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About The Cooperative
The Cooperative is a young Sydney opera company with a passion for social
justice.
Our mission is four-fold:
To provide performance opportunities for young and emerging artists
To perform politically and/or socially relevant productions
To increase opera’s accessibility; and,
To use opera to benefit the world around us.
Our auditions are open to all, and our cast comprised of experienced and young
artists, those well versed in opera, and those making their operatic debut here.
All our performances aim to remove the financial barriers of opera, with entry on a
pay-as-you-feel scale, and all our profits taken at the door go to a charity or
charities connected to the ideas we’ve explored onstage.
We believe that theatre has a unique power to illumine, explore, and challenge
injustices within our society in a public dreaming. We have the privilege of
performing an incredibly beautiful art form, and it is our duty to use that privilege
for the benefit of our global society.
We passionately believe that art can, and should, change the world.
To learn more about us, please visit https://www.thecooperativeopera.org , email
thecooperativesydney@gmail.com, or find us on Facebook (The Cooperative) or
Instagram @theco.opera.tive
To help fund this, and future, productions, please visit
https://australianculturalfund.org.au/projects/the-cooperative-season-2021/
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Orfeo ed Euridice
An opera in three acts
Music by

Christoph Willibald Gluck
to a libretto by
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First performed on 5 October 1762, at the
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"What will I do? Where will I go?
There is no more hope before me, on earth or in heaven ..."
Even if one musically knew little else from Gluck's Orfeo, the Act III aria “che farò senza Euridice?” would surely
spring to mind. Here, utterly despairing and unable to see a world or future beyond their present devastation, the
titular character repeatedly asks questions to which there are no answer: how do we process loss? Can we ever really
come to terms with it, learn to travel with grief, an erstwhile companion, through the world around us?
The original Orpheus myth suggests we cannot. It is a fable, a parable of the dangers of denying grief, of interfering
with the natural order of the world. Orpheus is unable to fulfil the one condition that grants the return to life of his
beloved Eurydice, is unable to confront the permanency of loss, yet must live with it until, by various accounts, a
refusal to return to the world around him leads to his own, somewhat gruesome demise.
For the world of Gluck and Calzabigi, denial is preferable; or rather, the idea that death is indeed surmountable, that
love and righteousness can transcend the more mundane facets of the world around them. No sooner does Orfeo
declare that he cannot live without Euridice, that all hope is lost forever, than a deus-ex-machina transports us to a
seemingly impossible happy ending. All is right in the world, all grief forgotten, and all that remains is celebration.
Yet, in our world today, a world coming to terms with its own grief and change, this resolution feels, if more idyllic,
less resonant. How do we make sense of loss, of life and death today, in a world where such questions are once more
at the forefront of our public consciousness?
In virtually any time and place, one finds a version of the Orpheus myth, a denial of death, the inability to
comprehend the loss of someone loved more than life itself, a challenge to the powers that be to undo the inevitable.
From the earliest iterations of this story at the foundations of religions and mythologies, through the literary and
musical canon, in scientific models such as Kübler-Ross' Five (or Seven) Stages - since time immemorial, we have
tried to make sense of how we experience and understand grief, exploring and delving deep into the human mind in
our attempts to do so.
Our Orfeo, then, charts such a journey into the psyche, into our protagonist's agonised mind, overwhelmed by grief,
despair, anger, and an inability to comprehend - or accept - the loss of her wife. It is introspective and non-linear,
episodic, much like grief itself, a story which unfolds in her imagination, conjuring the nightmares of the present and
both joyous and painful memories of the past. Amore, once the God of Love, is here no other than a hallucination of
her beloved Euridice, intermittently threatening and reassuring, her words tainted by Orpheus' own feelings in the
present instant. So too the chorus transform, from loving friends to menacing, attackingly violent furies, again
through Orpheus' perception. Although an internal one, this journey through grief is so tangibly real, and Orpheus'
utter devastation so palpable, that to suggest her return from complete despair and the loss of all hope could be
magically resolved through cupid's intervention would be dismissive, little more than denial. Instead, we suggest that
resolution cannot be reached, but that, gradually, over time, and in fluctuating waves of hope and sadness, our
protagonist might come to understand, accept, and live with her grief; that, one day, having experienced the pain of
the present moment, Orpheus might again be able to see love, beauty, and happiness in the world around her.
Perhaps the most bitter irony of our human experience lies in our desperation to understand life and death, grief and
loss, concepts we will never truly be able to unequivocally explain. Perhaps too, though, we might paradoxically find
the understanding we seek in the comfort of knowing, accepting, that we will never understand why we grieve, why
we must all experience life, death, and loss. In that acceptance, may we find peace, comfort, and ultimately recovery.

