  Macbeth is a play full of ghosts and witches and visions—it has a reputation among actors and 
stage crews for bringing bad luck, so many people who work in theater have a superstition about saying 
the word “Macbeth” anywhere near a playhouse.  (In conversation, they call it “the Scottish play.”)  

Recommended film version: the best might still be Orson Welles’ 1948 Macbeth.

A famous moment in Macbeth is an odd character called the Porter, who answers a knocking on the 
castle gates.  His strange speech, in which he talks about the various souls that may be knocking on the 
gates of hell, is echoed by the droid who guards the gate to Jabba’s palace:

THE TRAGEDY OF MACBETH   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
II.iii.1-2, 20      I.ii.22-25
Porter:       Droid:
 Here’s a knocking indeed!    [Aside:] Now here’s a knocking indeed! If a droid
     If a man where porter of Hell    Were porter of the Force here in this place,
 Gate, he should have old turning the key...  He should have rust for lack of turning key.
 I pray you, remember the porter.    I pray, remember the poor porter droid.
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Julius Caesar
The Tragedy of Julius Caesar tells the story of the famous Roman leader, the man who helped kill him 
(Brutus) and the friend who eventually co-ruled in his place (Marc Antony).

Recommended film version: you can’t beat Marlon Brando as Marc Antony in the 1953 film version
of the play.

After Caesar is killed, Marc Antony publicly eulogizes Caesar and then–once he is alone–describes the 
vengeance he will enact on Caesar’s murders.  Lando feels a similar sense of vengeance towards the 
Empire:

THE TRAGEDY OF JULIUS CAESAR   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
III.ii.273      V.iii.62
Marc Antony:      Lando:
 ...Shall in these confines, with a monarch’s voice,  ...Shall they ascend and with a rebel’s voice
 Cry havoc and let slip the dogs of war...   Cry “Havoc!” and let slip the dogs of war!

Romeo and Juliet
The Tragedy of Romeo and Juliet is the famous story of two rival families and the young woman and man 
from each of those families who fall deeply in love. It doesn’t end well.

Recommended film versions: Baz Luhrmann’s 1996 movie starring Leonardo DiCaprio and Claire 
Danes is a fast-paced, fun modern take.  Leonard Bernstein’s West Side Story is also based on Romeo
and Juliet.

Romeo and Juliet (famously) speak in rhyming couplets and quatrains when they talk to each other.
In William Shakespeare’s The Jedi Doth Return, I maintained the convention established in William
Shakespeare’s The Empire Striketh Back of having Han and Leia speak in rhyming quatrains with each 
other whenever the two of them are alone.  Here is one example:

THE TRAGEDY OF ROMEO AND JULIET  WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
I.v.93-110      III.iii.367-381
Romeo:       Han Solo:
 If I profane with my unworthiest hand   What ails thee, Leia!
 This holy shrine, the gentle sin is this,  Leia:
 My lips, two blushing pilgrims, ready stand   –Nothing, Han.  I’ve grown
 To smooth that rough touch with a tender kiss.  More full of deepest feeling than I e’er
Juliet:        Thought possible.  I would remain alone
 Good pilgrim, you do wrong your hand too much,  Till I have time to ponder this affair.
 Which mannerly devotion shows in this:  Han Solo:
 For saints have hands that pilgrims’ hands do touch,   ‘Tis “nothing”?  Prithee, tell me what is wrong
 And palm to palm is holy palmers’ kiss.  Leia:
Romeo:        Thou dost not see–I cannot tell thee yet.
 Have not saints lips, and holy palmers too?  
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       Han Solo:
Juliet:        But Luke, couldst thou tell Luke in whisper’d song?
 Ay, pilgrim, lips that they must use in pray’r.  Then shall I leave thee.
Romeo:       Leia:
 O then, dear saint, let lips do what hands do,   –O!
 They pray—grant thou, lest faith turn to despair. [He begins to go, but returns to her]
Juliet:       Han Solo:
 Saints do not move, though grant for prayers’ sake.  Forgive this latest outburst of my pride,
Romeo:        I am but worried for thy state of mind.
 Then move not while my prayer’s effect I take.   Leia:
     [they kiss]  Embrace me, Han, and here with me abide:
 Thus from my lips, by thine, my sin is purg’d.  Thou art a man of substance, strong and kind
Juliet:       [They embrace]
 Then have my lips the sin that they have took. Han Solo:
Romeo:        Although thou causest me to fret and groan,
 Sin from my lips? O trespass sweetly urg’d!   My love is thine and thou shalt ne’er be lone.
 Give me my sin again.  [kisses her] 
Juliet:       
 —You kiss by th’book.

