KEITH JARRETT : THE MAN AND HIS MUSIC PDF, EPUB,
EBOOK

[1]

COVER NOT
AVAILABLE

DOWNLOAD

FILE

Ian Carr | 272 pages | 01 Apr 1992 | INGRAM PUBLISHER SERVICES US | 9780306804786 | English | New York, NY, United States


http://getpdf.pw/book?res=strik&isbn=9780306804786&kwd=Keith%20Jarrett%20:%20The%20Man%20And%20His%20Music
http://getpdf.pw/book?res=strik&isbn=9780306804786&kwd=Keith%20Jarrett%20:%20The%20Man%20And%20His%20Music

Ian Carr | Keith Jarrett : The Man and His Music.

Keith Jarrett the man and his music. All rights reserved. Please sign in to WorldCat Don't have an account? Remember me on this computer.
Cancel Forgot your password? Showing all editions for 'Keith Jarrett : the man and his music'. Displaying Editions 1 - 10 out of First Prev 1 2 3
Next Last. Keith Jarrett : the man and his music by Ian Carr. Print book. Print book : Biography. Keith Jarrett the man and his music by Ian Carr.



Home About Help Search. The quartet members played various instruments, with Jarrett being heard on soprano saxophone, recorder, banjo, and
percussion as well as piano; Redman on musette , a Chinese double-reed instrument, and percussion; and Motian and Haden on a variety of
percussion. Haden also produced a variety of unusual plucked and percussive sounds with his acoustic bass, even running it through a wah-wah
pedal for one track "Mortgage on My Soul'", on the album Birth.

Jarrett's compositions and the strong musical identities of the group members gave this ensemble a very distinctive sound. The quartet's music is an
amalgam of fiee jazz, straight-ahead post-bop, gospel music, and exotic, Middle-Eastern-sounding improvisations. During this time, Jarrett
received a letter from producer Manfred Eicher , asking if he would like to record for the relatively young ECM label. Jarrett's American quartet
would go on to release two albums The Survivors' Suite and Eyes of the Heart on ECM, and the label also issued Ruta and Daitya , consisting of
duo tracks featuring Jarrett and DeJohnette recorded in early while the two were with Miles Davis, after Jarrett gave tapes of the session to Eicher.
These were done on electric pianos Rhodes and Contempo , which Jarrett was loath to perform on.

Book of Ways is a studio recording of clavichord solos. The studio albuns are modestly successful entries in the Jarrett catalog, but in, Jarrett also
began playing totally improvised solo concerts, and it is the popularity of these volummnous concert recordings that made him one of the best-selling
jazz artists in history. Another of Jarrett's solo concerts, Dark Intervals , Tokyo , had less of a free-form improvisation feel to it because of the
brevity of the pieces. Sounding more like a set of short compositions, these pieces are nonetheless entirely improvised. After a hiatus, Jarrett
returned to the extended solo improvised concert format with Paris Concert , Vienna Concert , and La Scala These later concerts tend to be more
influenced by classical music than the earlier ones, reflecting his interest in composers such as Bach and Shostakovich , and are mostly less
indebted to popular genres such as blues and gospel. In the liner notes to Vienna Concert , Jarrett named the performance his greatest achieverment
and the fulfillment of everything he was aiming to accomplish: "I have courted the fire for a very long time, and many sparks have flown in the past,
but the music on this recording speaks, finally, the language of the flame itself.

Jarrett has commented that his best performances have been when he has had only the slightest notion of what he was going to play at the next
moment. He also said that most people don't know "what he does", which relates to what Miles Davis said to him expressing bewilderment — as
to how Jarrett could "play from nothing”. In the liner notes of the Bremen Lausanne album Jarrett states something to the effect that he is a conduit
for the 'Creator’, something his mother had apparently discussed with him. This has caused occasional moments of confusion, where reportedly at
a concert he was so indecisive as to what to play that he just sat at the piano in silence until someone in the audience yelled out "C-sharp major!
Jarrett's th solo performance in Japan was captured on video at Suntory Hall, Tokyo, in April, and released the same year as Solo Tribute. This is
a set of almost all standard songs. Another video recording, Last Solo , was released in from a solo concert at Kan-i Hoken hall in Tokyo in
January In the late s, Jarrett was diagnosed with chronic fatigue syndrome [12] and was unable to leave his home for long periods of time.