Director - Menila Moineaux
Originally from the Adelaide Hills, Menila completed a Bachelor of
Music Studies with First Class Honours at the Sydney Conservatorium of
Music in 2017, on full scholarship.
At the Conservatorium, Menila’s performance highlights included
Bernstein’s MASS at the Sydney Opera House, Haydn’s Orfeo ed
Euridice under the baton of Richard Bonynge, several regional outreach
tours, and four years with the Conservatorium Chamber Choir under the
directorship of Dr Neil McEwan. Whilst a student, she also performed in
the ensemble of Gluck’s Orfeo ed Euridice at the NSW Art Gallery for
the inaugural Spectrum Now Festival, attended the Bel Canto voice
program in Munich as a grant recipient, and held a choral scholarship at
St Stephens Uniting Church.
In 2018, Menila made her professional operatic debut touring China
with the Australian International Opera Company in the ensemble of
Verdi’s Aida. Founding The Cooperative in 2019, Menila made her
directorial debut with The Consul in 2020. In 2021, she is the assistant
director for the Australian premiere of Percy at the Sydney
Conservatorium of Music, and will direct Sāvitrī, Orfeo ed Euridice,
Iphigénie en Tauride, Tosca, Le nozze di Figaro and Její pastorkyňa
(Jenůfa) at The Cooperative.

Music Director - Edwin Spark
Edwin has two degrees from the University of Sydney, with Honours in
both Musicology and Pure Mathematics. His studies, for which he was
awarded the University Medal, also included oboe and conducting.
He has participated in Symphony Services’ conducting programme,
learning from Christopher Seaman and the Auckland Philharmonic and
Melbourne Symphony Orchestras, and participated in masterclasses with
Sasha Mäkilä in Pärnu, Estonia and Mark Shiell in Newcastle. Keenly
interested in the ways music contributes to theatre, Edwin has taken
lessons in opera literature and conducting from Richard Gill AO.
In 2018, he was a vocal collaborative fellow at the Miami Music
Festival, where he was Assistant Conductor on Dido and Aeneas,
Handel’s Teseo and The Medium by Menotti. For Gilbert & Sullivan
Opera Sydney, Edwin has been Assistant Musical Director since 2016.
Elsewhere in Sydney, he has music directed The Yeomen of the Guard
and conducted Camelot and The 25th Annual Putnam County Spelling
Bee.
Edwin’s first experiences with conducting were with the Bendigo Youth
Choir, of which he was a long-time member and sometimes accompanist.
He founded and conducted a choir for 5 years while at university, and
remains convinced of the importance of community music-making,
continuing to participate as conductor, accompanist, vocal coach and
continuo player.

Orfeo - Laura Wachsmann
Laura is in her final year of Undergrad at the Sydney
Conservatorium of Music, where she is completing a BMus
Performance (Classical Voice) under the tutelage of Narelle
Yeo. 2019 marked Laura's operatic debut. She played 'Second
Woman' in Purcell's Dido and Aeneas (The Other Theatre
Co.) and 'Coridon' in Handel's Acis and Galatea (Ensemble
Polyphème). She was also a chorus member for the Sydney
Symphony Orchestra's semi-staged production of Britten's
Peter Grimes, as well as Ravel's L’enfant et les sortilèges
(Sydney Conservatorium of Music).
Last year, Laura made her debut with The Cooperative, where
she played 'John Sorel' in a re-imagined production of
Menotti's The Consul. This year, she has already had the
pleasure of performing with this wonderful company again in
Holst's Sāvitrī. Later this year, Laura will also be joining the
Pacific Opera's 'Pocket Opera' production of Die Zauberflöte.
Laura is extremely excited to be working with The
Cooperative again this year and hopes to have a safe and
flourishing year of performance.

