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About The Cooperative
 

The Cooperative is a young Sydney opera company with a passion for social
justice.

 
Our mission is four-fold:

To provide performance opportunities for young and emerging artists 
 

To perform politically and/or socially relevant productions
 

To increase opera’s accessibility; and,
 

To use opera to benefit the world around us.
 

Our auditions are open to all, and our cast comprised of experienced and young
artists, those well versed in opera, and those making their operatic debut here. 

All our performances aim to remove the financial barriers of opera, with entry on a
pay-as-you-feel scale, and all our profits taken at the door go to a charity or

charities connected to the ideas we’ve explored onstage.
 

We believe that theatre has a unique power to illumine, explore, and challenge
injustices within our society in a public dreaming. We have the privilege of

performing an incredibly beautiful art form, and it is our duty to use that privilege
for the benefit of our global society.

 
We passionately believe that art can, and should, change the world.

 
To learn more about us, please visit https://www.thecooperativeopera.org , email
thecooperativesydney@gmail.com, or find us on Facebook (The Cooperative) or

Instagram @theco.opera.tive
 

To help fund this, and future, productions, please visit 
 https://australianculturalfund.org.au/projects/the-cooperative-season-2021/

https://cpaus.force.com/artists/s/project/a2E6F000003Ysp0UAC/the-cooperative-season-2021
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"The avenging dawn appears, and makes the wicked tremble!
Now liberty is rising, and tyranny will fall!" 

 
If these lines are unfamiliar, that would not be entirely surprising; after all, one might struggle to hear them
underneath the clamour of applause that erupts as a bloodied, beaten down idealist musters every ounce of
strength to cry victory and defiance in the face of a monstrous, oppressive force.  Yet, in both the bitter,
tragic irony and the impossible, triumphant hope of these words lies the essence of Puccini's Tosca.

In its original context, the action of Tosca unfolds over a single day, night, and dawn, the 17-18 June 1800,
its backdrop the twilight of Austrian occupation in what would eventually become Italy, and the advance of
new regimes and new ideas.  Tosca premiered in Rome, on the 14 January 1900, in a world on the cusp of
radical change, and in a simmering political climate; opera urban legends even tell of the performance's
delay due to a bomb scare and suspected riot. And today, does our Tosca open into a world any less
politically tense, fraught, and ripe for change?

Recently, as throughout time, in any place at any given moment, we have seen what happens when corrupt,
oppressive systems of power are challenged. Sometimes the challenge is successful and the system
dismantled; many other times, it is not. But any challenge brings about change, and in that change is
potential for new ideas and new hope. 

Our Tosca, then, unfolds in the here and now, today, for it is sadly no stretch of the imagination to place
the opera's action in our society; for a piece so ostensibly grounded in a particular time and place, Tosca is
enduringly timeless. With a stripped-back production, chamber cast and orchestra, this Tosca feels far more
intimate than one might expect of the work, an intimacy which heightens the human immediacy so critical
to the opera's emotional core.  

It is easy to lose ourselves in the impressive forces of Puccini's opera, the sweeping melodies rippling
through the orchestra and the beautiful vocal lines for which he is so renowned. It is easy to lose ourselves
in the spectacle and grandeur, or the violence and sensationalism of the piece, its firm place in the operatic
canon or the star singers synonymous for many with the leading roles. But at its core, Tosca is a incendiary
political drama. 

Scarpia is an enforcer of the state, of the system, the law, and all that is seemingly the right way.
Cavaradossi and Angelotti are its adversaries, criminals, enemies of the state, the system, and the law. And
Tosca is our intermediary. Like her, we are shown the true nature and price of maintaining the system, of
what is right, and, perhaps, our moral compasses are realigned. 

For Tosca tells of a brutal, corrupt state force, and a young rebellion rising against it; of a society pulled
taut and pushed to its breaking point by systemic violence, inequality, and oppression, poised to explode at
any moment in a cry of victory.  

We know that our bloodied, beaten down idealist is doomed, that the triumphant cries of victory are a final
act of defiance; but we mustn't forget what prompts them. We shouldn't forget that the state force is
doomed too, that the oppressors will not win; that even amidst the opera's tragic conclusion, a glimmer of
hope lies on the horizon. Liberty is rising, and tyranny will fall. 



