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I  designed the building specifically for the murals as a tribute to my mother, Alice Elizabeth Smith 
Green who was an art professor in Boston, MA in the 1930s. She studied mechanical drawing at 
MIT and other universities for fine art. She died July 4, 2000.  

There are many hidden images in the three murals. I had my challenges with the local govern-
ment who vehemently opposed my building and the murals. I had major battles about no windows on 
three sides of the building. I did not give them the reason. I was attacked as soon as the murals were 
started. A special meeting was called to outlaw future murals but I got started immediately to be  
grandfathered in. The local newspaper did a series of stories on all three murals and we immediately 
blocked them in on the back and opposite sidewall. Thankfully, my attorney brother gave me wise 
counsel. A picture is worth a thousand words.  

Dignitaries have visited the murals from all across the globe. Stewart and I visited the locations and 
photographed them to keep the themes in context. The river is just off Route 17 and Interstate 66 in 
Delaplane, Virginia. A couple of railroad staff fussed at us for walking up the tracks on a warm spring 
day to picture the river. I still recall that adventure. John Rome allowed us to photograph his rock      
outcropping. I taught Stewart the value of power equipment and rented him a powered scaffold lift.   
He was able to complete all three at a record pace. Stewart and I contracted at $25,000 per mural and 
because, of the power-lift, he gave me a discount on the second two. With the murals, I invested just 
over $900,000 in the building project. The back wall is the story of forgiveness and unity. It shows 
blacks, whites, Southerners and Northerners together at a baptism in the middle of a war. Osama Bin 
Laden is the main prisoner in the picture. Of the three murals, the baptism was most important to me.  
I did not know how to get that message on the building without a political battle and Stewart gets all 
the credit for figuring that out. I was determined to have a baptism. Even the blue cross preceded the 
Red Cross!  

A Note from Building Owner, Will Green 
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About the Muralist, Stewart B. White 

S tewart White is a watercolorist from Baltimore, Maryland, and is one of the rare plein 
air painters using the medium of watercolor. Plein air painting is about leaving the 
four walls of your studio behind and experiencing painting and drawing in the        
landscape. The practice goes back for centuries but made into an art form by the 

French Impressionists. White’s background in architectural illustration adds to his skill set and his 
paintings reflect his knowledge of good design. His paintings have the pleasing combination of good 
structure with a painterly style. He is a transparent watercolorist in the purest tradition of watercolor 
painters. Whereas watercolor expresses its nature as fluid, oil paint is stiff and seems to want to be 
expressed in a thick and buttery way.  

Mr. White studied at the Pratt Institute in Brooklyn and after serving three years in the US Army, he        
returned to graduate from UC Berkeley with a Bachelor of Fine Arts. He works as an architectural      
illustrator and designer. His watercolors, in both his architecture illustrations and in painting           
competitions, have won him many awards. In June 2009 he was invited to teach a workshop in Paris 
on his techniques for architectural watercolors, and continues to teach in Paris every other year.  

Mr. White is president of the Mid-Atlantic Plein-Air Painters Association (MAPAPA) and exhibits his 
paintings in juried and gallery exhibitions throughout the US. He is the Grand Prize winner of the  
prestigious Easton Plein Air Festival (2009) and Plein Air Magazine's Grand Prize Salon. He was a      
featured artist in McBride Gallery’s June 2009 exhibit, “Rising Stars: 10 Artists to Watch” and Mr. 
White is a member of the American Impressionists Society (AIS), a signature member of the National             
Watercolor Society (NWS), a signature member of The American Watercolor Society (AWS) and past 
president (2012) of The American Society of Architectural Illustrators (ASAI).  
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T he murals are a series of three painted on the sides of a building located at 25 Fourth Street in Warrenton, Va.  Each scene 
depicts life in Fauquier County during the turbulent years of the War Between the States, 1861-65, and all three sites are 
taken from life. 

 
 The murals were painted over the course of September through November 2001 – one per month – by muralist Stewart B.  
White.  They were commissioned by the building’s then-owner, Willard “Will” Green.  If one was to see them just as they are, as 
scenes from the war, there is plenty to appreciate; but there is more, much more. 
 
 Within each mural Mr. White embedded symbols, not just from the war but deeper and more meaningful to those of us in the 
21st Century, especially as the second mural has numerous embedded references to the September 2001 attack on the World Trade 
Center in New York City.   
 