Euridice (Amore) - Alison Paris
Soprano Alison Paris holds a Bachelor of Music with first class
Honours and a Graduate Certificate of Music from the
University of Queensland, both majoring in classical voice
performance. During her studies, she was awarded the Ethel
Osbourne Prize for Classical Voice in 2018, and was runner up
for the 2017 Margaret Nickson Prize. She performed the role of
Dido in the university’s production of Dido and Aeneas, and was
the soprano soloist in the university’s performances in the
Queensland Performing Arts Centre of Faure’s Requiem, Bach’s
St Matthew Passion, and Bernstein’s Chichester Psalms.
Outside of the University of Queensland, Alison has performed
in multiple productions in Brisbane and Singapore, the first role
being Barbarina in Le Nozze di Figaro with the Cuskelly College
of Music, directed by Peter Coleman-Wright and Cheryl Barker.
After this, she was invited back earlier this year to perform as
two roles in Il Trittico: Nella in Gianni Schicchi and Suor
Osmina in Suor Angelica. She has also been a chorus member
for several productions including La Traviata with Singapore
Lyric Opera and most recently Die Lustigen Weiber von Windsor
with the Lisa Gasteen National Opera School.

CHORUS
Ava Madon began her training at The Victorian College of
the Arts completing the foundation program before going on
to train overseas at Lasalle College of the Arts, graduating
with a Bachelor of Arts and First Class Honours in Musical
Theatre.
Ava’s professional stage credits include The Great Wall:
One Woman’s Journey (dir. Darren Yap), Purgatory
(L’arietta) and Hi-5 Adventure Discovery Tour (Hi-5
World).
Ava’s television credits include Definitely Not News (ABC) ,
The Pack Down (ABC), Code of Law (Weiyu Films) and
Stacked! (ABC). In 2021 Ava is set to appear in a new
musical sitcom, Mikki vs. the World, which will be released
on ABC and iView.
Ava is excited to be delving into opera with Orfeo ed
Euridice and The Cooperative.

This is Joanna Swadling’s first production with the
Cooperative, and she is excited to be a part of this wonderful
team, diving into the psyche of grief and how we process loss.
She is currently completing the last semester of her Master’s of
Music Performance at Excelsia college, where she has been
exploring different vocal styles with her vocal teacher Julia
Michaels, as well as completing a research paper on music in
aged-care.
Joanna previously graduated from the Sydney Conservatorium
of Music, where she studied classical voice under Barry Ryan.
She has also loved being involved with amateur musical theatre
companies, where she played roles such as Lucy in “Narnia”
with Eastwood Uniting Church Musical Society (EUCMS),
Alice in “Through the Looking Glass” (2015) and Mabel in
Gilbert and Sullivan’s “The Pirates of Penzance” (2019) with
Normanhurst Uniting Church Musical Society (NUCMS), as
well as taking part in several cabaret and variety concerts
throughout the years. She was set to play Princess Ida in G&S’
“Princess Ida” in 2020, a production which was sadly
postponed due to COVID-19, but will hopefully resume at a
later date

Baritone Matthew Avery graduated from the Young Americans
College of Performing Arts in the USA (Honors) and toured with The
Young Americans throughout USA, Germany, Poland, Lithuania,
Netherlands and Estonia.
He was thoroughly enjoying rehearsal for La Traviata with HANDA’s
Opera on Sydney Harbour when it was cancelled one week before
opening night due to COVID 19.
He has been honoured to have been part of the Pacific Opera program as
an Adjunct Artist, Developing Artist and now Young Artist.
His music theatre performance credits include Sunday in the Park with
George - Alex/Soldier, Les Miserables – Javert, Combeferre & Bishop,
The Phantom of the Opera – Reyer, Mary Poppins – Von Heussler,
West Side Story – Officer Krupke and Into the Woods – Rapunzel’s
Prince. He also performed the role of Bill Whitely in the world premiere
production of Gavin Lockley’s Morgan’s Run.
Operatic roles include Die Zauberflöte – Armoured Man (Pacific
Opera), Die Fledermaus – Frank (Operantics), The Gondoliers Dream
Getaway – Antonio (Pacific Opera) and Water Babies – Lobster/Game
Keeper. This year he’s looking forward to performing in Le Nozze di
Figaro, Orfeo ed Euridice, and Tosca for The Cooperative and Don
Afonso in Cosi Fan Tutte (Pacific Opera) along with Pocket Opera
productions for Pacific Opera of Rape of Lucretia – Collatinus, Fidelio
– Rocco and La Traviata – Marquis.