It was during this period that he recorded The Melody at Night, with You, a solo piano effort consisting of jazz standards presented with very little
of the reinterpretation he usually employs. The album had originally been a Christmas gift to his second wife, Rose Anne. By , Jarrett had returned
to touring, both solo and with the Standards Trio. Two solo concerts in Japan, Jarrett's first solo piano concerts following his illness, were released
on the CD Radiance a conplete concert in Osaka , and excerpts from one in Tokyo , and the DVD Tokyo Solo the entire Tokyo performance. In
contrast with previous concerts which were generally a pair of continuous improvisations 30—40 minutes long , the concerts consist of a linked
series of shorter improvisations some as short as a minute and a half, a few of 15 or 20 minutes.

Inlate , he performed solo in the Salle Pleyel in Paris and at London's Royal Festival Hall , marking the first time Jarrett had played solo in London
in 17 years. Two more alburs, Standards, Volume 2 and Changes , both recorded at the same session, followed soon after. The success of these
albums and the group's ensuing tour, which came as traditional acoustic post-bop was enjoying an upswing in the early s, led to this new standards
trio becoming one of the premier working groups in jazz, and certainly one of the most enduring, continuing to record and tour for more than 25
years. The Trio went on to record numerous five and studio albums consisting primarily of jazz repertory material. The Jarrett-Peacock-DeJohnette
trio also produced recordings that consist largely of challenging original material, including 's Changeless.

Several of the standards albuns contain an original track or two, some attributed to Jarrett, but most are improvisations on jazz standards. The live
recordings Inside Out and Always Let Me Go released in and respectively marked a renewed interest by the trio in wholly improvised free jazz.
By this pomnt in their history, the musical communication among these three men had become nothing short of telepathic, and their group
improvisations frequently take on a complexity that sounds almost composed. A related recording, At the Deer Head Inn, is a live album of
standards recorded with Paul Motian replacing DeJohnette, at the venue in Delaware Water Gap, Pennsylvania , 40 miles from Jarrett's
hometown, where he had his first job as a jazz pianist.

It was the first time Jarrett and Motian had played together since the demise of the American quartet sixteen years earlier. The Standard Trio
disbanded in after more than 30 years. Peacock died in September Since the early s, Jarrett's success as a jazz musician has enabled him to
maintain a parallel career as a classical composer and pianist, recording almost exclusively for ECM Records. In the Light , an abummade i ,
consists of short pieces for solo piano, strings, and various chamber ensembles, including a string quartet and a brass quintet, and a piece for cellos
and trombones. This collection demonstrates a young composer's affinity for a variety of classical styles.

Luminessence and Arbour Zena both combine composed pieces for strings with improvising jazz musicians, including Jan Garbarek and Charlie
Haden. The strings here have a moody, contemplative feel that is characteristic of the "ECM sound" of the s, and is also particularly well suited to
Garbarek's keening saxophone improvisations. From an academic standpoint, these compositions are dismissed by many classical music
aficionados as lightweight, but Jarrett appeared to be working more towards a synthesis between composed and improvised music at this time,
rather than the production of formal classical works. Ritual is a composed solo piano piece recorded by Dennis Russell Davies that is somewhat
reminiscent of Jarrett's own solo piano recordings. The Celestial Hawk is a piece for orchestra, percussion, and piano that Jarrett performed and
recorded with the Syracuse Symphony under Christopher Keene. This piece is the largest and longest of Jarrett's efforts as a classical composer.

Bridge of Light is the last recording of classical compositions to appear under Jarrett's name. The album contains three pieces written for a soloist



with orchestra, and one for violin and piano. The pieces date from and In Music Masters Jazz released a CD on which one track featured Jarrett
performing the solo piano part in Lousadzak , a minute piano concerto by American composer Alan Hovhaness. The conductor again was Davies.
Most of Jarrett's classical recordings are of older repertoire, but he may have been introduced to this modern work by his one-time manager
George Avakian , who was a fiiend of the composer.