Originally from the Adelaide Hills, Menila completed a Bachelor of Music
Studies with First Class Honours at the Sydney Conservatorium of Music in
2017, on full scholarship.
At the Conservatorium, Menila’s performance highlights included Bernstein’s
MASS at the Sydney Opera House, Haydn’s Orfeo ed Euridice under the
baton of Richard Bonynge, several regional outreach tours, and four years
with the Conservatorium Chamber Choir under the directorship of Dr Neil
McEwan. Whilst a student, she also performed in the ensemble of Gluck’s
Orfeo ed Euridice at the NSW Art Gallery for the inaugural Spectrum Now
Festival, attended the Bel Canto voice program in Munich as a grant recipient,
and held a choral scholarship at St Stephens Uniting Church.
 In 2018, Menila made her professional operatic debut touring China with the
Australian International Opera Company in the ensemble of Verdi’s Aida.
Founding The Cooperative in 2019, Menila made her directorial debut with
The Consul in 2020. In 2021, she is the assistant director for the Australian
premiere of Percy at the Sydney Conservatorium of Music, and will direct
Sāvitrī, Orfeo ed Euridice, Iphigénie en Tauride, Tosca, Le nozze di Figaro
and Její pastorkyňa (Jenůfa)  at The Cooperative.

Edwin has two degrees from the University of Sydney, with Honours in
both Musicology and Pure Mathematics. His studies, for which he was
awarded the University Medal, also included oboe and conducting. 
He has participated in Symphony Services’ conducting programme,
learning from Christopher Seaman and the Auckland Philharmonic and
Melbourne Symphony Orchestras, and participated in masterclasses with
Sasha Mäkilä in Pärnu, Estonia and Mark Shiell in Newcastle. Keenly
interested in the ways music contributes to theatre, Edwin has taken
lessons in opera literature and conducting from Richard Gill AO.
In 2018, he was a vocal collaborative fellow at the Miami Music
Festival, where he was Assistant Conductor on Dido and Aeneas,
Handel’s Teseo and The Medium by Menotti. For Gilbert & Sullivan
Opera Sydney, Edwin has been Assistant Musical Director since 2016.
Elsewhere in Sydney, he has music directed The Yeomen of the Guard
and conducted Camelot and The 25th Annual Putnam County Spelling
Bee. 
Edwin’s first experiences with conducting were with the Bendigo Youth
Choir, of which he was a long-time member and sometimes accompanist.
He founded and conducted a choir for 5 years while at university, and
remains convinced of the importance of community music-making,
continuing to participate as conductor, accompanist, vocal coach and
continuo player.

Director - Menila Moineaux

Music Director - Edwin Spark



Floria Tosca - Rebecca Moret

Celebrated for her compelling dramatic interpretations and moving vocal
performances, Rebecca Moret is a Sydney-based soprano who has
performed with Victorian Opera, Opera Projects Sydney, Blush Opera,
Pacific Opera, and Opera Australia. Last year in addition to making her
role debut as Magda Sorel, she was to sing die Vertraute and study
Chrysothemis in Strauss’ Elektra at the Dramatic Voices Program in
Berlin. Her performed roles include the title role in Suor Angelica,
Giorgetta (Il Tabarro), Marcellina in Mozart's Le Nozze di Figaro,
Elisabetta in Cimarosa's Il Matrimonio Segreto, and Amor and Euridice in
Gluck's Orfeo. She has sung with Opera Australia as a member of the
Schools Touring Company in The Barber of Seville and in the chorus. A
frequent performer of new works, she has created roles in premiere
productions of Paul Smith's How to Build a Billy, Ursula Caporali's An
Italian in Ethiopia, and Anne Boyd’s Daisy Bates at Ooldea, as well as the
Australian premiere of Paul Smith’s The Spidermaiden and the Runaway
Plum Blossom. She has been a recipient of both the Deborah Riedel
Award and the Dante Alighieri prize as a finalist in the Joan Sutherland
and Richard Bonynge Foundation Bel Canto Award, and received the
University of Melbourne's Dame Nellie Melba Prize. An alumna of the
Lisa Gasteen National Opera School, she has performed Mozart’s Donna
Anna and Elettra with the Queensland Symphony Orchestra. She received
her Bachelor of Music from the University of Melbourne before moving to
Sydney to study for her Advanced Diploma of Opera at the Sydney
Conservatorium.

