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The Jacobi and Carolina eras cover the period of time of 1603, after the death of queen Elizabeth, until 1649, after the beheading of King Charles I. The Jacobean Era begins in 1603 and lasts until 1625, during the reign of King James I. This era features the play Of Wright, such as, William Shakespeare, but the ones we represent are Ben Johnson, John
Fletcher, and John Webster. The Era of Caroline from 1625 to 1649, the reign of King Charles I. Playwrights in this era james Shirley and John Ford. It's hard to find many plays from any of these periods of time because of its hard to distinguish to true authorship of plays because of so much collaboration. Jacobean plays were not focused on love, as many
plays by William Shakespeare. They were dark satires of modern society and used realism to relate to the audience. Many Jacobean plays were considered cruel, cynical and pessimistic and dealt with the corrupt morals of society. Ben Johnson, June 11, 1572 - August 6, 1637, was a playwright, poet and literary critic. He is best known for his plays Every
Man in His Humor in 1598, Volpon in 1605, Alchemist in 1610 and Bartholomew Fire: Comedy in 1614. He is generally regarded as the second largest English playwright, after William Shakespeare, in the Jacobean era. Johnson was well educated and considered a cultural man during the English Renaissance. He was also known as a person of controversy,
whether personally, politically or artistically. The Johnson family was from the Anglo-Scottish border. His father was a priest, but died two months after he was born. His mother later married and a bricklayer. Johnson graduated from Westminster School after a family friend paid for his tuition. After leaving Westminster, he was to attend cambridge University. It
was put in a pit when he was his stepfather's apprentice against his will. After his apprenticeship, Johnson became a soldier in the English Army. When he finished this military duties, he returned home and worked as an actor and playwright for the English public theater. His writing Every Man in His Humor has created his reputation as a playwright. Johnson
was seen as a failed actor but an extremely valuable writer. In 1597, he co-wrote the play Dog Island, which was discontinued because it was considered very offensive. It was so offensive at the time that he was arrested and imprisoned. Everyone in his Homour, was produced the following year. William Shakespeare was the first actor to be cast in this play.
His later works were seen with controversy because of the portrait of other sweats and dramatist of this era and era before. Once the drama was settled Johnson continued to collaborate with many other playwrights and writers, and even those he criticized. John Fletcher, Dec. 1625, was a playwright and extremely successful and in this period is just as
popular and renouned as William Shakespeare. He was the leading playwright of the King's People after Shakespeare.   His uncle raised him with seven other brothers and sisters after his father's death. His father was a successful clergyman and was a chaplain to the queen Elizabeth. Flechter's uncle, Giles, was also a writer. Fletcher enrolled at the
University of Cambridge at the age of 11. While he was preparing for a career in the church, began his steps to have a career in commercial theater. After his early collaboration with Writing for Children, Fletcher began writing for the King's men and became better associated with this theatre troupe. It is known that he collaborated with William Shakespeare
with many plays, including Henry VIII. After the death of Shakespeare Fletcher had an exclusive agreement with the Royal People. He wrote for them before his own death from the plague, nine years later. John Webster, 1580-1634, was the playwright best known for his tragedies, the White Devil in 1609 and the Duchess of Malfi in 1613, which was
considered a masterpiece of the time. His career is overshadowing the career of William Shakespeare. Much of what we know is his contribution to the theater. Webster achs has worked with many playwrights on historical plays, but they have never been printed. He has worked with playwrights such as Michael Drayton and Thomas Dekker. He also adapted
the works of poets to stage the royal people. Although Webster's most famous work was tragedy, he was best known as a comedy writer. The Duchess of Malfi was not accepted, nor were some others; many thought that this play was very intellectual and complex. This performance was seen by a upper class and well-educated audience, so it would be
better to appreciate it. Carline plays have a similar feel to Jacobean plays. They are dark satire and commented on society, but also focused on the decadence of society. Also, many of Caroline plays around romance, but still with a dark twist. James Shirley, September 1596-October 1666, was a playwright known as the principal playwright of the royal
people. He is known for his plays, Hyde Park in 1623 and Lady of Pleasure in 1635, but Shirley himself considered this best work to be a cardinal in 1641. He is also said to be the last of his kind to be one of the last writers before the suppression of stage plays in Parliament in 1642.James Shirley was educated at the school of merchant Taylor, St. John's,
and St Catherine's.  He has written more than 30 plays, tragedies, comedies and tragicomedy. Shirley serves as the home of the playwright for the people of the queen Henrietta and company just like the people of the king. He received a special favor to the queen thanks to his sympathy for King Charles I. After he left London to work in Ireland, many of his
for the people of the queen Henrietta were sold. Because of this, Shirley no longer works for the company. His last play was prepared for the king's men. After that, a Puritan decree in 1642 banned the production of all stage plays, thus stopping the career of James Shirley. John Ford, 1586-1639, was a playwright and poet in the Jacobean and Caroline eras.