Jarrett has also played harpsichord , clavichord , organ, soprano saxophone , and drums. He often played saxophone and various forms of
percussion in the American quartet, though his recordings since the breakup of that group have rarely featured these instruments. On the majority
of his recordings in the last 20 years, he has played acoustic piano only. He has spoken with some regret of his decision to give up playing the
saxophone, in particular. Jarrett is also physically active while playing jazz and improvised solo performances, but the vocalizations are generally
absent whenever he plays classical repertory. Jarrett has noted his vocalizations are based on involverment, not content, and are more of an
interaction than a reaction. Jarrett is highly mtolerant of audience noise, especially during solo improvised performances. He feels extraneous noise
affects his inspiration and distracts from the purity of the sound.

Cough drops are routinely supplied to Jarrett's audiences in cold weather, and he has been known to stop playing and lead the crowd in a group
cough. Jarrett is known to be opposed to electronic instruments and equipment. Electricity goes through all of us and is not to be relegated to
wires. However, in October he did play electric piano in addition to piano on Freddie Hubbard 's Sky Dive. Jarrett lives in an 18th-century
farmhouse in Oxford Township , New Jersey, in rural Warren County where he uses an adjacent barn as a recording and practice studio. Jarrett
was a follower of the teachings of George Gurdjieff— for many years, [49] and in recorded an album of Gurdjieff's compositions, called Sacred
Hymns , for ECM.

In, Jarrett married Margot Erney, a high school girlfiiend from Emmaus with whom Jarrett had reconnected in Boston. The couple had two sons,
Gabriel and Noah, but divorced in Jarrett has four younger brothers, two of whom are involved in music. Chris Jarrett is also a pianist, and Scott
Jarrett is a producer and songwriter. Of the two sons from his first marriage, Noah Jarrett is a bassist and composer while Gabriel is a drummer
based in Vermont. In the late s, James Lincoln Collier observed "Many of his fans think he is black, and indeed Jarrett encourages this impression.

His skin is dark; he wears a small mustache and affects an Afro. You just have to be black," to which Jarrett replied, "I know. I know. I'm working
onit. Ina September 11, interview with Terry Gross , Jarrett revealed that Chronic Fatigue Syndrome had required him to radically overhaul his
piano to have less "breakaway" keypress resistance in order for him to keep playing, Interviewed by NPR 's Rachel Martin for his 70th birthday in
, Jarrett explained the notable involuntary vocalisations made during his performances: "It's potential imitlessness that I'm feeling at that moment. If
you think about i, it's often in a space between phrases, [when I'm thinking,] "How did I get to this point where I feel so full? So that's actually
what it is — with the trio, without the trio, solo. Luckily for me, I don't do it with classical music. Jarrett suffered two major strokes in February
and May After the second he was paralyzed and spent nearly two years in a rehabilitation facility.

Although he regained a limited ability to walk with a cane and can play piano with his right hand, he remains partly paralyzed on his left side and is
not expected to perform again. Following the release of the album Gaucho in by the U. In an interview with Musician magazine, Becker and Fagen
were asked about the similarity between the two pieces of music, and Becker told Musician that he loved the Jarrett composition, while Fagen said
they had been influenced by it. After their comments were published, Jarrett sued, and Becker and Fagen were legally obligated to add his name to
the credits and provide Jarrett with publishing royalties.
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Everything he does is about the music as the source of wonder and revelation and, ultimately, beingness. This book is noteworthy yet a bit too
fawning of Jarrett to be fairly critical. Still, there is no one else who has taken the time to document his professional and personal worlds so
thoroughly, so even though it was written in it is nonetheless essential for its insights. Quotes of note: "If you play a note, it's got to mean something.
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timeless and essential listening. Those who moan about his grunts and wails just don't get it - for me they are part and parcel of the music and
enhance my enjoyment of it. As a relief from the Worth reading but you may find you don't much warm to the man.