The first mural was painted in September 2001.  It features Confederate Colonel John Singleton Mosby with some of his men 
at a site overlooking a Union detachment of infantry in search of him, the Gray Ghost of the Confederacy.  One of Mosby’s men is 
perched on the rock overlooking a Union encampment.  Mosby is handing an envelope to a courier, presumably with intelligence, to 
be delivered to his superior officer, General Jeb Stuart, in Warrenton.  

 
The second mural, painted in October 2001, finds Union soldiers witnessing, and maybe even participating in, a baptism by 

immersion in a stream near a railroad trestle.  A good number of symbols from the previous month’s attack on the World Trade   
Center in New York City are embedded in the work, as are numerous images of U.S. and Confederate leaders’ faces.  Other symbols 
are laced throughout the work. 

 
The third mural, painted in November 2001, finds Colonel Mosby with some of his men posing for a photo.  Like the first     

mural, it sweeps from sepia tone to full color.  The mural serves as an homage to black tradesmen, house servants and other slaves 
who built and kept the local economy going for generations, as well as to local buildings and an important Warrenton ancestor.  The 
artist also leaves a self-portrait for us to find. 

 
All in all, what is becoming known locally as the Mural Building offers the casual viewer as well as the seeker of deep and 

abiding symbols plenty to absorb and contemplate.  This booklet attempts to enlighten you, the viewer, into the many Mysteries of 
the Murals.  We hope you enjoy your visit. 
 

INTRODUCTION by David Goetz 
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Detail #1—Mosby ‘s Partisan Rangers—shows an envelope  
addressed to Jeb Stuart at the Mural Building’s address at 25 
Fourth Street, Warrenton being passed to a courier.  Although 
the street number is obscured by 
Mosby’s thumb, the message is 
being sent to the very building or 
address where the mural is 
painted. Looking closely, one can 
see the top of the 2 and 5 of the 
street address.  
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Mural One 
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Scene: North of Warrenton, 

overlooking the road to Sa-



Detail #2 —Reveals the hidden 
image of James Ewell Brown 
“Jeb” Stuart (1833-1864) a U. S. 
officer from Virginia who later 
became a Confederate cavalry 
commander. He assigned John 
S. Mosby to create a partisan 
ranger operation that became 
Mosby’s Rangers in 1863. 
  
Detail #3—Shows the 2001 
owner of the building, Will 
Green, looking through binocu-
lars toward the Warrenton town 
offices. Behind Mr. Green is the 
face of John Rome on whose 
property the rock exists over-
looking today’s US 17. If one 
looks closely at Mr. Green’s  
binoculars, it will be revealed 
that the courthouse cupola is 
reflected in the lenses; thus, Mr. 
Green is keeping his eyes on the 
politicians for denying him the 
right to post a sign for his     
business.  

 
Detail #4—Shows a close up of three soldiers playing cards. Notice the soldier in the nearest foreground seated with his back 
to the viewer; he is sitting on a playing card, the Queen of Hearts, should he need it to win. 
 
Detail #5—The name Olivia, the daughter of the muralist Stewart White, is painted on the rock in the lower left-hand corner 
of the mural. 
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Detail #6—A Mosby Ranger, observing Union troops, is 
perched on a rock outcropping which is located above 
the former Ben and Mary’s restaurant on U.S. Route 17 
north of Warrenton. During the War Between the 
States this outcropping would have overlooked the 
main route between Salem – today’s Marshall— and 
Warrenton. The property is currently owned by John 
Rome who appears behind Mr. Green in Mural #1.  
 
Detail #7– Union troop encampment about five miles 
north of Warrenton and below the property of John 
Rome.  Soldiers from the federal encampment  
assemble in preparation for a march. Fauquier County 
became the “Debatable Land”, and Warrenton 
changed hands 67 times during the war. 
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Mural One 
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Detail of Military Encampment 

between Warrenton and Salem. 
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Detail #8—The “Christos”, or 
“Anointed One”, the Greek fish   
symbol for the Christ, is shown on 
the rock. 
 