He is known for ti pity that she is a whore in 1633, a melancholy lover in 1628, and a broken heart in 1627. One of the things he has been praised for is his ability to highlight evil by associating them with normal human beings. John Ford left home to study at Oxford College in London at the age of 15. Since he was not yet 16 years old, he joined the Middle
Temple, which was known for its law school. He was expelled because of financial problems. After his expulsion, he published two works: Memorial of Glory and Triumph of Honor, both historical and religious works. After publication, he soon had enough money to be returned to the Middle Temple. When he began his career as a playwright, he collaborated
with Thomas Dekker and John Webster. Later he was considered a solo playwright. He is best known for his tragedy, Tis' Pity She's a Whore. It was a family drama with incest. Many of his plays reflected the conflict between individual passions and laws and the morals of society. He also portrayed abnormal psychological problems with in his dramas. Ben
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Johnson. Pbs. PBS, 2003. Web. March 2, 2015. At the turn of the sixteenth century, Shakespeare's drama fell into disdain, and as he eclipsed Lyly, and others, he got eclipsed by Ben Johnson and his contemporaries. In other words, Shakespeare's dramas gave way Johnson's drama. In addition to Johnson, John Marston (1575-1634) Thomas Middleton
(1570-1627) George Chapman (1559-1634) Francis Beaumont (1584-1616) and John Fletcher (1579-1625), John Webster, were other playwrights of the time. As a tragedy in age went Bec Seneca, so went comedy back to Plautus. Shakespeare's contemporaries, like, Beaumont and Fletcher, forgetting the deep meaning of life, sought the effect, increasing
the sensationalism of their plays; Webster reveled in the tragedies of blood and thunder; Massinger and Ford took another step down, producing angry and loose scenes for their own sake, making the characters and situations more immoral, until, despite the abilities of these playwrights, the scene became disingenuous, frivolous and bad. James Shirley
was, in Lamb's phrase, the last of the great race, after which the decline of the drama was evident. With the exception of Ben Johnson, all these playwrights have neglected the simple fact that man in his deepest nature is a moral being, and that only a play that satisfies the entire nature of man, showing the triumph of moral law, can fully satisfy the audience
or the people. Jacobean drama (the drama of the Jacobi era I 1603-25) was decadent from the drama of Shakespeare and his contemporaries. It was inevitable, says long, that the drama should give up after Shakespeare, for the simple reason that there was no other big enough to fill his place. The playwrights of Jacobean age can be divided into two
classes: (i) playwrights of the old school - Decker Heywood, Webster, Beaumont and Fletcher, and (ii) satirical group Chapman, John, Marston, Middleton and Turner. Thomas Dekker is known for the film The Holiday of the Shoemaker, a humorous comedy of workers on a plane. Thomas Heywood has produced a large number of plays, but few are known
now. The best are The Woman Killed by Kindness, The Four Virgins of the West, a melodrama of a popular kind. John Webster is ranked with Shakespeare for his power of expression. He was heavily attracted by the blood and thunder plays started by Marlowe. His two most famous plays are The White Devil and Dutch Malfi. The latter made him stand with
the greatest masters of English tragedy. Beaumont and Fletcher were good friends, lived and worked together. The first delivered judgment and solid play work, while Fletcher provided sentimental and lyrical poetry. Of their joint plays, the two most famous are Philaster and tragedy maid Johnson known for his comedy humor, and his comedies are intensely
realistic. The ekmen in his humor seeks to ridicule the (characteristic whim) of the city. His three most famous comedies are Volpon or Fox, Alchemist, Epicoen or Silent Woman. Johnson also wrote two of the great tragedies of Sayanus and Katilin along classic lines. Middleton is known 2 games Changeling and women beware of women. In poetry and
diction they rank with Shakespeare's plays, but hurt moral meaning. Chapman was a reflexive and inactive poet, not a playwright. He completed Marlowe Hero and Leander and collaborated with Johnson and Marston in Edward Ho!  Marston's plays are bitter and misanthropic in terms of expression. Turner wrote extremely sensational tragedies related to the
life of Italy. His two plays The Avenger Tragedy and The Tragedy of the Athiest are grim melodramas of little reaction. Massinger, Ford and Shirley marked the end of the Elizabethan drama. Their works show a deliberate turning away from the bright ideas of their own art. In fact, after Shakespeare's death, theatres were nothing more than breeders of lies