Sep 14, wabbash rated it really liked it Shelves: music. First of all, Ian Carr is was a musician and a writer, so that helps a big deal. The book is
what it is and its approach the music and artistic evolution of the subject very adequate. Then, Mr. Carr is a Jarrett enthusiast but that doesn't deter
him from being harsh when describing a subpar album like "Restoration ruin” , stating that "As a bit of juvenilia, this is an impressive achieverment in
terms of nstrumental competence, but as art it is disastrous. Carr took a bold stance writing about a 45 year-old genius whose healthy life it's a
fact would take him a long way. In Jarrett is still alive but not kickin' and Mr. Carr has gone to heaven. That means that, unfortunately, we are not
going to see a revision book, like we had with Miles Davis' when "the man" passed away and Carr decided to complete his extraordinary and half-
finished Davis' biography. Thus, 30 years will be gone, like tears in the rain Due to all these cold facts, I am for 4 stars instead of 5.

Of course that refers to the book as an object, not to its quality. Carr included in the text, just for the sake of comprehension: a It is not accurate
saying that "after" Keith Jarrett got sacked from Columbia in after releasing "Expectations” he "magically" received a letter by Manfied Eicher head
of ECM Records. That story is told on page and it seems that "before " Jarrett did not know who Eicher was. In fact, Mr. Jarrett was juggling a
little bit here between ECM and Columbia , so the story is not as romantic as Mr.

Carr seens to portray it. That mistake has its origin in the wrong "Expectations" recording date included on page discography. It wrongly states
September-October so that is coherent with Jarrett going to Norway just one month later but in fact it was April That information is included in the
original credits of the Columbia album. Carr stumble on the chronology of events regarding the disbanding of the "American Quartet. From that
information, he constructs the wrong tale that the group's last sessions were those belonging to ECM "The Survivors' Suit" and "Eyes of the Heart".

Actually, the last sessions were documented in October The book is marvelous and it's the Bible of every Jarrettist, don't get me wrong. I'll keep
updating this post as long as I find other well documented naccuracies. Apr 28, Edward Wakefield rated it really liked it. Ian Carr is a solid
biographer and manages to explain straight faced, so to speak the orgiastic joy Jarrett goes through on his epic improvisations.

You'll understand why a C major chord is so painful. May 30, Harry rated it liked it. Had this book a long time but avoided reading it thinking it
would be just another recounting of details. Instead the book was well written with great insights into Jarrett's process. Inspired me to listen more
and confirmed many feelings I had about his music. Aug 14, Serge Pierro rated it really liked it Shelves: music. My favorite piano player. It was
great to read about the genius of Keith Jarrett. His solo piano playing had a very profound influence on my guitar playing. I love his epic solo piano
works, and read with great interest his thoughts and philosophies on music. A good bio about one of the greatest living pianists, in jazz, classical, or
any other genre. Owen rated it liked it Apr 08, Rob rated it it was amazing Apr 18, Ken Kase rated it liked it Jan 10, Jules rated it liked it Feb 04,
Ippei Ichimaru rated it really liked it Apr 01, Andrew Castillo rated it really liked it Dec 31, David Brimer rated it really liked it Jun 28, Fabio rated
it it was ok Oct 07, David rated it really liked it Feb 11, Tom Richards rated it really liked it Dec 14, Mattis rated it really liked it May 23, Amy
rated it it was amazing Mar 17,
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Jarrett was doing neither. If you know it incredibly well you write Beethoven's Ninth Symphony. If you refuse to even consider it, then cocktail
hour may be your most important experience We were Created to Participate.

Following all the stages throughout the years — no matter how much I value each of them — I was ultimately happy to reach the trio onset with
Jack DeJohnette and Gary Peacock. In reality, I feel truly at ease only in music...." "Peacock and DeJohnette have the same kind of integrity as
Jarrett in their life and their work, the same values and commitment. Above all, they followed their inner needs and instincts and were always

scrupulously honest: they would never continue to work with Jarrett if they could not commit thenselves to his music; in such a case, they would

simply leave.

There was also a mutual respect of a very high order. Aug 31, Roddy rated it liked it. Worth reading but you may find you don't much warm to the
man. His music, well most of it, is another matter. Some of it is very much of its time 70's but the playing, musicality and improvisational genius of
the later output is timeless and essential listening. Those who moan about his grunts and wails just don't get it - for me they are part and parcel of
the music and enhance my enjoyment of it. As a relief from the Worth reading but you may find you don't much warm to the man. Sep 14,



wabbash rated it really liked it Shelves: music.