Detail #9—Face of John Lennon on 
the branch of a tree above the  
soldiers exchanging the message to 
Jeb Stuart.  Lennon’s song 
“Imagine” gives a message of 
peace. and unity to peoples of the 
world. 
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Mural Two 
Scene: Goose Creek, near Delaplane, 
Fauquier County 
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Ulysses S. Grant Robert E. Lee Jefferson Davis Abraham Lincoln 

14 

 16 

 17 

 11 

8  Mysteries of the Murals 

 19  22 

 15 

 12 

13 

13 

 18 

20 

 21 



Detail #14—The date,  
9-11-01, is shown in the  
reflection to the right of the 
hand of the torchbearer. 
Detail #15—The seated  
soldier guarded by a Union 
soldier is Osama Bin Laden.  
Detail #16—The torches 
held by the two civilians 
serve to illustrate the planes 
flying into the Twin Towers 
of the World Trade Center. 
Detail #17—Shows an       
upside-down reflection of 
the New York City skyline including the Twin Towers. Far right: photo of NYC 
skyline before 11 Sept 2001. 
 

11 September 2001 
Imagery 
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Detail #18—The train’s engine is named “John David” to 
honor the artist’s brother. 
 
Detail #19—The drummer is Olivia White, Stewart 
White’s daughter. Her name also appears in the first 
mural (see Mural #1, Detail #5) 
 
Detail #20—The banner being carried is that of the U.S. 
Christian Commission, predecessor of today's Young 
Men’s Christian Association, or YMCA. 
 
Detail #21 - The 34-star flag carried by federal troops on 
the train is reflected upside-down in the stream and 
represents the American Flag brought to the World 
Trade Center that President Bush saluted when visiting 
the WTC blast site. 
 
Detail #22 - A Confederate prisoner warms himself over 
the campfire. This image was drawn from a photograph 
of a Confederate soldier 
warming himself in  
Fredericksburg in 1862. The 
image is from the collection 
of the Library of Congress. 
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Mural Three 
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Scene: 25 Fourth Street 

Warrenton, Virginia 
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The third mural is obscured by a building which was constructed 
only 70 inches from Mr. Green’s building shortly after the  
murals were completed, blocking the view of the center of the 
mural. The photographs in this booklet were taken by Walt      
Sirene, who used perspective-correcting software to make it 
possible to view the mural as though the new building was not 
there.  
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Detail #23—The woman with the parasol walking down 4th street is 
Pauline Mosby, wife of Col. John S. Mosby.  
Detail #24—The face painted in the mud in front of the photogra-
pher’s box is that of the muralist, Stewart B. White. Note the cardinal, 
state bird of Virginia, sitting on the photographer’s camera.  
Detail #25– The man removing a glass plate from his box is Matthew 
Brady, the dean of War Between the States photographers, who     
captured on film Warrenton 
scenes during the war. 
 
 
 
 

Detail #26— The slave moving the oxen 
serves as a tribute to all slaves who 
kept the economy growing through 
their hard work. 

Detail #27—Two African-American house servants entering a 
muddy 4th Street serve as a tribute to those who labored in 
their master’s homes. 
Detail #28 - The building at the top of today’s 4th street dis-
plays a Confederate battle flag, indicating the town is occu-
pied by Confederate forces. 
Detail #29—Muralist Stewart White imagines the very spot 
where Mosby and some of his Rangers pose for a photo. In 
his illustration the Presbyterian Church on Fourth Street is on 
the left and the Baptist Church is on the right.  
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Scene behind the Rangers appeared 

in the London llustrated News in 

1862.  
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Detail #30- The curtain rod for the backdrop to 
the Mosby Rangers' photo is, in fact, a real  
electrical wire that the muralist incorporated 
into his work.  
Detail #31- The Indian chief at the top of the 
mural is dressed in buckskins and is wearing a 
hat with an eagle's feather.  He holds in his left 
hand a treaty signed with the white man in 
which his tribe has agreed to peacefully head 
west, the direction he is looking.  
Detail #32—A canteen hanging on the wall to 
the right of the rangers that reads, “God Bless 
Old VA.” 
Detail #33–  Richard Henry Lee, who in 1810 
gave the land to establish the town of  
Warrenton. 
Detail #34– A farrier serves as a tribute to all 
tradesmen of color who worked in carpentry, 
masonry, blacksmithing and other trades. The 
building behind the two standing horses has 
two chimneys confirming it was painted before 
the brick building currently blocking the view, 
giving further proof that the mural building is 
the exact place where these activities took 
place. 
Detail #35—The “Christos”, the Greek fish      
symbol of the Christ, is located at the base of 
the log supporting the anvil. 
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