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Pictorial modernism era

Chapter 14 focused on aspects of poster design in the early 20th century.  These posters were influenced by many things, including war and post-modern art.  The collage was first created during this time by beggars.  It's interesting because it wasn't popular when designed for the first time, but it's a huge thing today.  A German style, Pastel, emerged in the
20th century.  This pattern can be described as reductive and flat in color.  Lucian Bernhard was an influential man at the time, although he didn't really know it.  He had made a piece of art that was very simple and easy.  This telegraphic transmission is in a simpler form, not too noisy and cluttered.  This in turn led to a whole new style of posters and
advertisements, where it was mainly the name of the product and a simple picture depicting it.  Posters were also very important during the First World War and the Second World War.  Radios and other forms of communication have not been very advanced yet, so posters were the only way the government could recruit soldiers and advertise donations.
 This soldier has been used as an important source of recruitment and propaganda.  The Central Army had different styles compared to the Allies.  The Central Army focused on the destruction of the Allies, with the Allies focusing on war conflicts and sticking to the family.  This chapter also briefly mentioned art deco and how it relates with modern art.  It is
funny that Lucian Bernhard was kicked out of his home/ fled after his parents yelled at him to draw everything inside his house.  Paint walls, ceilings and even furniture in three days after being inspired by an exhibition of interior design.  I think it's funny how a different society today most children leave or are expelled because of drug addiction, abuse or
gangs.  Today's parents may be upset if their children get a little happy paint, but I doubt most send them to support themselves at the age of fifteen.  Since many people and artists wanted to adapt to new styles, why make an American fuss with the first exposure to modern art? In the early 20th century, poster designers were well aware of the need to
maintain a photographic reference. Their main goal was to communicate with the general public, and they walked a tightrope between the desire for expressive images and the symbolism n one was and the attention was to the full visual organization of the plane image on the other (Meggs 276). This combination, in my opinion, proved to produce interesting
poster designs with a modern look. A new style of design has emerged. The Blackatsteel poster style appeared in Germany in the early 20th century. It consisted of reductive and flat colors. Also, use bold letters, a simple central image, and distinctive colors, eye-catching.  Plakatstil had a universal style without direct links to any particular school or
Movement (Plakatstil 1). I think beggars and Lucian Bernhard can be given a lot of credit for being part of the foundation of this new style of poster design. British beggars and painters James Breed (1866-1941) and William Nicholson (1872-1949) had a short but recognizable career during this period of pictorial modernity. They decided to open an
advertising design studio in 1984. They devised a new technique to navigate pieces of paper and paste them in position on a plate. This technique was later called collage. However, the advertising studio proved unsuccessful, attracting only a few customers. Below, the beggar's poster for cassam corn flour, 1894. This was one of the early posters, which are
well established thieir direct style. Below this poster is their poster for Harper's Magazine, 1895. This poster aims to bring a finale to the viewer by combining pieces and shapes in a symbolic form.  Beggars, a poster of Kassama corn flour, 1894 and Tslawstaff, a poster for Harper magazine, 1895 Lucian Bernhard (1883-1972) was another artist who added to
the simplicity of poster designs during this period. Bernhard entered a poster contest for priest's games, after his career failed in poetry.  Draw the first two games on a round table, and I think it looks very naked. So he added ladies and cigars, but he thought it was too much. In a rush, he drew on excess designs, kept the fixtures on the poster and painted
the priest all over the top. Berhard's first attempt to design posters won the competition. Below, Bernhard's poster for priest games, C. 1905.  Color has become a way to drop a strong message with minimal information (Meggs 279). Bernhard stuck with this trend when he created his poster for Manoli Cigarets, 1910. He uses a similar layout and design as he
did with the priest's poster. Lucian Bernhard, poster for priest matches, C. 1905 Lucian Bernhard, poster for Manoli Cigarets, 1910 did not know, Bernhard may transfer graphical communication another step in simplifying and reducing the natural to the visual language of form and design (Meggs 279).  He stressed the reduction of reductions, minimal form,
and simplicity. Bernhard was a pivotal designer... His work can be considered the logical conclusion of the early-century poster movement (Meggs 280). Works of Bernhard, Lucian. Poster for priest's games. Digital image. Csun.edu. N.p., n.d. Web. 22 February 2014 - On 22 February 2014
&lt;http:www.csun.edu/~pjd77408/drd/art461/lecturesall/lectures/lecture06/plakastil.html=&gt;. Mags, Philip B. and Alston W. Purvis, Megs, graphic design history. Hoboken: J. Wiley &amp; Sons, 2005. Print. Blackatsteel Csun.edu. N.p., n.d. Web. 22 February 2014 &lt;/http:&gt;The beggar is a poster for cassam acorn flour. Digital image. Csun.edu. N.p., n.d.