and immortality. At the turn of the sixteenth century Shakespeare's romantic comedy fell into neglect, and as it eclipsed Lily and others, it got eclipsed by Ben Johnson and his contemporaries. In other words, Shakespeare's Elizabethan comedy gave way to Johnson's Jacobean comedy. In addition to John, John Marston (1575-1634) Thomas Middleton
(1570-1627) George Chapman (1559-1634) Francis Beaumont (1584-1616) and John Fletcher (1579-1625) were other playwrights of the time. As a tragedy in age went Bec Seneca, so went comedy back to Plautus. Being academic and learned, Johnson, along with his contemporaries, made a scathing attack on popular taste, at romantic conventions, and
at a loose clown, and styled learned comedy with satirical thrust and classic conspiracy. Adhering to the Chorale view, Jacobean comedy satirized contemporary behavior and represented a vice. Thus, if for Elizabethans imitation was an act of creation and interpretations, for Jacobins it became an act of reproduction, domestic comedy replaced romantic
comedy. Wolf Johnson, Fox (1605); Feast of the Shoemaker Dekker (1600) and The Honest Whore (1604); Heywood in The Woman Who Was With Kindness (1603); Marston's Malcontainer (1604); Middleton's The Roaring Girl (1611); May Chapman Day (1611) and; Fletcher's Despicable Lady (1610), they all reveal internal themes with the direct goal of
reforming the morality and manners of the middle class. NATIONAL LIFE FROM 1603 to 1660 We have already noticed that, as Shakespeare's career shows, there have been no dramatic changes in life or literature since the death of queen Elizabeth in 1603; and in fact the Elizabethan period of literature is often done to include the reign of James I, 1603-
1625 (Jacobean period Footnote: 'Jaco'bus' is the Latin form of James.'), or even, especially in the case of the drama that of Charles I, 1625-1649 (Carolina period). Of course, the drama of all three reigns in the form of an ever-evolving whole, and should be discussed as such. the less the spirit of the first half of the seventeenth century gradually became
very different from the spirit of the previous fifty years, and before moving on to Shakespeare's successors, we must stop to briefly indicate what the difference is, and to do so, talk about the defining events of that period. Until the end of Elizabeth's reign, indeed, there had been noticeable changes; as the queen had becomesered and the sullen national life
seemed to also lose their youth and freshness. Her successor and distant cousin, James Scotland (James I of England), was a fanatical pedant, and under his rule the court's long-standing corruption, striking in, became foul and noisome. The National Church, instead of protesting, has steadily identified itself with the party of the Court, and its ruling officials
have generally become more and more mundane and intolerant. A small nation was divided into two great factions; on the one hand, the cavaliers, the Party of the Court, the nobles and the Church, which were still dominated mainly by the highlight of the Renaissance for beauty and, especially, pleasure; and, on the other hand, puritans consisting of the main
part of the middle class, controlled by the religious principles of the Reformation, often, in their disagreement with cavalier frivolity, harsh and narrow, and more and more inclined to separate from the English Church in their own denominations. The violation steadily expanded until 1642, under the arbitrary rule of Charles I, the civil war began. Three years
later, the Puritan Parliament won, and in 1649, a far-between minority puritan, supported by the army, took an unprecedented step, putting King Charles to his death, and proclaiming England the Commonwealth. But four years later, a parliamentary government, fanatical and ineffective, made itself impossible, and then for five years, before his death, Oliver
Cromwell decisively ruled England as a defender. Another year and a half of chaos confirmed the nation's natural reaction, and in 1660 Stewart's unworthy race was restored in the face of the base and the frivolous Charles II. The reason why most playwrights, with the exception of Johnson, have forgotten today is that their plays are dated, being period
pieces. With its greater reliance on prose rather than poetry, with, rather than humor, dialogue rather than action, reason rather than imagination, Jacobean comedy not only neglected Elizabethan comedy, but also adumbrated the restoration of comedy and neoclassical dramas of the era of Dad and Johnson. BEN JONSON Second places among