Towards the end of the play, when Romeo thinks Juliet is dead, he drinks the poison an apothecary has 
prepared for him.  After he drinks it, feeling himself dying, he comments on the poison’s efficacy.  Prin-
cess Leia, dressed as the bounty hunter Boushh, is also surprised by how quick the thawing process of 
Han’s carbonite shell is:

THE TRAGEDY OF ROMEO AND JULIET  WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
V.iii.119-120      I.iii.15
Romeo:       Boushh:
 –O true apothecary,     O true decryptionist, thy codes are quick!
 Thy drugs are quick.

Much Ado About Nothing
Much Ado About Nothing tells the story of two sets of couples: Hero and Claudio, who are natural lovers, 
and Beatrice and Benedick, who are both sharp-tongued and have sworn off love.  All ends well, but 
not before Beatrice and Benedick are tricked into loving each other (by overhearing their friends say 
that the other loves them) and Claudio and Hero are saved from a huge misunderstanding–engineered 
by the villain Don John–that nearly results in her death..

Recommended film version: Kenneth Branagh’s 1993 Much Ado is still my favorite–it was one of the 
things that turned me on to Shakespeare in the first place.  Joss Wheedon’s 2012 version is also required 
viewing.

Don John, the villain, has a rare moment of self-awareness, describing his own personality and his role 
as a villain.  Darth Vader–villain among villains–has a similar awareness:
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MUCH ADO ABOUT NOTHING   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
I.iii.13-14      II.iv.22-23
Don John:      Vader:
 I must be sad when I have cause,    –I must be mad when I have cause
     and smile at no man’s jests...   And smile at no one’s jests.

        Much anger in him.
        Sudden and quick in quarrel:
        Too like his father.

A Midsummer Night’s Dream
As You Like It tells the story of Duke Senior, whose throne is taken away by his brother Duke Frederick.
The rightful Duke Senior begins living in the Forest of Arden with his followers, until he is finally
restored to his throne.  

Recommended film version: Kenneth Branagh directed As You Like It in 2006, setting the play in Japan. 

The character Jacques, one of the loyal subjects living in the forest, has a famous speech that begins
“All the world’s a stage”: and explains the different parts a man plays in his lifetime. I referenced bits of 
the speech in William Shakespeare’s Star Wars®, but in William Shakespeare’s The Jedi Doth Return I wrote 
an almost line-for-line recreation of the speech as C-3PO tells the Ewoks about the rebellion.  Instead of 
‘the seven ages of man” (the usual title of Jacques’ soliloquy), you might call C3PO’s version “the seven 
ages of rebellion”:

AS YOU LIKE IT     WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
II.vii.139-166      III.iii.208-236
Jacques:       C-3PO:
 –All the world’s a stage,     –All the world’s at war,
 And all the men and women merely players.  And all the rebels in it are the heroes;
 They have their exits and their entrances,  They have their battles and their skirmishes,
 And one man in his time plays many parts,  And rebels in these scenes have play’d their parts,
 His acts being seven ages.  At first the infant,  Their story being seven ages. First,
 Mewling and puking in the nurse’s arms.   Our princess that was captur’d was then sav’d,
 Then, the whining schooly-boy with his satchel  But Alderaan did pay the costly price.
 And shining morning face, creeping like a snail  And then the Death Star battle, with its guns
 Unwillingly to school.  And then the lover,  And awful loss of life, like speeder bikes
 Sighing like furnace, with woeful ballad   We flew unto the final vic’try.  Then
 Made to his mistress’ eyebrow. Then a soldier,  To Hoth, so barren, with a woeful ballad
 Full of strange oaths, and bearded like the pard,  Compos’d of our lost comrades.  Then to Bespin,
 Jealous in honour, sudden, and quick in quarrel,  Full of strange imps and fearful twists of Fate.
 Seeking the bubble reputation    My master fac’d Darth Vader, quick in quarrel,
 Even in the cannon’s mouth.  And then, the justice,  While Lando, Chewie, and the princess just
 In fair round belly, with a good capon lin’d,  Escap’d the cannon’s mouth.  But then our Han–
 With eyes severe, and beard of formal cut,  In fair trim belly with good humor lined,
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 Full of wise saws, and modern instances,   With eyes severe and hair of scruffy cut,
 And so he plays his part.  The sixth age shifts  Full of harsh tongue and modern instances–
 Into the lean an dslipper’d pantaloon,   Was plac’d in carbonite.  The sixth age shift’d
 With spectacles on nose and pouch on side,  To Tatooine, a lean and lonely place,
 His youthful hose, well sav’d, a world too wide  With Jabba there to give us all a fright.
 For his shrunk shank, and his big manly voice,  The Sarlacc vicious was a world too wide
 Turning again toward childish treble, pipes  For us to spend eternity within.
 And whistles in his sound.  Last scene of all,  We turn’d again to Master Luke, who with
 That ends this strange eventful history,   The Force did save our lives.  Last scene of all,
 Is second childishness and more oblivion,   That ends this brave eventful history,
 Sans teeth, sans eyes, sans taste, sans everything  Shall be the Empire’s fall t’oblivion,
        Sans pow’r, sans hate, sans fear, sans ev’rything.