Mario Cavaradossi - Samanta Lestavel

Samanta graduated in November 2017 with a Graduate Diploma in Music
(Opera Performance) from the Sydney Conservatorium of Music, where she
was the recipient of the Patricia Lucas Music Achievement Scholarship and
the Helpmann Family Fellowship. She studied German extensively in
university, adding to her native proficiency in French, Italian and English.
Samanta gained extensive operatic stage experience while completing her
studies, performing the following principal roles between 2016-2018: Anna
Gomez (Menotti, The Consul), Adele (J. Strauss, Die Fledermaus), Belinda
(Purcell, Dido and Aeneas), Pamina (Mozart: Die Zauberflöte), Blondchen
(Mozart: Die Entführung aus dem Serail), Calisto (Cavalli: La Calisto),
Zerlina (Mozart: Don Giovanni), Patience (Gilbert and Sullivan, Patience),
Despina (Mozart: Cosi Fan Tutte), Lucy (Menotti: The Telephone), Mary
Crawford (Jonathan Dove: Mansfield Park, Australian premiere), and
Angelina (Gilbert and Sullivan, Trial by Jury). Samanta has been privileged to
work with companies including Operantics, Gilbert and Sullivan Opera
Sydney, Rockdale Opera, The Macquarie Singers, Opera Hunter, Opera Bites,
Phoenix Choir, and the Penrith Symphony Orchestra. She has also gained
much concert experience (Bach, St Matthew Passion, Handel Messiah,
Handel, Alexander’s Feast), and has participated in a number of experimental
projects such as The Millenial Opera Project (recording project), Long Walk
Diva (BEAMS Arts Festival), and The Cleopatra Project ( The Independent
Theatre).



Scarpia - Sitiveni Talei 

Born in Australia, then raised partly in Fiji, Sitiveni studied at the
Australian National University before completing the Young
Artist Program with West Australian Opera. He was the winner
of Marianne Mathy Award in 2008, and has been permanent
chorus and a soloist with Opera Australia since 2012. 

Spoletta - Ella Orehek-Coddington

Mezzo-soprano Ella Orehek-Coddington is currently in her third year
at the Sydney Conservatorium, studying under Barry Ryan OAM.
While at the Conservatorium, she has been an awardee of the Patricia
Lucas Music Achievement Award and the Costa Rosa Harsas Award
Scholarship. In February of this year, Ella participated in a masterclass
with Gerald Finley as a part of the Fourth Fresno State Art Song
Festival. In 2020 she sung the role of Susie in a workshop performance
of David Reeves’, Ever the Best of Friends, as well as appearing in the
roles of Night and Juno in Concordia Ensemble’s inaugural production
of Purcell’s The Fairy Queen. For the 2nd annual Demant Dreikurs
German Song Contest in 2020, Ella was chosen as a reserve finalist.
Ella was also a soloist at the first Con Lieder Series recital in 2019. In
2021, she returns to Concordia Ensemble, singing Dido in Dido and
Aeneas as well as La Fée in Pauline Viardot’s Cendrillon. Ella also
makes her debut with The Cooperative in 2021, singing in Gluck’s
Orfeo ed Euridice, and performing the roles of A Priestess and Spoletta
in Iphigénie en Tauride and Tosca respectively. 

Andrew is a graduate of the music theatre course at the Royal
Academy of Music where he studied singing with the late Howard
Milner. Originally from Melbourne, Andrew has performed a wide
variety of roles in the thriving amateur theatre scene there including:
Assassins (Balladeer), Les Miserables (Enjolras), Company (Robert),
Laughter on the 23rd Floor (Milt), The Pajama Game (Sid), Carousel
(Billy), Arsenic and Old Lace (Mortimer), Chess (Anatoly).  He has
performed in schools’ tours for Echelon Productions as part of Book
Week and has sung in the chorus of several productions for Melbourne
Opera, including Madam Butterfly, Der Freischutz and The Barber of
Seville. A recent convert to the wonders of Gilbert & Sullivan, Andrew
most recently played Sir Despard in The Ghosts of Ruddigore and Pish
Tush in The Mikado, both for Gilbert & Sullivan Opera Sydney.
Andrew currently studies with Arax Mansourian.