Elizabethan and Jacobin playwrights everywhere in general, Ben Johnson, who in both temperament and artistic theory and practice represents a complete contrast with Shakespeare. Johnson, the posthumous son of an impoverished gentleman clergyman, was born in London in 1573. At Westminster School he received a constant attitude to classical
studies from the director William Camden, who was one of the greatest scientists of the time. Forced into the non-congenial trade of his stepfather, a bricksmith, he soon left to recruit among the English soldiers who helped the Dutch fight their Spanish oppressors. Here he showed some of his dominant traits, challenging the champion from another army and
killing him in a classic way in one battle between the lines. Around the age of twenty, he returned to London and married his wife, whom he later described as virtuous but astute, and who at one time found it more enjoyable to live apart from him. He became an actor (in what profession he failed) and a writer of plays. Around 1598, he demonstrated his
distinctive realistic style in the comedy Every Man in His Humor, which was filmed by a Shakespearean company, said to be under the friendly influence of Shakespeare. Around the same time, the burly Johnson killed another actor in a duel and escaped the death penalty only through the benefit of the clergy (liberation is still permitted by educated men).
The plays that Johnson produced in the years that followed were mostly satirical attacks on other playwrights, especially Marston and Decker, who responded in kind. So there was a fierce actor's quarrel, which is referred to in Shakespeare's Hamlet, in which children's companies had some active, but now uncertain part. Before that it was more than most
playwrights took sides against Johnson, whose arrogant and violent self-confidence put him at odds, sooner or later, with just about everyone with whom he had much in common. In 1603 he made peace, only to take part in other, even more serious difficulties. Shortly after joining King James, Johnson, Chapman and Marston brought out the comedy
Eastward Hoe, in which they insulted the king with satirical throws at needy Scots, whom James freely awarded positions in court. They were imprisoned and for some time, according to the barbaric procedure of the time, were at risk of losing their ears and nose. At the banquet, celebrating their release, Johnson reports that his old mother released a paper
with poison, which, if necessary, she intended to manage him to save him from this shame, and from which, she said, to show that she was not churl, she herself would have drunk first. Shortly before this incident, in 1603, Johnson addressed the tragedy and wrote Sejanus, which marks his most important decade. He followed 'Sejanus' after a few years with
a less excellent excellent but his most significant dramatic work, in general, is his four great satirical comedies. Volpone, or fox, rapes a gross vice; Epicoen, Silent Woman, ridicules all sorts of absurd people; 'Alchemist' castigates charlatans and his stupid encouragement; and Bartholomew's Fair is a rough but overwhelming broadside on puritanical
hypocrisy. Oddly enough in the author of these masterpieces of frank realism, Johnson at the same time showed himself to be the most gifted writer of court masks, which now, arriving in the last period of its evolution, have reached the extreme of spectacular protation. At the beginning of James's reign, johnson was thus made a court poet, and over the next
thirty years he made about forty masks, devoting a lot of attention and care, and violently quarrelling with Inigo Jones, the court architect who contrived on stage. During this period Johnson was under the patronage of various nobles, and he also reigned as a dictator in the club of literary people, which Sir Walter Raleigh founded in the Mermaid Tavern (so-
called, like other hotels, from his sign). The famous poetic letter of the playwright Francis Beaumont Johnson celebrates meetings at the club; and just as well known is the description given in the next generation of rumours and the conclusion of the antique dealers Thomas Fuller: Many of them the wit of the battles betwixt Shakespeare and Ben Johnson,
which the two I see as the Spanish great galleon and the English war man: Master Johnson, like the first, was built much higher in training; solid but slow in his speeches; Shakespere, with the English man of war, less in bulk but easier to sail, can turn with all the tides, tack and take advantage of all the winds, the speed of his wit and invention.'The last
decades of John's life were miserable. Although he had a pension from the Court, he was sometimes financially in a position; and for a while he lost his position as a court poet. He resumed writing regular plays, but his style no longer pleased the audience; and he often suffered from illness. However, at the Devil's Tavern, he gathered a circle of young