Twelfth Night
Twelfth Night tells the story of Viola, shipwrecked and separated from her twin brother Sebastian.
She dresses as a man and enters the service of Orsino, Duke of Illyria.  By the end, Viola and Orsino are 
to be married and Viola and Sebastian have been reunited.  

Recommended film version: Trevor Nunn’s 1996 Twelfth Night starring Helena Bonham Carter is a good 
place to start.

At one point the Clown sings a song that begins with the words “O mistress mine.” I sang a Roger Quilter 
arrangement of this song years ago, so I couldn’t resist using the phrase as Han speaks to Leia:

TWELFTH NIGHT     WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
II.iii39       III.iii.190
Clown:       Han Solo:
 O mistress mine, where are you roaming?  O mistress mine, to see the brings me joy!

The Tempest
One of my favorite of Shakespeare’s plays, The Tempest is a fantasy in which Prospero, rightful Duke of
Milan, has been exiled on an island by his wicked brother Antonio.  Using magic and through the help 
of two spirits named Ariel and Caliban, Prospero shipwrecks a boat of his former countrymen on the 
island and maneuvers their experience so that he gets his post back and his daughter Miranda finds a 
husband.

Recommended film version: Julie Taymor’s The Tempest from 2010 starring Helen Mirren as Prospero
is fabulous.

At one point, Prospero waxes eloquent about humanity and our dream-like quality.  Luke less
metaphorically and more realistically, talks about how his body (his replaced hand) now has a droid-
like quality:
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THE TEMPEST     WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
IV.i.156-157      II.ii.22-23
Prospero:      Luke:
 –We are such stuff     How strange this hand, which feeleth like my flesh
 As dreams are made on...     Yet is such stuff as droids are made of.

At the end of the play, when Prospero’s daughter Miranda–who up to this point in her life has only
met two other humans, her father and her lover Ferdinand–meets the remaining crew of the shop,
she comments on the “brave new world” she is encountering.  Luke is similarly surprised by the Ewoks:

THE TEMPEST     WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
V.i.184-185      III.iii.47
Miranda:      Luke:
 –O brave new world     O brave new world, that has such creatures in’t!
 That has such people in’t.

Two Gentlemen of Verona
A tale of two men (Proteus and Valentine) and the women they love (Julia and Silvia), but this is
Shakespeare so of course Proteus first loves Julia then Valentine loves Silvia (who is engaged to someone 
else) then Proteus forgets Julia and loves Silvia while Julia dresses up as a bow and... well, yes it all turns 
out well in the end.

Recommended film version: Two Gentlemen of Verona has not frequently been filmed.  The best version is 
probably the BBC’s 1983 made-for-TV film.

