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The history of modern art the term Art Nouveau derives from the name of the Parisian art gallery called La Maison de l'Art Nouveau, owned by the avant-garde Artist Siegfried Bing (1838-1905), which presents works created in the Art Nouveau style. The reputation and fame of the gallery has been greatly
enhanced by the installations of modern furniture, tapestries and art objects at the 1900 Universelle exhibition, after which the gallery's name has become almost synonymous with style. At the same time in Belgium the style was promoted by Les Vingt and La Libre Esthetique, while in Germany the style
was popularized and promoted by the magazine Jugend: M'nchner illustrierte Wochenschrift f'r Kunst und Leben (Youth: Illustrated Weekly Magazine of Art and Lifestyle of Munich), so German Art - along with the Dutch - the Baltic States In Austria, modernism was first popularized by the artists of the
Viennese movement Secession, which led to the adoption of the name Seessosistyl. In fact, Viennese separatists such as Joseph Maria Olbrich (1867-1908) influenced art and architecture throughout Austria-Hungary. In Germany, after the Munich Secession (1892) and the Berlin Secession (1898), many
of its leading practitioners met again in 1907 as members of Deutscher Werkbund (German Federation of Labour). Other temporary names have been used that reflect the novelty of the style, or its tapes, like curvilinear designs. For example, in France it was also known as le style moderne or le style
nouille (noodle style); in Spain arte joven (young art); in Italy arte nuova and in the Netherlands Nieuwe kunst (both, new art). The style was also named after some of its exhibitors or promoters. For example, Hector Guimar's entrances to the Paris metro led to the temporary name Metro Style; in America,
the movement was dubbed the Tiffany style because of its connection to the Art Nouveau glassmaker and jeweler Louis Comfort Tiffany. The evolution of modern art is not clear, although most art historians agree that its roots lie in the English movement of arts and crafts, which was advocated by the
medieval William Morris, as well as in the flat perspective and strong colors of Japanese woodcuts. This idiom was reinforced by a wave of Japaneseism that swept across Europe in the 1880s and 1890s, as well as decorative synthetics (Gauguin) and Cloysonnism (Bernard, Anatekin) developed at the
Pont Aven School in Bretani. For more information, please see: Post Impressionist Painting (1880-95). As a movement, the Art Nouveau shared some traits with romanticism, pre-Raphaelites, symbolists and the arts and crafts movement, although each of them differed differently. For example, unlike
symbolic painting, art It has a distinctive visual appearance. and, unlike the Art and Crafts movement, art artists willingly used new materials and did not turn their backs on the surface of mass production or machine production. Connections have also been forged between practicing jugendstil and Celtic-
style artists, particularly in the field of abstract formulaic work. The unity of Christopher Dresser in Diversity (1859) - a treatise on botany for artists, also had an impact. But it is Arthur Haygate McMurdo (1851-1942), who is often identified as the first designer in which historical precedents were subdued
enough for the new regime to show clearly. Indeed, the earliest example of modernism was the variety of rhythmic floral patterns used by McMurdo in his book cover for the city churches of Sir Christopher Wren (1883). Its buildings, furniture, graphics and textiles flow definitely, though not exclusively, from
the natural world, to convey a strong sense of its materials, and structurally elementary. McMurdo took most of Raskin's participation in the socio-economic conditions of art and eventually turned to the composition of political treatises. Regardless of its exact origins, Art Nouveau benefited enormously
from the exposure it received at international exhibitions such as the Paris exhibition Universelle (1900) and Turin Esposizione Internazionale d'Arte Decorativa Moderna (1902), as well as individual outlets such as Liberty london and Siegfried Bing in Maison de l'Art Nouveau. The style is said to end in the
work of Charles Rennie Mackintosh (1868-1928), a key figure at the Glasgow School of Painting (1880-1915). An artist, architect and designer, he was initially attracted to the creative freedom of Modernism and his promotion of the quirky, but he used a cooler treatment. The basics of its passage can be
traced back to one place, the Glasgow School of Art. The system of repetitive curved forms in the main building (1897-9) gave way to the regimental vertical and horizontal in the library (1907-9): the new order fell on the new order. Since then, the need and desire to save money, the desire to use light
mechanical replication have become dominant. Both architecture and applied art have come up with ethics and aesthetics based on more vile notions of usefulness. The use of modern design is most common in glassware, jewelry and other decorative items such as ceramics. But the style was also
applied to textiles, household silver, household utensils, cigarettes, furniture and lighting, as well as drawing, posters, painting and book illustration. Theatrical design of sets and costumes was another area in which a new style flourished. The best examples are the projects of Leon Bakst (1866-1924) and