admirers about him, some of whom were among the counter poets who prided themselves on being known as Sons of Ben and who largely accepted his authoritative opinion on literary issues. Thus, his life, which ended in 1637, did not quite go into darkness. On a simple stone that alone, for a long time, marked his grave in Westminster Abbey an unknown
admirer entered the famous epitaph, 'O rare Ben Johnson.' How a man Johnson, pugnacious, moody, ill-mannered, sometimes sullen, immoderate in drinking and in other ways, is an object only for very skilled admiration; and as a writer he can't properly say possess this indefinable genius, which is essential to true greatness. But as a man, and writer he
showed great strength; and in both drama and poetry, he advocates several different literary principles and achievements, very important both in himself and for their subsequent influence.1 Most notable in his dramas is his realism, often, as we have said, an extremely crude, and direct reflection of his intellect, which was as strongly masculine as his body
and generally lacking, where regular drama was troubled, in subtlety of feeling or poetic feeling. He early accepted the attitude of expressed disagreement with Elizabethan romantic plays, which seemed to him not only lawless in the artistic structure, but also unreal and trifling in the atmosphere and content. (What he was not, however, as was sometimes
said, personally hostile to Shakespeare is clear, among other things, from his poetic tributes in Shakespeare's folio edition and from his direct statement elsewhere that he loved Shakespeare's near idolatry.) Johnson's goal was to imagine life as he believed it would be; he was totally familiar with his worse hand, but he was and he refused to hide anything
that seemed significant to him. His plays thus have very much, which is categorically offensive to the taste that seeks in literature prevailing, for idealism and beauty; but they are, on the whole, powerful real-life images2. Johnson's purpose, however, was never unworthy; rather, it was clearly upholding morality. His frank plays, as we have already said, are
attacks on vices and stupidity, and sometimes, as they say, have had an important reformative influence on modern manners. He really believed that in drama, even in comedy, the function of teaching was just as important as giving pleasure. His attitude towards the audience was an attitude towards the school they had learned, the ideas of which they
should be respectfully accepted; and when they disapproved of his plays, he openly resented contempt.3 John's self-satisfaction and his critical sense of intellectual superiority over humanity also produce a noticeable and unpleasant lack of empathy in his depiction of life and character. The world of his dramas is mostly composed of nails, scoundrels,
hypocrites, fools and deceptions; and it includes among its really important characters very few great men and no really good women. Johnson looked at his fellow men, en masse, with utter contempt, which was one of his moral and artistic principles not to disguise. His characteristic comedies all belong, further, to a certain type, which he himself originated,
namely, comedy of humor. The meaning of this term can be understood only by some explanation of the history of the word humor. First of all it was the Latin name liquid. According to medieval physiology, the human body had four main fluids, namely blood, bile, and black bile, and the excess of any of them produced an unjustified preponderance of the
appropriate quality; thus, the excess of sputum made the man phlegmatic, or bored; or excess black bile, melancholy. In the Elizabethan idiom, thus, humor began to mean mood, and then any exaggerated quality or marked feature in a person. Aspiring in these plays to brandish the folly of his time, he makes his main characters, despite his realistic purpose,
extreme and distorted 'humors,' each, despite individual traits, the embodiment of some one abstract vice-cowardice, sensuality, hypocrisy, or whatever. Too often, too, too, unreality increases because Johnson takes characters from the stock figures of Latin comedy rather than from genuine English life. In opposition to the free Elizabethan romantic
structure, Johnson advocated and deliberately intended to revive the classic style; although with characteristic common sense, he stated that not all classical practices applied to English plays. He generally observed the unity of not only action, but also time (one day) and places, sometimes with a serious loss of probability. In his tragedies, Seyanus and
Katilin excluded comic material; for the most part he kept scenes of death and violence from the stage; and he very carefully and slowly built plays that have nothing, indeed, the poetic grandeur of Sophocles or Euripides (and Johnson's broad hardness), but which steadily move to their climaxes and then to catastrophes in a compact classical manner. He