First of all, lan Carr is was a musician and a writer, so that helps a big deal. The book is what it is and its approach the music and artistic evolution
of the subject very adequate. Then, Mr. Carr is a Jarrett enthusiast but that doesn't deter him from being harsh when describing a subpar album
like "Restoration ruin”, stating that "As a bit of juvenilia, this is an impressive achievement in terms of instrumental competence, but as art it is
disastrous. Carr took a bold stance writing about a 45 year-old genius whose healthy life it's a fact would take him a long way. In Jarrett is still
alive but not kickin' and Mr.

Carr has gone to heaven. That means that, unfortunately, we are not going to see a revision book, like we had with Miles Davis' when "the man"
passed away and Carr decided to complete his extraordinary and half-finished Davis' biography. Thus, 30 years will be gone, like tears in the rain
Due to all these cold facts, I am for 4 stars instead of 5. Of course that refers to the book as an object, not to its quality. Carr included in the text,
just for the sake of comprehension: a It is not accurate saying that "after" Keith Jarrett got sacked from Columbia in after releasing "Expectations"
he "magically" received a letter by Manfred Eicher head of ECM Records. That story is told on page and it seens that "before " Jarrett did not
know who Eicher was. In fact, Mr. Jarrett was juggling a little bit here between ECM and Columbia , so the story is not as romantic as Mr.

Carr seens to portray it. That mistake has its origin in the wrong "Expectations" recording date included on page discography. It wrongly states
September-October so that is coherent with Jarrett going to Norway just one month later but in fact it was April That information is included in the
original credits of the Columbia album. Carr stumble on the chronology of events regarding the disbanding of the "American Quartet. From that
information, he constructs the wrong tale that the group's last sessions were those belonging to ECM "The Survivors' Suit" and "Eyes of the Heart".
Actually, the last sessions were documented in October The book is marvelous and it's the Bible of every Jarrettist, don't get me wrong. I'll keep
updating this post as long as I find other well documented inaccuracies.

Apr 28, Edward Wakefield rated it really liked it. [an Carr is a solid biographer and manages to explain straight faced, so to speak the orgjastic
joy Jarrett goes through on his epic improvisations. You'll understand why a C major chord is so painfil. May 30, Harry rated it liked it. Had this
book a long time but avoided reading it thinking it would be just another recounting of details. Instead the book was well written with great insights
into Jarrett's process. Inspired me to listen more and confirmed many feelings I had about his music. Aug 14, Serge Pierro rated it really liked it
Shelves: music. My favorite piano player. It was great to read about the genius of Keith Jarrett. His solo piano playing had a very profound
influence on my guitar playing,. I love his epic solo piano works, and read with great interest his thoughts and philosophies on music.

A good bio about one of the greatest living pianists, in jazz, classical, or any other genre. Owen rated it liked it Apr 08, Rob rated it it was amazing
Apr 18, Ken Kase rated it liked it Jan 10, Jules rated it liked it Feb 04, Ippei Ichimaru rated it really liked it Apr 01, Andrew Castillo rated it really
liked it Dec 31, David Brimer rated it really liked it Jun 28, Fabio rated it it was ok Oct 07,
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Lists with This Book. Commumnity Reviews. Showing Average rating 3. Rating details. More filters. Sort order. Jul 16, Michael Finocchiaro rated it
really liked it Shelves: biography , jazz-lit , musician-bio , non-fiction. Keith's music is incredibly diverse and oh, so full of beauty. Any yet, T would
have missed all this had it not been for this short but informative biography from Ian Carr who also wrote one of the best Miles Davis' biographies.
Keith is worth getting to know and this is a great way to explore his works - reading this and listening to the albuns. Your ears will thank you and
your mind will expand. Sep 04, Arjen rated it liked it.

Jazz has always been too difficult and unapproachable for me, but that doesn't mean I can't try to learn some more about it. Throughout this book
I've listened to a lot of records made by Jarrett and artists he's collaborated with. While I doubt I went too much into unknown territory it was a
nice journey. One day I'll be familiar with jazz and I'm reaching that goal one step at a time. Jun 16, Tony rated it liked it Recommends it for:
musicians, jazz and classical fans, artists. Shelves: art , biographical , culture , music , my-collection. Maligned in ways that I still can't quite
comprehend, Jarrett is at least on par with Van Gogh: if that is not acknowledged in this fifetime then I am certain it will be in succeeding ones.