Alexander Benoit (1870-1960) for Diaghilev and ballet Russ. In the style of Art Nouveau was strong strong architecture and interior design. In this area, it is an example of a more humanistic and less functional approach to urban environment. Hyperbole and parabola in windows, arches and doors were
typical, as were plant-based molding forms. Art Nouveau interior designers have updated some of the most abstract elements of the Rococo style, such as flame textures and shells, and used highly stylized organic shapes, expanding the natural repertoire to include algae, herbs and insects. Architectural
projects in the Art Nouveau style widely used open iron and large, irregular pieces of glass. Art Nouveau Decorative Glass and Jewelry In both these areas, The Art Nouveau has found a huge expression, as evidenced in the works of Louis Comfort Tiffany in New York, Charles Rennie Mackintosh in
Glasgow and Emile Halle and the Daume brothers in Nancy, France. Art Nouveau jewelry saw a new level of virtuosity in the enamel, as well as the introduction of new materials such as molded glass, horns and ivory. The growing interest in Japanese art (a fashion known as Japonisme), along with
increased respect for Japanese metalworking skills, has also stimulated new themes and approaches to ornamentation. As a result, jewelers ceased to see themselves as simple craftsmen whose task was to provide settings for gemstones such as diamonds and to see themselves as a designer. There
was a new type of jewelry in the Art Nouveau style, which was less dependent on the contents of gemstones and more on its design work. At the forefront of the Art Nouveau movement were the jewelers of Paris and Brussels, and it was in these cities that he achieved the greatest success. In America,
Louis Comfort Tiffany (1848-92) was an enterprising creator of luxury goods, mostly made of glass, often using a shot-silk glow of metallic iridescentity, and inspired by a flower and a feather. Tiffany's firm was extremely successful, and its products were heavily imitated. The architecture of modern art
Nouveau architecture has been one of the great ubiquitous cultural impulses, appearing virtually all over Europe and Scandinavia, and in America too. A very energetic strain developed in Belgium, where Henri van de Velde (1863-1937) parried the conventions of art and architecture in favor of a rather
rigid floral style (his house in Uccle, 1895), while Victor Horta (1861-1947) seems to have passed the book of rules through the maze of botanical fact (Hotel Tassel, 1892-3, and Maison du Peuple, 1896-9 in Brussels). Horta was widely admired for his willingness to revisit major design issues and for the
fluency of his adaptation of the organic principle. For the House of Tassel he opened up the center into a kind of conservatory space in which the iron support of the stylised plants themselves was exposed. And Maison du Peuple he built around the winding frame, every decorative decorative from which
have arisen due to stress containment. It was said that it follows a secret law obeyed by vegetation that grows in immutable and always harmonious forms, but it forces itself to never draw a motive, nor to describe a single curve, which can be considered as a stylization of natural form. In France,
nineteenth-century art architecture was approved by the state when Gimard's designs for the Paris Metro stations were adopted, and over the metro (1898-1900) sprouted intricate arrangements of iron and glass, resembling large bean shoots and seed pods. Hector Himarde (1867-1942) liked Orta's work
in Brussels, and he hoped to expand his radical violation of the expected architectural behavior. But the most impressive results of the solution to rethink the design from scratch, so to speak, can be found in Spain. Antoni Gaudi (1852-1926) conceived for Barcelona a series of architectural extravaganzas,
clearly imbued with thoughts about nature in its less attractive manifestations - the rabbit Warren or the termite hill, reptile anatomy, nipple on a rampage. Palacio Guell (1885-9) already ebbs and flows, rhythmic asymmetry of his mature efforts, but relatively urbane. Casa Mila (1905-07) is a riotous
assemblage pitted stone and twisting iron, with a ground plan that generally ignores the right angle. And the church of Sagrada Familia (1884, unfinished) entertains the visitor with its four towers, similar to decaying monster cucumbers: it resembles, in general, a vegetable garden in the grip of some
ferocious virus and freely mutates. Meanwhile, in America, the giant office blocks of Louis Sullivan (1856-1924) - Wainwright Construction, St. Louis (1890), Guarantee Building, Buffalo (1894), Carson, Pirie and Scott Store, Chicago (1899-1904) - reveal in their facades, their honeycomb insides and strips
and panels that share riot plants. Modern architectural projects were widespread in many parts of Central and Eastern Europe, including Latvia (Riga), the Czech Republic (Prague), Poland (Krakov), Slovenia (Ljubljana), and Italy. Leading architects and designers of modernism were Hungarian architect
Odon Lechner (1845-1914), French architect Hector Guimar (1867-1942), Spanish architect Antoni Gaudi (1852-1926), Belgian architect Victor Horta (1861-1947), and Viennese designers Otto Wagner (1841-1918) and Joseph Maria Olbrich (1867-1908), to name but a few. In addition, examples of Art
Nouveau buildings can be seen in South America (Montevideo in Urguai) and Australia. Australia.
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