carried his scholarship, however, to pedantry, not only in illustrative excerpts from Latin authors, with whom in the printed edition he filled the lower half of his pages, but also in the plays themselves in the scrupulous authenticity of his rendering of the details of Roman life. The plays reconstruct the ancient world with much more minute precision than
Shakespeare's plays; the student should think for himself whether they are doing better in reproducing his human reality by making him a living part of the reader's mental and spiritual possessions.5 John's style in his plays, especially the empty verse of his tragedies, demonstrates the same general characteristics. It is strong, compact, and sometimes
powerful, but it lacks creative poetic beauty - it is really only rhythmic prose, although sometimes imbued with passion6. The amazing skill that Johnson, the author of such plays, showed in the design of court masks, exquisitely disobeyed creations of moral allegory, classical myth and Teutonic folklore, turns out to be less surprising, perhaps, because of the
lack of masks of some very high lyrical quality. There is no lyrical quality at all in much of its non-dramatic verse, although there are occasional delightful exceptions, as in the famous Drink for Me with thin eyes. But we will talk about his non-dramatic verses in the next chapter.7 Last, and no less important, John's revolt from romanticism to classicism initiated,
mainly in non-dramatic verses, a movement for restraint and regularity that, making slow progress over the next half-century, was to betray the triumphant pseudo-classicism of generations of Dryden and the Pope. Thus, remarkably in itself, it was significant as well as one of the moving forces of the great literary revolution. OTHER PLAYWRIGHTS. Of the
many other playwrights of this highly dramatic period, some of whom once enjoyed a reputation entirely equal to that of Shakespeare and Johnson, we can simply choose a few for a brief mention. For their light not only fades hopelessly in the presence of Shakespeare, but in many cases their violation of taste and moral restraint transcends the boundaries of
modern tolerance. Most of them, like Shakespeare, produced both comedies and tragedies, prevailing romantic, but with elements of realism; most of them wrote more often in collaboration than Shakespeare; they all shared an Elizabethan vigorously creative interest in life; but none of them achieved shakespeare's wisdom, nor his strength, nor his mastery
of poetic beauty. One of the most studied in the group was George Chapman, whose verse has a Ionian hardness, not unaccompanied by Johnson's heavyness. He gained notoriety and in not dramatic poetry, especially energetic but rather clumsy translations of the poems of Iliad and Odysseus, another very individual figure is that Of Thomas Dekker, who
seems to have been one of the most complete incarnations of unstoppable Elizabethan vivacity, though it was coupled in it with the irresponsibility that kept him usually floundering in debt or imprisoned. His Shoemaker's Feast (1600), still sometimes chosen by amateur companies for reproduction, gives a rough and ready, but (except for its rudeness)
charming romanticized picture of the lives of London students and sincere citizens. Thomas Heywood, a sort of journalist until the days of newspapers, has produced a huge amount of work in various literary forms; in the drama he claimed to have had an entire hand, or at least a maine finger in at least two hundred and twenty plays. Inevitably, therefore, he
is careless and slipshod, but some of his images of sturdy English men and women and romantic adventures (as in the Fair Virgin West) have a refreshing naturalness and fresh. Thomas Middleton, also a very prolific writer, often deals with both Johnson and Heywood, with dirty stuff. John Marston, too, has too little delicacy or reserve; he also wrote catch-
as-catch-can non-dramatic satires. The sanity of Shakespeare's plays, continuing and even growing towards the end of his career, masquerades as a downward trend in the drama that began around the time king James joined. No later than the end of the first decade of the century, playwrights as a class demonstrate not only a decrease in the originality of
the plot and characteristics, but also a decline in moral tone, which is largely the result of closer identification of the drama with the court side. There is a lack of seriousness of purpose, a growing tendency to return, in a more painful spirit, to the sensationalism of the 1580s, and alarmingly straining to attract and please the audience by almost any means.
