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Formalist criticism: This approach sees literature as a unique form of human knowledge that needs to be studied on its own terms. All the elements needed to understand the work are contained in the work itself. Of particular interest to formalist criticism are the elements of form - style, structure, tone, images, etc., which are in the text.
The main goal for the critics-formalists is to determine how such elements work together with the content of the text to form its impact on readers. Biographical criticism: This approach begins with a simple but central understanding that literature is written by real people and that understanding the author's life can help readers understand
the work more thoroughly. Thus, it often provides a practical method by which readers can better understand the text. However, the biographical critic must be careful not to take the biographical facts of the writer's life too far in criticizing the works of this writer: the biographical critic focuses on the explanation of the literary work, using the
understanding provided by the knowledge of the author's life .... Biographical data should enhance the meaning of the text, not drown it out with irrelevant material. Historical criticism: This approach seeks to understand a literary work by exploring the social, cultural and intellectual context that created it - a context that necessarily includes
the biography and the surroundings of the artist. The key goal of historical critics is to understand the influence of a literary work on its original readers. Gender Criticism: This approach examines how sexual identity affects the creation and reception of literary works. Originally an offshoot of feminist movements, gender criticism today
includes a number of approaches, including the so-called male approach, recently by the propaganda poet Robert Bligh. The bulk of gender criticism, however, is feminist and takes as central the precept that the patriarchal attitudes that dominated Western thought resulted, consciously or unconsciously, in literature full of unexplored
male-made assumptions. Feminist critics try to correct this imbalance by analysing and combating such attitudes, questioning, for example, why none of the characters in Shakespeare's play Othello will ever challenge a husband's right to kill a wife accused of adultery. Other goals by feminist critics include analyzing how sexual identity
affects the reader of the text and exploring how images of men and women in creative literature reflect or reject social forces that have historically kept the sex from achieving full equality. Psychological criticism: This approach reflects the impact of modern psychology as a and literary criticism. Fundamental figures in psychological
criticism Sigmund Freud, whose psychoanalytic theories have changed our perceptions of human behavior by exploring new or controversial areas such as wish fulfillment, sexuality, unconsciousness and repression, and expanding our understanding of how language and symbols act, demonstrating our ability to reflect unconscious fears
or desires; and Carl Jung, whose theories about the unconscious are also a key basis of mythological criticism. Psychological criticism has a number of approaches, but in general tends to use one (or more) of three approaches: the study of the artist's creative process: what is the nature of literary genius and how it relates to normal
mental functions? Psychological research by a particular artist usually notes how the author's biographical circumstances affect or affect their motives and/or behavior. Analysis of fictional characters using language and psychology techniques. Sociological criticism: This approach considers literature in the cultural, economic and political
context in which it is written or obtained by exploring the relationship between the artist and society. Sometimes he explores the artist's society to better understand the author's literary works; in other cases, it could study the representation of such social elements in the literature itself. One influential form of sociological criticism is Marxist
criticism, which focuses on the economic and political elements of art, often emphasizing the ideological content of literature; because Marxist critics often argue that all art is political, either complex or approving (silence) of the status quo, it is often estimation and subjective, a trend that can lead to reductive judgments, as when Soviet
critics rated Jack London better than William Faulkner, Ernest Hemingway, Edith Wharton and Henry James, because he illustrated the principles of class struggle more clearly. However, Marxist criticism can highlight the political and economic aspects of literature, other approaches overlooked. Mythological Criticism: This approach
highlights the repetitive universal patterns underlying most literary works. Combining ideas of anthropology, psychology, history and comparative religion, mythological criticism explores the artist's general humanity, tracking how individual imagination uses myths and symbols common to different cultures and eras. One of the key
concepts in the mythological criticism is the archetype, symbol, character, situation or image that evokes a deep universal response, which has entered into literary criticism from the Swiss psychologist Karl Jung. According to Jun, all people share the collective unconscious, a set of primitive memories common to the human race that exist
under the conscious mind people, often flowing flowing initial phenomena such as the sun, moon, fire, night and blood, archetypes according to Jun cause the collective unconscious. Another critic, Northrop Fry, defined archetypes in a more limited sense as a symbol, usually an image that is repeated often enough in literature to be
