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“Object used to coerce during…” from the series: “FROM CONSUMPTION TO
COMMUNICATION AND VICEVERSA” (2008)
Object. Bronze, lead, transparent acrylic, velvet, wood.

This is a piece composed by two lead knuckle-dusters with the following engraved phrase: “A CLEAR VOICE CANNOT COMPETE
WITH A STRONG ONE”.
The original phrase belong to Confucius; I have only varied the word order to change its meaning as a slogan, as a power
statement.
The piece was displayed in a way similar to a museum work piece trying to make people think it was a real object from past
times.

“Re-constitution” from the series “From consumption to communication and viceversa” (2012).
Object. Paper, ink, transparent acrylic, stainless steel, zinc.
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This piece is made as a book, by using the pages of the current Constitution of the Republic of Cuba. These pages have been totally
rewritten using a pen, over the same printed text. Despite the result is an object, the process of making it, have been assumed as a
performance in relation with the body, the energy and the time: once I started to rewrite the text, I did not interrupt the work, until I
finished the last page. In this way, I am interested to think about the relation between the individual and the law, determined by the
interaction frame or limit imposed in the Cuban context, by a document that dating from 1976.

“Exercise to train the indignation muscle” (2015).
Action-object. Solid waste, resin, artificial grass, stainless steel wire and aluminum tags.

This piece consisted in the picking up of garbage in three Cuban villages which names are the same: Prosperity. I travelled to these
locations in order to collect garbage from public places. The trash collected was mixed and pressed to conform three geometrical
bodies (cubes), which format depend on the amount of trash picked up. These objects are covered with artificial grass, in a way that the
spectator will never perceive their inner content. From each of the cubes, there hangs a kind of metal tag showing the location each
one represents. The information regarding the inner content of the cubes only appears in the exhibition catalogue, in the footnotes or
other means, being these supplements the ones activating the meaning of the action and the objects.

“Decrescendo” (2015).
Installation. Twelve unravelled cloths with manual embroidery texts, prints on copper, wooden table and shelves.

This work puts forward a statement about the participation dynamics in contemporary Cuban society regarding matters of
civic-political kind and about how consistent and active are, mainly the new generations, in expressing their ideals.
The revision of a specific event in Cuba´s history: when twelve women sang in 1868, for the first time in public, the La Bayamesa
anthem, an anthem that had been prohibited and later became Cuba´s national anthem. The piece establishes a comparison
between past and present. Twelve Cuban women sharing the same names and last names, but living in present Cuba were
contacted after a research done throughout the island, and interviewed on their aspirations, concerns, and political perceptions.
With some interview fragments, the clothes have been embroidered.

“Emancipation of dissonance” from the series “Colouring book” (2016).
Drawing-action. 46cm x 61cm each. Silkscreen on carborard, wax crayons, felt-tip pens, pencils, plastic box.

In this series, I use the colouring book pattern to give the audience the possibility of creatively interacting with the drawings by
using traditional materials to color (wax crayons, felt-tip pens, pencils, and the like).
For this particular piece I selected some video stills from a footage I found on the Internet. This material shows very young Cuban
children during a break at school dancing reggaeton music.
To see original video visit:
https://www.youtube.com/watch?v=iREuvU6UyWo

“First note” from the series “Manifest on carelessness” (2016).
Installation. Printings on transparent self-adhesive vinyl, wooden rocking chair, book “Letters to Elpidio” by Felix Varela.

The work piece was conceived from three intertwined
dimensions, clung to a subjective historical
interpretation: the thought (fostered by the book and
its author), its concretion (armed action, depicted by
specific images of bullet holes found at the Moncada
Garrison, as a result of the armed struggle in Cuba
during the 50’s), and lastly, the contemplation (the
simulated mark, the rest state that can be generated
by the rocking chair, the book as a support of an
extinct thought).
I am interested in thinking about the role of the
subject as passive and unconscious in the political
thinking and doing, in a present reality that might
seem to lack some ductility, and recipient of pose and
reproduction, in contrast with other moments of the
past, of transformation of the Cuban Nation.

“Genealogy of the metaphor” (2016).
Video-installation-action. Mono-channel video, postcards, wooden shelves.