Described as “sinuously wicked” (ArtsHub 2019) and possessing
a “beautiful and clear tone” (Cut Common 2020), Michael
Burden is an exciting countertenor rapidly establishing himself
as an experienced and versatile artist. He is commencing a
Master of Music Studies (Opera Performance) at the Sydney
Conservatorium of Music this year, having previously graduated
from a Bachelor of Music Performance with the guidance of
Andrew Dalton. His operatic roles include Second Witch and
The Spirit in Purcell’s Dido and Aeneas (The Other Theatre Co),
Bunty in David Reeve’s 7 Little Australians (Opera Carnivalé)
and Hyacinthus in Mozart’s Apollo et Hyacinthus (Flamingo
Opera). Chorus credits include Dido and Aeneas, 7 Little
Australians and Mozart’s Die Zauberflöte (Sydney
Conservatorium). Solo concert credits include alto solos in
Handel’s Dixit Dominus, Bach’s Cantatas BWV 1, 78, 166, and
150, Tenor 1, Alto and Soprano 2 solos in Charpentier’s Messe
de Minuit pour Noël and Pergolesi’s/Durante’s Magnificat. He
has experience performing with the Conservatorium Choirs,
Early Music Ensemble under the direction of Erin Helyard, and
St Andrews Cathedral Choir as an Alto Lay Clerk.

Sydney based soprano Sarah Cherlin is thrilled to once again be
taking the stage in 2021, débuting with The Cooperative in Orfeo
ed Euridice. Later in the year she will be joining Sydney’s Opera
Lirica for Cavalleria rusticana, their The Gondoliers as Casilda,
and National Opera’s La rondine in Canberra.
Among her fondest performance memories is her 2015 trip to
Nettuno, Italy where she joined Opera in Celle for their concert
“Tango e Non Solo”. Dancers accompanied a multicultural
programme set in the renaissance built Forte Sangallo in which
Sarah performed Iranian folk song Jane Maryam in Farsi.
Sarah recently released contemporary EP Small Machines* (folkpop) and is currently working on an album, with hopes to release
this year.
She looks forward to an exciting season ahead with The
Cooperative, and is honoured to be joining such an innovative
group working for change!

Mezzo-soprano Ella Orehek-Coddington is currently in her
third year at the Sydney Conservatorium, studying under
Barry Ryan OAM. While at the Conservatorium, she has been
an awardee of the Patricia Lucas Music Achievement Award
and the Costa Rosa Harsas Award Scholarship.
In February of this year, Ella participated in a masterclass
with Gerald Finley as a part of the Fourth Fresno State Art
Song Festival. In 2020 she sung the role of Susie in a
workshop performance of David Reeves’, Ever the Best of
Friends, as well as appearing in the roles of Night and Juno in
Concordia Ensemble’s inaugural production of Purcell’s The
Fairy Queen. For the 2nd annual Demant Dreikurs German
Song Contest in 2020, Ella was chosen as a reserve finalist.
Ella was also a soloist at the first Con Lieder Series recital in
2019.
In 2021, she returns to Concordia Ensemble, singing Dido in
Dido and Aeneas as well as La Fée in Pauline Viardot’s
Cendrillon. Ella also makes her debut with The Cooperative
in 2021, singing in Gluck’s Orfeo ed Euridice.