 

Sciarrone - Andrew Pennycuick



Baritone Matthew Avery graduated from the Young Americans College
of Performing Arts in the USA (Honors) and toured with The Young
Americans throughout USA, Germany, Poland, Lithuania, Netherlands
and Estonia. He has been part of the Pacific Opera program as an
Adjunct Artist, Developing Artist and now Young Artist. His music
theatre performance credits include Sunday in the Park with George -
Alex/Soldier, Les Miserables – Javert, Combeferre & Bishop, The
Phantom of the Opera – Reyer, Mary Poppins – Von Heussler, Westside
Story – Officer Krupke and Into the Woods – Rapunzel’s Prince. He
also performed the role of Bill Whitely in the world premiere
production of Gavin Lockley’s Morgan’s Run. 
Operatic roles include Die Zauberflote – Armoured Man (Pacific
Opera), Die Fledermaus – Frank (Operantics), The Gondoliers Dream
Getaway – Antonio (Pacific Opera) and Water Babies – Lobster/Game
Keeper. This year he’s looking forward to performing in Le Nozze di
Figaro, Orfeo Ed Euridice, and Tosca for The Cooperative and Don
Afonso in Cosi Fan Tutte (Pacific Opera) along with Pocket Opera
productions for Pacific Opera of Rape of Lucretia – Collatinus, Fidelio
– Rocco and La Traviata – Marquis. Matthew’s competition highlights
include winning Lieder and Gilbert and Sullivan sections for Sydney
Eisteddfod as well as twice being a finalist in the Joan Sutherland
Scholarship section. 
Matthew is very excited to be coaching with Brad Gilchrist and John
Martin and studying voice with Donna Balson.

Cesare Angelotti - Matthew Avery

From Jindera New South Wales and residing in Sydney, Alexandra
Nixon completed a Bachelor of Music Studies at the Sydney
Conservatorium of Music in 2015. During her studies, Alexandra
performed with the Conservatorium on numerous occasions, highlights
including Bernstein’s MASS at the Sydney Opera House for the
Conservatorium Centenary celebrations, Haydn’s Orfeo ed Euridice
under the baton of Richard Bonynge. She was a member of the
Conservatorium Chamber Choir for five years, and with them
performed a range of repertoire spanning from Nyman, Bach to Britten,
via many world premières. In 2017 Alexandra graduated from the
Conservatorium with a Master of Music (Performance) under the tuition
of Anke Höppner-Ryan. In 2018 Alexandra travelled to Brandenburg to
participate in the Lotte Lehmann Akademie and studied the role of
Contessa from W.A Mozart’s Le Nozze di Figaro under Karen
Armstrong.In 2019 Alexandra joined Rockdale Opera Company in role
of Mirabella in their production of Johann Strauss II The Gypsy Baron.
Alexandra made her debut with The Cooperative in their maiden
production of The Consul in February 2020 as Vera Boronel and is
thrilled to be joining The Cooperative again in 2021.

The Sacristan - Alexandra Nixon



Joanna Brooke is a vibrant soprano and choral conductor based in
Sydney. Joanna performs regularly as the soloist in oratorio
concerts, including in St. John’s Passion at Hobart Cathedral and
Handel’s Messiah at Epping Baptist Church in 2021. She looks
forward to playing the role of Dido in Purcell’s Dido and Aeneas
with Hobart Orpheus Choir in November.
Joanna is currently the conductor of the Jubilate Singers and
Sydney Children’s Choirs’ Whitwell and Mini Singers Choirs. In
2020, Joanna was the proud recipient of River City Voices’
Assistant Conductor Scholarship. As a composer and performer
of children’s music, Joanna released two original works through
ABC Music in 2020.