At the beginning of each of the Shakespeare Star Wars® books, I reference the first line of a
Shakespearean play.  Two Gentleman of Verona was my choice for William Shakespeare’s The Jedi Doth
Return:

TWO GENTLEMAN OF VERONA   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
I.i.1       I.i.1-2
Prologue:      Vader:
 Cease to persuade, my loving Proteus:   Cease to persuade, my grov’ling Jerjerrod,
 Home-keeping youths have ever homely wits.  Long-winded Moffs have ever sniv’ling wits.
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Othello
The Tragedy of Othello, the Moor of Venice is a tragedy about jealousy, with a truly evil villain. 
Othello, a Moor living in Italy, is married to Desdemona.  Iago, a soldier who is very evil but also very 
trusted by Othello, convinces Othello through deceit that his fellow soldier Cassio is having an affair 
with Desdemona.  Othello enters a slow descent into near-madness, throwing his relationship with 
Desdemona into a storm that will ultimately take their lives.  

Recommended film version: Laurence Fishburne as Othello and Kenneth Branagh as Iago in the 1995 
version can’t be beat.  There’s also a modern retelling of the play called simply O from 2001 that puts a 
good spin on the tale.

Toward the end of the play, as Othello contemplates killing Desdemona, he has a soliloquy about what 
he is going to do.  He reminds himself of his own resolve–”it is the cause”–a line echoed by Vader as he 
tries to talk himself into following the Emperor.  Later in the speech, Othello says, “put out the light” 
(meaning the candle) “and then put out the light” (meaning Desdemona’s life).  Princess Leia, dressed 
as the bounty hunter Boushh, has a similar line about putting out the light she is holding but then 
reluming the light of Han’s life:

OTHELLO, THE MOOR OF VENICE   WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
V.ii.1,7       V.ii.229 
Othello:       Vader:
 It is the cause, it is the cause, my soul!   It is the cause, it is the cause my soul
 Put out the light, and then put out the light. I.ii.8
       Boushh:
        Put out the light, and then relume his light–

Richard III
The Tragedy of Richard III is part history and part tragedy.  The play tells the story of Richard of Glouchester, 
an obsessively ambitious man whose deceptions and bloodlust put him on the throne as Richard III 
(and leaves him with no one to trust once he is there).  

Recommended film version: Looking for Richard, which is half film and half documentary by Al Pacino 
about how to approach the play and Shakespeare in general.  Also, Ian McKellen in the 1995 film of 
Richard III.

Richard decides to woo Lady Anne Neville, whose husband Edward had been killed by Richard.
After a scene in which Richard turns Anne’s attitude toward him from hatred to affection, he has a so-
liloquy in which he describes the feat he has just accomplished.  “Was ever woman in this humor won?” 
he asks, self-impressed.  The Rancor Keeper, as he lements the death of his beloved pet, asks is ever a 
rancor had been tamed as his was:
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THE TRAGEDY OF RICHARD THE THIRD  WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
I.ii.232-233      I.iv.230-131 
Richard:       R. Keeper:
 Was ever woman in this humour woo’d?   Was ever rancor in this humor rais’d?
 Was ever woman in this humour won?   Was ever rancor in this humor won?

King Henry VI, Part 2
Shakespeare’s cycle of plans about the English King Henry VI–parts 1, 2 and 3–are not nearly as compelling 
as King Henry IV Parts 1 and 2.  Henry VI, Parts 1, 2 and 3 tell the story of King Henry VI,  who lost the 
French portions of the kingdom that Henry V had worked so hard to obtain (Part 1) and lost control of 
his nobles (Part 2), all of which eventually led to the Wars of the Roses (Part 3).

Recommended film version: the Henry VI cycle is not filmed often.  Again, the BBC television version 
from 1983 is probably the best.

One of those famous lines you don’t realize Shakespeare wrote comes from the Butcher in Act IV.  
Emperor Palpatine has his own take on the line:

KING HENRY THE SIXTH, PART TWO  WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
IV.ii.72       IV.ii.119 
Butcher:       Emperor:
 The first thing we do, let’s kill all the lawyers.  Aye, let’s kill all the rebels.

The Sonnets
In addition to plays, Shakespeare wrote 154 sonnets and a handful of other poems.  A sonnet—as a
poetic form—always has 14 lines (just like a limerick has 5 lines and a haiku has 3).  Shakespearean
sonnets are in iambic pentameter and have the following rhyme scheme: ABAB CDCD EFEF GG. 
(That is, lines 1 and 3 rhyme, lines 2 and 4 rhyme, and so on—lines 5 and 7, 6 and 8, 9 and 11, 10 and 
12, and then the final two lines rhyme, 13 and 14.)  As I said above, I took the idea of the Chorus from 
Henry V one step further and made the Chorus’ lines rhyme.  I also wrote the Chorus’ opening
Prologue for William Shakespeare’s The Jedi Doth Return as a Shakespearean sonnet.