Martin Everett recently graduated from the Australian
Institute of Music with a Bachelor specialising in
Musical Theatre. He has since set out to develop his
acting.
This past year Martin was privileged to perform Much
Ado About Nothing (B’ard Work) in several pubs
around Sydney. Martin loved this opportunity to work
alongside the talented actors from various Pop-Up
Globe tours. Martin’s other roles include Charlie Price
in Kinky Boots (Free-Rain Theatre Company) under the
direction of Derek Walker, and Steve Hart in Ned: A
New Australian Musical (Plush Duck). Since then he’s
been training in screen acting as well as stage.
The Consul marked Martin’s first foray into opera,
where he sang Nika Magadoff, and he returns to The
Cooperative for Orfeo ed Euridice and the 2021 season
ahead.

“Magnificent!”, “Magical!”, an "energy and presence [that] is
beyond this realm". These are but a few of the many
descriptions Katrina Noela, a sought-after international
vocalist, has received by her audiences over that past few
years. It is her impressive versatility and vocal sincerity that
moves audiences of all sizes.
Having performed across the globe in Australia, Italy,
Malaysia, Vietnam, New Zealand and on TV, such as The
Voice, Katrina Noela commands a highly emotive room and
stage, large or small, with an authentic connection that
audiences of all ages relate to.
Coming from an operatic heritage and over 20 years of
classical training and professional experience that includes La
Traviata, Magic Flute, Pearl Fishers, Pirates of Penzance and
more, Katrina's repertoire features famous diva ballads through
to powerful show-stoppers from Opera, Musical Theatre, Jazz,
Contemporary and more.

From Jindera New South Wales and residing in Sydney,
Alexandra Nixon completed a Bachelor of Music Studies at
the Sydney Conservatorium of Music in 2015.
During her studies, Alexandra performed with the
Conservatorium on numerous occasions, highlights including
Bernstein’s MASS at the Sydney Opera House for the
Conservatorium Centenary celebrations, Haydn’s Orfeo ed
Euridice under the baton of Richard Bonynge. She was a
member of the Conservatorium Chamber Choir for five years,
and with them performed a range of repertoire spanning from
Nyman, Bach to Britten, via many world premières.
In 2017 Alexandra graduated from the Conservatorium with a
Master of Music (Performance) under the tuition of Anke
Höppner-Ryan.
In 2018 Alexandra travelled to Brandenburg to participate in
the Lotte Lehmann Akademie and studied the role of Contessa
from W.A Mozart’s Le Nozze di Figaro under Karen
Armstrong.
In 2019 Alexandra joined Rockdale Opera Company in role of
Mirabella in their production of Johann Strauss II The Gypsy
Baron. Alexandra made her debut with The Cooperative in
their maiden production of The Consul in February 2020 as
Vera Boronel and is thrilled to be joining The Cooperative
again in 2021.

Andrew Pennycuick is a graduate of the music theatre
course at the Royal Academy of Music where he studied
singing with the late Howard Milner.
Originally from Melbourne, Andrew has performed a
wide variety of roles in the thriving amateur theatre scene
there including: Assassins (Balladeer), Les Miserables
(Enjolras), Company (Robert), Laughter on the 23rd
Floor (Milt), The Pajama Game (Sid), Carousel (Billy),
Arsenic and Old Lace (Mortimer), Chess (Anatoly).
He has performed in schools’ tours for Echelon
Productions as part of Book Week and has sung in the
chorus of several productions for Melbourne Opera,
including Madama Butterfly, Der Freischutz and The
Barber of Seville.
A recent convert to the wonders of Gilbert & Sullivan,
Andrew most recently played Sir Despard in The Ghosts
of Ruddigore and Pish Tush in The Mikado, both for
Gilbert & Sullivan Opera Sydney. He joined The
Cooperative for The Consul, singing Mr. Kofner, and
returns throughout the 2021 season. Andrew currently
studies with Arax Mansourian.