 

Attavanti - Joanna Brooke

Matt has recently come home to Sydney after 12 years living in
Canada. Whilst he was there, he obtained a Bachelor of Music from
the University of Toronto, majoring in composition, and a Masters of
Music in Opera Performance from the University of British Columbia,
where he studied with J. Patrick Raftery. Roles performed there
include Tamino in Die Zauberflöte, Nika Magadoff  in Menotti’s The
Consul, and Herzog von Urbino in Johann Strauss’ Eine Nacht in
Venedig. He performed the tenor solo for Beethoven’s Ninth
Symphony with the UBC Symphony Orchestra, as well as concert
tours as soloist with the UBC Opera Ensemble to Czech Republic,
China, and Christmas concerts with the Vancouver Symphony
Orchestra. Matt has also performed the role of Tito in Mozart’s La
Clemenza di Tito at the Centre for Opera Studies in Italy, and Tamino
in The Czech Republic for the European Music Academy in Teplice,
and Summer Opera Lyric Theatre in Toronto, Canada. Professional
chorus and choral work include the Vancouver Opera Company,
Vancouver Chamber Choir and the Elmer Iseler Singers.

A Jailer - Matthew Gaskin

Tony craves variety. Post careers in IT, natural medicine, journalism,
and personal security he funded his retraining as a theatre director,
actor, singer and lighting designer by performing folk and social
protest songs in cafes and restaurants in Sydney, Melbourne and
Canberra. Performance credits step across genre, style and even
artform divides, ranging from major Shakespearean roles, G&S
comic baritones, church soloist/cantor positions, male lead for an
ABBA tribute group, as well as supporting tenor roles and chorus
from Verdi to Baroque and musical theatre. Tony has been an
advocate for social justice his entire life. 

Roberti - Tony Guyot
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This production supports

Aboriginal Legal Service

Change the Record

A proud Aboriginal Community Controlled Organisation, the Aboriginal Legal Service
opened our doors in 1970 in Redfern as the first Aboriginal Legal Service in Australia, and the
first free legal assistance service in the country – that makes us almost 50 years old!
After dispossession, new laws were imposed, and used to rule over our communities. We had
no say in the laws that were created and the police and the courts have historically played a
fundamental role in the oppression of Aboriginal peoples.
The ALS was founded as a response to this injustice, and in acknowledgement of the
importance of Aboriginal people designing and delivering services to our own communities.
Today the ALS does legal work in criminal law, children’s care and protection law and family
law. We also support the development of wraparound programs and undertake broader policy
and law reform work.
We continue to fight for the rights of Aboriginal and Torres Strait Islander peoples in NSW
and the ACT.

https://www.alsnswact.org.au

Tosca centres around an oppressive, corrupt state, and its enforcers. These
ideas are sadly relevant across our world today, wherein it is not hard to
draw parallels with the brutal "justice" system of Puccini's opera. 
As such, we're delighted to donate all profits from this production to
organisations working for justice reform in Australia. 

https://changetherecord.org.au

Change the Record is Australia’s only national Aboriginal led justice coalition of
Aboriginal peak bodies and non-Indigenous allies. We work to end the incarceration of, and
family violence against, Aboriginal and Torres Strait Islander people.
Everything we do is strength-based, culturally focused and grounded in Aboriginal and
Torres Strait Islander self-determination and rights.



With gratitude, The Cooperative thanks

The City of Sydney
 

Lillian and the team at Auspicious Arts
 

South Sydney Uniting Church, and its delightful people, especially Andrew
 

The wonderful Cynthia, Jolyon, Jo, and all at Pitt Street Uniting Church 
 

Pat, Sonia, and all at the Australian School Band and Orchestra Festival and the
University of New South Wales

 
Don Shearman

 
Elizabeth Jigalin

 
Elizabeth and all at Sydney Girls High School

 
Martin Everett

 
Sam and all at Christ Church St Laurence

 
Ian Macintosh

 
David Geer and Stanley Anagnostou

 
The Australian Cultural Fund

 
Our generous donors, who help us to bring opera to the stage

 
You, for coming to Tosca!

 
And last, but certainly not least, our incredible cast, crew, and orchestra, who have

given so generously of their time, energy, enthusiasm, and hard work over our
rehearsal and production period.

We are so proud and so grateful to have them with us.
 

Thank you.