recognizable as an element of one's literary experience in general. Regardless of the definition of the archetype they use, mythological critics tend to view literary works in the broader context of works that share a similar picture. Reader-response critique: This approach takes as a fundamental principle that literature does not exist as an
artifact on a printed page, but as a transaction between the physical text and the mind of the reader. It tries to describe what is happening in the reader's mind when interpreting the text and reflects that reading, like writing, is a creative process. According to readers, the literary texts do not contain meaning; values derive only from the act
of individual readings. Thus, two different readers can get completely different interpretations of the same literary text; Moreover, a reader who rereads the work years later can find the job shockingly different. The reader-response critic, then, emphasizes how religious, cultural and social values affect reading; it also intersects with gender
criticism when studying how men and women read the same text with different assumptions. Although this approach rejects the idea that there is one correct reading for a literary work, it does not consider all readings to be acceptable: each text creates limits on its possible interpretations. Deconstructionist criticism: This approach rejects
the traditional assumption that language can accurately represent reality. Deconstructurist critics view language as a fundamentally unstable medium - the words tree or dog, for example, undoubtedly conjure up different mental images for different people - and so, since literature is made up of words, literature has no fixed, single
meaning. According to the critic Paul de Mane, the deconstructionists insist that the inability to make the actual expression coincides with what needs to be expressed, to make the actual signs (i.e. words) coincide with what is meant. As a result, deconstructionist critics tend to emphasize not what is spoken, but how language is used in
the text. The methods of this approach tend to resemble formalist criticism, but while the main purpose of formalists is to find unity in the text as the various elements of the text connect into meaning, deconstructionists try to show how the text deconstructs how it can be broken ... in a mutually irreconcilable position. Other goals include (1)
challenging the notion of authors the texts they create (and their ability to control the meaning of their texts) and (2) focusing on how language is used to achieve power, as when they try to understand how certain interpretations of a literary work are considered the truth. Summary: This resource will help you begin the process of
understanding literary theory and schools of criticism and how they are used in academies. In Book X of his Republic Plato may have given us the first salvo of detailed and lengthy literary criticism in the West. The dialogue between Socrates and his two associates shows the panel that art should play a limited and very strict role in the
ideal Greek Republic. Richter gives a good summary of this moment: ... poets can remain servants of the state if they teach piety and virtue, but the pleasures of art are condemned as inherently corrupting citizens... One of the reasons Plato incorporated these ideas into his socratic dialogue was that he believed that art was a mediocre
reproduction of nature: ... what artists do... keeps the mirror up to nature: They copy the visibility of people, animals and objects in the physical world ... and the intelligence that came into its creation should include nothing more than a hypothesis (Richter 19). In short, if art does not teach morality and ethics, it harms his audience, and for
Plato it has harmed his republic. Given this controversial approach to art, it is easy to see why Plato's position influences literature and literary criticism even today (although scholars who criticize the work based on whether history teaches morality are few - virtue can have an impact on children's literature, however). Aristotle in poetry,
Aristotle breaks with his teacher (Platon) in considering art. Aristotle considers poetry (and rhetoric) to be a productive science, while he considers logic and physics to be theoretical sciences, and ethics and politics to practical sciences (Richter 38). Since Aristotle saw poetry and drama as a means of achieving the goal (such as
delighting the audience), he established some basic guidelines for authors to follow to achieve certain goals. To help the authors achieve their goals, Aristotle developed elements of organization and methods of writing effective poetry and drama, known as the principles of dramatic construction (Richter 39). Aristotle believed that
elements such as ... language, rhythm and harmony... And... plot, character, thought, diction, song and spectacle... influence the catharsis of the audience (pity and fear) or job satisfaction (Richter 39). And here we see one of the earliest attempts to explain what makes an effective or ineffective literary work. Like Plato, Aristotle's views on
art strongly influence Western thought. Debate between and the aristotles continued ... In B Neoplathists of the second century AD, Cambridge Platonists of the last seventeenth century and idealists of the romantic movement (Richter 17). Even today, the debate continues, and this debate is no more obvious than in some of the debates
among the school's critics contained in this resource. Resources. moralistic approach in literature pdf
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