Web. 22 February 2014 - On 22 February 2014 &lt;http:www.csun.edu/~pjd77408/drd/art461/lecturesall/lectures/lecture06/plakastil.html=&gt;. The Beggar is a poster for Harper's Digital Photo Magazine. Csun.edu. N.p., n.d. Web. 22 February 2014 - On 22 February 2014
&lt;http:www.csun.edu/~pjd77408/drd/art461/lecturesall/lectures/lecture06/plakastil.html=&gt;. Modernist graphics in Europe focused on the overall integration of word and image, which became one of the most enduring currents in graphic design in the 20th century. The approach began with Bernhard in 1905 priester poster games, responding to the
communicationneeds needs of World War I and official innovations of cubism and other early modern movements, and emerged after the war to play a key role in determining the visual sensitivities of the rich 1920s and economically bleak 1930s. It retained sufficient momentum to provide graphic solutions to communications problems during and after the
Second World War. This site contains images from three influential artists of the period. By the time the Second World War began in 1914, the industrial revolution was in full swing and printing technologies had advanced rapidly, while radio and other public communications had not yet been widely used. During the war, governments turned to the poster as
an important means of propaganda and visual persuasion. (Meggs 283). Countries had to recruit citizens quickly and gain support for their efforts, so they turned to the label as a major form of propaganda. Propaganda is, simply, manipulating public opinion. This is generally done through the media that are able to reach out to and effectively convince a large
number of people in favour of or against an issue. (What is advertising?.) It was the posters that were common at the time. The reasons can be that they are cheap and easy to create, able to be displayed almost anywhere, and as with most visual formats, they were able to instantly convey the meaning to a wide audience. Its popularity and importance to
this day are confirmed by the number of times propaganda posters are referred to in books about war. (Publicity.) These posters were very biased and were intended to create a sense of nationalism in each country. Without public support and understanding, countries will not be able to effectively combat and assist their countries.  However, depending on the
country, the posters vary greatly. Austria, Hungary and Germany, known as the Central Powers, had propaganda posters reflecting blackatsteel's simple style. With this style, words and images were merged, and the essence of communication was transferred by simplifying images into powerful shapes and patterns. (Meggs 283). Meaning poster styled in
&lt;/http:&gt;&lt;/http:&gt;Plakatstil got war messages across in a bold way that included no decoration and decoration. These ideas can be seen below in various central power posters.  The First German World War Poster Source Propoganda: Even the retro design of this poster, created by Hans Rudy Erdt, is to enhance the accuracy and effectiveness of
German submarines. It can be translated into u boats outside! , which stood for the boats under the sea. Here, the interconnectedness of words and image makes for a simpler and attractive design for the eye.  Source of the central forces propaganda poster: ww1propoganda.com this poster was created for the cause of the central powers in Europe. The
author is unknown, yet this poster uses a scare factor, because it exposes the leaders of the central powers, and states that they are the reason for buying war bonds. Again, this simplistic pattern gets the main point across.  On the other hand, the Allied forces used the explanations for their posters. Their posters were portrayed as more realistic, with the aim
of communicating with citizens at the person level. The purpose of allied propaganda was to destroy Germany's reputation and create dark stereotypes about it. (British propaganda campaign in World War II.) These posters represent traditional values, the importance of the country and the family.  Examples of Allied forces posters can be seen below: The
source of the U.S. propaganda poster: Zazzle was created by James Montgomery Flagle of the United States. Its purpose was to persuade citizens to join the army and to help combat European aggression in the Second World War. This is one of the most popular Proganda posters in history.  Source of British propaganda poster: Joined me in 1900 by A.J.
Kelly, and this poster was also created for military recruitment. He plays on the emotions of citizens, saying that women need men to go fight. It depicts a family whose husband and father went to war, which could be related to many people.  As discussed, posters played a vital role in the Second World War. It has been used to convince and influence
citizens, promote nationalism and gain support. I believe that these posters set a precedent in the area of national communication and for future propaganda. During World War II, the poster's influence as a means of communication was greater than at any other time in history. The ability of posters to inspire, information, and persuasion along with vibrant
design trends in many participating countries to produce thousands of interesting visual works. (Posters: World War II posters.) Although propaganda posters vary in each country, they all have the same effect in each country. Posters were a key element of World War I, and efforts to fight, both on the home front and at war.  Works of The Martyr maggs,
Philip Alston W. Purvis and Philip B. Megs, Megs, history of graphic design. Hoboken, New Jersey: J. Wiley &amp; Sons, 2006. Print. Posters: World War II posters. Prints and photographs. Library of Congress, N.D. Webb. March 2, 2014. &lt; amp;amp;gt;. Recruitment and recruitment propaganda, Australia and World War II Skwirk, N.D. Webb. March 2,
2014. &lt; amp;amp;gt;. British propaganda campaign in World War II. Misinformation and democracy. World Information, N.D. Webb. March 2, 2014. &lt; amp;amp;gt;. What is advertising? Tekkenquest Oracle Foundation, Internet. March 2, 2014. &lt; amp;amp;gt;. &lt; amp;amp;gt;.
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