WILLIAM SHAKESPEARE’S THE EMPIRE STRIKETH BACK
Chorus:
 O join us, friends and mortals, on the scene–
 Another chapter of our cosmic tale.
 Luke Skywalker returns to Tatooine,
 To save his friend Han Solo from his jail
 Within the grasp of Jabba of the Hutt.
 But while Luke doth the timely rescue scheme,
 The vile Galactic Empire now hath cut
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 New plans for a space station with a beam
 More awful than the first fear’d Death Star’s blast.
 This weapon ultimate shall, when complete,
 Mean doom for those witin the rebel cast
 Who fight to earn the taste of freedom sweet.
 In time so long ago begins our play,
 In hope-fill’d galaxy far, far away.

William Shakespeare’s The Jedi Doth Return is also the first book of the trilogy to make direct reference to 
one of the sonnets.  Vader echoes–and modifies, slightly–the opening line of one of Shakespeare’s most 
famous sonnets:

SONNET 130      WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
 My mistress’ eyes are nothing like the sun... V.iii.118
       Vader:
        My misting eyes are nothing like my son’s...

        SHAKESPEAREAN DEVICES IN
WILLIAM SHAKESPEARE’S STAR WARS®

In addition to direct references to various plays, William Shakespeare’s The Empire Striketh Back contains a 
handful of literary devices that are used by Shakespeare as well.  Here’s a sampling of them.

Anaphora
The literary device anaphora means that the same opening of a line is used repeatedly over the course 
of several lines. An example from Shakespeare’s The First Part of Henry the Sixth is shown here, as well as 
a few examples from William Shakespeare’s The Jedi Doth Return:

HENRY VI PART ONE    WILLIAM SHAKESPEARE’S
       THE JEDI DOTH RETURN
II.iv.11-15      IV.i.46-49
Warwick:      Leia:
 Between two hawks, which flies the   ‘Tis surely they who kindly welcome us,
    higher pitch,      ‘Tis truly they to whom our thanks are due,
 Between two dogs, which hath the   ‘Tis certain they are far more brave than we,
    deeper mouth,      ‘Tis verily their home for which they fight.
 Between two blades, which bears the  II.ii.42-45
    better temper,     Luke:
 Between two horses, which doth    With joy, I fly from here to see his face
    bear him best,      With hope, I fly to him to learn the truth,
 Between two girls, which hath the   With fear, I fly to him to know my path,
    merriest eye—      With expectation great, I fly to him.
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Songs
Shakespeare’s plays are full of songs.  Sometimes playful, sometimes mystical, sometimes sorrowful, 
songs can appear at unexpected moments and often break from the rhythm of iambic pentameter. 
It seams everyone is singing in William Shakespeare’s The Jedi Doth Return, including Jabba’s band,
the Rancor, and Han Solo.  Han’s song is probably the most Shakespearean of the bunch.

OTHELLO,      WILLIAM SHAKESPEARE’S
THE MOOR OF VENICE    THE JEDI DOTH RETURN
IV.iii.40-56 (selections)     III.v.59-70
Desdemona:      Han Solo:
 The poor soul sat sighing by a sycamore tree,  [Sings:] O revelation kind, my heart doth swell– 
 Sing all a green willow;     A ’merrily my feed to trip!
 Her hand on her bosom, her head on her knee,  My Leia’s mine, and I am hers as well.
 Sing willow, willow, willow.    Sing ho, sing hi, sing heigh!
 Her salt tears fell from her, and soft’ned   Though Leia and myself did fear the worst,
    the stones,      A ‘merrily my feet do trip!
 Sing willow… willow, willow…    Good Luke is safe from Death Star’s mighty burst
 Sing all a green willow must by my garland.  Sing ho, sing hi, sing heigh!
        We are all safe from that dire threat above–
        A ‘merrily my feet do trip!
        Thus end our wars with thoughts of blissful love!
        Sing ho, sing hi, sing heigh!
        Our rebel crew hath won the victory,
        A ‘merrily my feet do trip!
        Thus sing together, worthy company!
        Sing ho, sing hi, sing heigh!