Cassandra Doyle is a young mezzo-soprano, entering her second
year at the Sydney Conservatorium of Music, completing a BMus
Performance (Classical Voice), studying under Dr. Rowena
Cowley. In 2020, she was awarded the Patricia Bell Scholarship.
Her roles covered include Leila in Gilbert and Sullivan’s
‘Iolanthe’ (2018), Prince Charming in Open Academy’s
‘Cinderella’ (2018) and a chorus member in the Conservatorium
High schools ‘A Bernstein Story’ (2017) and ‘Shrek’ (2015).
During her studies at the Conservatorium High School, she was a
featured artist in the NSW Schools Spectacular and a concert
soloist at the Sydney Opera House, as a part of the NSW Arts
Unit Festival of Music. In 2019, Cassandra performed as a soloist
with SUMS in Rossini’s ‘Petit Messe Solennelle’ mass.
Cassandra has toured extensively with Gondwana Choirs and
Sydney Children’s Choir throughout Asia and the Baltics. She
currently sings with the St James Choir, as a choral scholar.

Tarryn Frappell has performed with Rockdale Opera
Company since 2010 in Chorus, and has had a few minor
roles within that time.
She also performed in Orfeo ed Euridice in the NSW Art
Gallery in collaboration with the Spectrum Festival in
2015.
Tarryn also performs with Sydney University Musical
Society in their yearly choral performances
She worked with The Cooperative in their first
production of The Consul, and returns for Orfeo ed
Euridice and the 2021 season ahead.

Paul McLeod studied at the Sydney Conservatorium of Music,
UNSW, and at the Universität der Künste Berlin, and was awarded
several scholarships throughout his studies.
He has performed many roles, including 1st Gehärnischter - Die
Zauberflöte (Pacific Opera),
Triquet - Eugene Onegin (UdK Berlin), Tamino - Die Zauberflöte
(UdK Berlin), Pappacoda - Eine Nacht in Venedig (Kammeroper
Schloβ Rheinsberg), MacHeath - The Beggar’s Opera (Opera
Australia Education), The Mayor - The Happy Prince (Opera
Australia Education), Hirsch – The Great Waltz (Rockdale Opera)
and Alwa - Auf Wiedersehen, Lulu (Rockdale Opera). Paul is also a
frequent oratorio soloist, recitalist, and actor, and currently performs
regularly with the Opera Australia chorus.
Paul is passionate about social justice and human rights (as well as
music of course!), and is looking forward to joining The
Cooperative in 2021

This production supports
Black Rainbow
https://blackrainbow.org.au
Black Rainbow is a national Aboriginal and Torres Strait Islander Lesbian,
Gay, Bisexual, Transgender, Intersex, Queer, Sistergirl and Brotherboy
(LGBQTI+SB) organisation in the pursuit of positive health and wellbeing for
Aboriginal and Torres Strait Islander LGBQTI+SB. Originally focusing on
suicide prevention, the diversity of our leadership group has allowed us to
expand our horizons.
We currently support Aboriginal and Torres Strait Islander LGBQTI+SB
people through avariety of community projects and initiatives that we have,
and continue, to develop. We call these initiatives Contagion of Love projects.
Through our grassroots and diverse approaches, we strive to alleviate the
health and wellbeing of Aboriginal and Torres Strait Islander LGBQTI+SB
people. We have several new and exciting community initiatives that will be
launched in November 2020.
We are a non-profit that is 100% Indigenous owned and operated. Black
Rainbow is premised by advocacy, leadership, and solutions which identify
and address social and cultural determinants of wellbeing as they relate to
Aboriginal and Torres Strait IslanderAustralians whom identify as
LGBTIQ+SB.

With gratitude, The Cooperative thanks
The City of Sydney
Gemma, Danny, Tim, and the wonderful team at Sydney Harbour YHA
Lillian, and everyone at Auspicious Arts Projects
South Sydney Uniting Church and its wonderful people, especially Andrew,
Alicia, and Brian
The Australian Cultural Fund
Our generous donors, who help us bring opera to the stage
Simon Ross
Michael Wachsmann
Tony Guyot
Samanta Lestavel
Black Rainbow and their delightful staff, especially Dameyon
You, for coming to Orfeo ed Euridice!
And last, but certainly not least, our incredible cast, crew, and orchestra, who
have given so generously of their time, energy, enthusiasm, and hard work over
our rehearsal and production period.
We are so proud and so grateful to have them with us.
Thank you.