At 65, his recorded output is prodigious and astounding 70 recordings as leader plus 10 classical and another 25 as sideman ; the diversity of
compositions and performances, equally so. He is not a 'jazz" musician but a Musician. Everything he does is about the mussic as the source of
wonder and revelation and Maligned in ways that I still can't quite comprehend, Jarrett is at least on par with Van Gogh: if that is not
acknowledged in this lifetime then I am certain it will be in succeeding ones.

Everything he does is about the music as the source of wonder and revelation and, ultimately, beingness. This book is noteworthy yet a bit too
fawning of Jarrett to be fairly critical. Still, there is no one else who has taken the time to document his professional and personal worlds so
thoroughly, so even though it was written in it is nonetheless essential for its insights. Quotes of note: "If you play a note, it's got to mean something,
Jarrett was doing neither. If you know it incredibly well you write Beethoven's Ninth Symphony. If you refuse to even consider it, then cocktail
hour may be your most important experience We were Created to Participate.

Following all the stages throughout the years — no matter how much I value each of them — I was ultimately happy to reach the trio onset with
Jack DeJohnette and Gary Peacock. In reality, I feel truly at ease only n music..." "Peacock and DeJohnette have the same kind of integrity as
Jarrett in their life and their work, the same values and commitment. Above all, they followed their inner needs and instincts and were always
scrupulously honest: they would never continue to work with Jarrett if they could not commit thenselves to his music; in such a case, they would
simply leave. There was also a mutual respect of a very high order. Aug 31, Roddy rated it liked it. Worth reading but you may find you don't
much warm to the man.

His music, well most of it, is another matter. Some of it is very much of'its time 70's but the playing, musicality and improvisational genius of the
later output is timeless and essential listening, Those who moan about his grunts and wails just don't get it - for me they are part and parcel of the



music and enhance my enjoyment of it. As a relief from the Worth reading but you may find you don't much warmto the man. Sep 14, wabbash
rated it really liked it Shelves: music. First of all, Ian Carr is was a musician and a writer, so that helps a big deal. The book is what it is and its
approach the music and artistic evolution of the subject very adequate. Then, Mr. Carr is a Jarrett enthusiast but that doesn't deter him from being
harsh when describing a subpar album like "Restoration ruin” , stating that "As a bit of juvenilia, this is an impressive achievement in terms of
nstrumental competence, but as art it is disastrous. Carr took a bold stance writing about a 45 year-old genius whose healthy life it's a fact would
take him a long way.

In Jarrett is still alive but not kickin' and Mr. American jazz and classical music pianist and composer. For the rugby player, see Keith Jarrett
rugby. Musical artist. This section of a biography of a living person needs additional citations for verification. Please help by adding reliable
sources. Contentious material about living persons that is unsourced or poorly sourced must be removed immediately , especially if potentially
libelous or harmful. Main article: Keith Jarrett discography. Virgin Books. ISBN December 12, Archived from the original on December 12,
Retrieved October 9, Retrieved November 14, The New York Times. ISSN Retrieved October 22, Keith Jarrett, p. October 23, Archived from
the original on December 1, Retrieved June 24, Allmusic "Keith Jarrett" biography. Retrieved 8 August All About Jazz.

Retrieved March 10, Keith Jarrett, pp. The Complete Jack Johnson Sessions. Retrieved March 12, UK Vibe. Retrieved April 6, September 14,
New York Times , December 23, The Economist. March 16, The Art of Improvisation. Retrieved February 5, Archived from the original on
February 23, Jazz Times. Keith Jarrett. ECM Records. ECM The Wall Street Journal. Retrieved April 8, October 1, Retrieved March 29,
Supernatural America: A Cultural History. Retrieved February 13, Retrieved June 28, Retrieved December 4, Carr, Ian. The Rough Guide to
Jazz. Igor Stravinsky Barbara Hannigan Unsuk Chin Laureates of the Polar Music Prize. Authority control. CiNii Japan. Namespaces Article Talk.
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