I pretend to generate a reflection about
lexicon and the load that the spoken
language has in the construction of
meanings, in a specific context. I focus in the
scope of the word Yuma, in Cubans´ popular
culture. An expression that acts as a
metaphoric filter which transcends the only
fact of designating or naming, and which
works as a personal mental image, tinged by
the experience of each person in relation to
politics, homeland, culture, emigration,
success, language, family, among other
conceptual figures.
This artwork is based on the construction of
a genealogical tree, including the closest
members of my family in Cuba, in order to
compile each one of their impressions
regarding this term. From that structure the
spectator is faced with a proposal: to
establish a communication link with some of
my family members, using as a support,
some postcards allegoric to the City of Yuma
or Yuma County, in Arizona, United States.

“Epitome” from “Zoom Project” (2013-2014).
Object-action. Five book edition, handbound. Cardboard, bond paper, onion skin.

The “Zoom Project” emerges from several contacts with people from different groups in their social contexts. The observation and
communication act like a vehicle to the interaction between the groups and I, as an artist.
The resulting experiences of this observation/relationship are converted into a three multiple object, which destiny is to be consume in
two different levels: firstly, at the gallery as a whole (all the objects toguether), and then, as individual parts (each object).
“Epitome” was designed following the format of a philatelic book. Instead of collecting stamps the idea was to compile messages and
little drawings found in back part of bus seats in Havana, task which took me five years to complete.

“Saturn devouring his son” (2017).
Installation (fragment). Magazines covers, transparent acrylic.

The work is the result of an intervention on the covers of “Critical Thinking” magazine, published in Cuba from 1967 to 1971, year
when it was censored by the government, under the allegation of being divergent.
My action consisted on destroying the part of the magazine covers containing the title, and then, reconstructing them using the
traditional paper restoration process. The purpose of this somewhat illogical procedure was to take the magazine as a pretext to
deal with concerns related to the inconvenience that political system´s own “creations” could generate for them. That was the
case of this leftist-trend magazine that emerged as an initiative of the Department of Philosophy of the state-owned University of
Havana.

“Ceiling” (2017).
Photographic installation. Digital print on Hahnemühle paper. 50cm x 70cm each.

Since 2015, the Cuban government started to accept private initiatives in the country after more than 50 years of maintaining a system
where the only property allowed was social property. However, there still are contradictions, stigma and uncertainty with regards to
the implementation of these changes.
With “Cielo raso” I propose a reflection on the legal situation that private art spaces and their agents face in Cuba. I underpin this
assertion based on two related facts: on the one hand, the absence of a legal framework which supports this kind of spaces and the
people who work in them; on the other hand, the existing permissibility or indulgence from the art institution towards them.
It is in this legal-illegal or tolerance-intolerance breach that this piece is based upon, questioning the point up to which real
collaboration and interchange between the private and the institutional spaces could take place, if, beforehand, the cultural policy of
the country and the law do not provide a clear regulation about this.
That is why I made a graffiti saying THIS IS NOT A GALLERY, at all the independent art spaces in Havana that allowed me to do it.

“Vanities” (2018).
Installation-action. 90 pieces of clothing, furniture, catalogue of the collection.

“Vanities” has been articulated around the design of 30 pieces of clothing, created by synthesizing the images of certificates and
moral awards given to my grandmother by several politic and mass organizations in Cuba from the 60´s until the 90´s. The
appropriation of certain decorative elements from the certificates, to create utilitarian and commercial articles, establishes a
comment on the changes occurring in contemporary Cuban society; in which, the value of sacrifice, unconditional effort and moral
recognition above any material compensation, has been replaced by the vindication of individuality, by the logics of surviving, by
the solution of practical dilemmas and by the consumption needed, even appreciating some expressions of superficiality.
The project has the explicit purpose of selling the pieces of clothing separately. In this way, the exhibition space functioned as a kind
of boutique. The furniture was made up of modular pieces reinterpreting the aesthetics of the 60´s and the clothing was made in
three different sizes for each design (S, M, L) to make a total of 90 pieces.
The show also included a collection catalogue, containing the sketches I made for the designs, as well as the original certificates
images conferred to my grandmother.
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