These trends appear in the plays of Francis Beaumont and John Fletcher, whose reputation is inextricably linked in one of the most famous literary partnerships of all time. Beaumont, however, was short-lived, and most of the fifty or more plays, eventually published under their joint names, did belong to Fletcher alone or Fletcher and other collaborators. The
scholarship of our time agrees with the opinion of their contemporaries in the appointment of Beaumont a large share of judgment and intellectual power and Fletcher a greater share of spontaneity and imagination. Fletcher's style is very individual. It's especially sweet; but his unmistakable mark is his constant tendency to break the blank line with additional
syllables, both inside the line and at the end. The lyrics he scatters over his plays are beautifully smooth and musical. Beaumont and Fletcher's plays as a band are sentimentally romantic, often extravagant, though their charm often hides extravagance as well as a lack of true characteristics. They are notable often for their portrait of loyal devotion and men
and women to the king, lover, or friend. One of the best of them is Filaster, or Love Lies Bleeding, while Fletcher's Faithful Shepherd is the most enjoyable example in English of artificial pastoral drama in Italian and Spanish style. Elizabethan's tendency to sensational horror finds its greatest artistic expression in two plays by John Webster, The White Devil,
or Vittoria Corombona, and the Duchess of Malfi. Here the corrupt and cruel life of the Italian nobility of the Renaissance is presented with terrible frankness, but with an overwhelming sense of passion, tragedy and pathos. The most touching pathos permeates some of John Ford's plays (the time of Charles I), such as Broken Heart; but they're crazy and
unhealthy. Philip Massinger, Fletcher's apprentice and collaborator, was a thoughtful spirit and apparently a sincere moralist at heart, despite great concessions in his plays opposing the demands of the time. His famous comedy A New Way to Pay Old Debts, a satire on greed and cruelty, is one of the few plays of the time besides who have acted from time
to time. The last playwright of the great line was James Shirley, who survived the Commonwealth and Restoration and died from exposure to the Fire of London in 1666. In her romantic comedies and comedies, Shirley's manner vividly reflects the thoughtless life at the court of Charles I and for the young modern Londoners and shows how remarkably far life
has advanced to the reckless frivolity and abandonment that, after a break of Puritan rule, should have triggered a revolt during the Restoration period. Thus, the great Elizabethan dramatic impulse has become deeply degenerate, and there is nothing more appropriate than that it should be brought to a certain end. When war broke out in 1642, one of the first
acts of Parliament, which is now finally free to work with its will on the enemies of puritanism, was the decree that while public sport did not well agree with public disasters, nor public stage games with seasons of humiliation, all dramatic performances must cease. This law, fatal, of course, to writings as well as the acting of the plays, was forced with only
slightly relaxing rigor until very soon before the Restoration of Charles II in 1660. Undoubtedly, the Puritans felt that their long struggle with the theatre ended in a constant triumph; but it was only one of many ways in which puritans had to learn that human nature could not be forced to constantly conform to any rigidly excessively harsh standard, no matter
how high ideals it was based. Based. features of jacobean drama pdf. features of elizabethan and jacobean drama
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