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Ecstasy of st. teresa by bernini

Cardinal Federico Cornaro Bernini - then the leading sculptor in Rome - worked on the sculpture from 1647 to 1652, during the reign of the Pamphili Pope, Innocent X (1644-55), from whom he received no patronage due to his long close relationship with Innocent's predecessor, the extravagant Urban VIII (1623-44). Bernini, in any case,
was commissioned by the Venetian cardinal Federico Cornaro (1579-1673), who had chosen the church of Santa Maria della Vittoria of the unshoeed (or barefoot) Carmelites as the place for his burial chapel. The interior of the chapel, a stunning combination of architecture as well as sculpture and painting, was also designed by Bernini,
whose sculpture St. Theresa is at the heart of it. Bernini's fee was 12,000 Scudi, a huge sum at the time. Composition In essence, Bernini designed the chapel as a theatre for his sculpture. The latter is located in a niche above and behind the altar, flanked by pairs of marble columns. It is theatrically illuminated by rays of light from a
hidden window above the head. This natural light blends with a disc of vertically gilded bronze shafts behind the sculpture, which is shaped to resemble the rays of the sun. High up is the ceiling of the chapel filled with trompe l'oeil pictures of a sky filled with cherubs. The sculpture of St. Teresa actually consists of two figures shaped in
white marble: Teresa herself, depicted on a cloud, and an angel standing above her holding a golden spear pointing at Teresa's heart. This sculptural group describes Teresa's experience of religious ecstasy, as described in her autobiography, when an angel appeared in front of her with a golden spear: he appeared to me to sometimes
push her into my heart, and ... to be in flames with a great love for God. The pain was so great that he made me moan; and yet the sweetness of this excessive pain was so outstanding that I didn't want to get rid of it. The soul is now satisfied with nothing less than God. [Note that Teresa expresses her intense desire for God in the
language of erotic passion, an approach that is part of the long tradition of what is called bridal mysticism.] To illustrate the true intensity of Teresa's experience, Bernini shows her shimmer ingenuity in almost erotic rapture, with closed eyes and open mouth, and both visible limbs hanging limply. The ruffled, heavy curtains of her clothes
contribute to the movement and drama of the scene, and the texture of the fabric contrasts with the purity of her face. The childish angel looks lovingly at Teresa as he prepares to use his spear and complete their mystical union with God. To formalize and authenticate the scene as a true spiritual experience, Bernini added two groups of
witnesses carved into life-size relief sculptures on both sides of the The first group, consisting of four male members of the Cornaro family, is located to the left of the altar as if in a box at the theatre. A second group, consisting of male representatives of the church and the state, is located on the right. Meaning of Ecstasy of St. Teresa The
traditional interpretation of Bernini's ecstasy of St. Teresa is relatively simple. The sculpture shows the overwhelming feeling of sacred spiritual pleasure in serving Christ. Bernini uses pictorial means that suggest sensual pleasure, but only to convey the tangible nature of Teresa's experience - a manifestation of her love for God and her
longing for spiritual union with him. The work is in line with the aims of the Catholic anti-Reformation art campaign, which sought to convey the secrets of Catholicism as convincingly as possible. Bernini's art First of all, the Cornaro Chapel is beautifully designed as a showcase for Saint Teresa. Its spatial construction, the use of light,
trompe l'oeil mural, used together with the marble, gilded wood and gilded bronze materials, is a perfect vehicle for such an expression of piety. The marble sculpture itself - its white contrasts with the polychrome marble border - just above the altar like a divine event in the air, is a perfect combination of movement and silence. But the
curtain also conveys the agitation of the smouldering nun. And Bernini's incredible attention to detail is clearly visible in the meticulous carving of the little finger of the angel's left hand and the thumb and index finger of his right hand. Note: In the creation of his ecstasy of St. Teresa, it is almost certain that Bernini used styles initiated by
certain Mannerist artists. Thus we see the basis for Bernini's masterpiece in simple piety, the floating curtain and the skyward-looking Beata Michelina (1606, Pinacoteca Vaticana, Rome), a painting by the influential Mannerist religious painter Federico Barocci (1526-1612). After the death of Innocent X and the accession of Alexander VII
(1655-67) to the Pope, Bernini was brought back to the fore. It allowed him to focus on Baroque architecture - in particular his famous project to rebuild the square in front of St. Peter's Basilica in Rome, where the pilgrims gathered to receive the Pope's blessing - and on the construction of his two most beautiful churches - S. Andrea al
Quirinale and S. Maria dell'Assunzione, Ariccia, in Rome. All this has greatly improved his reputation as one of the city's top baroque architects. Dr. Beth Harris and Dr. Steven Zucker give a description, historical perspective and analysis of Berninis of St. Teresa. Gian Lorenzo Bernini, ecstasy of St. Teresa, 1645-52, (Cornaro Chapel,
Santa Maria della Vittoria, Rome). Saint Teresa, Saint Teresa, was a nun who was canonized (by (from Church) partly because of the spiritual visions she experienced. She lived in Spain in the middle of the sixteenth century, at the height of the Reformation. Saint Teresa wrote several books in which she described her visions. Figure 1.
Gian Lorenzo Bernini, Ecstasy of St. Teresa, 1645-52 (Cornaro Chapel, Santa Maria della Vittoria, Rome) This is her description of the event that Bernini represents: next to me, left, an angel appeared in physical form. . . . He was not big, but short and very beautiful; and his face was so inflamed that he seemed to be one of the highest
angels, all of which seem to be on fire . . . In his hands I saw a large golden spear, and at the iron tip seemed to be a point of fire. This he plunged into my heart several times, so that it penetrated to my intestines. When he pulled it out, I felt that he took it with him and consumed me completely with the great love of God. The pain was so
strong that it made me moan. The sweetness caused by this intense pain is so extreme that you cannot want it to stop, and the soul is also satisfied with anything but God. This is not a physical pain, but a mental pain, even though the body has a part of it – even a considerable part. Saint Teresa describes her intense spiritual experience
in very physical, even sexual terms. Why? We know that an important goal of Baroque art is to involve the viewer. Teresa describes this in physical terms so that we can understand. After all, it is no small experience to be visited by an angel and filled with the love of God. With our ordinary experiences, how can we hope to understand the
intensity and passion of their experience, except on our own terms? The Cornaro Chapel If we look at the ecstasy of St. Teresa of Bernini, we have to look at the entire room of the chapel. The chapel is called the Cornaro Chapel, after the Cornaro family, who controlled it and commissioned Bernini to form St. Teresa. Figure 2. Bernini,
Cornaro Chapel in Santa Maria della Vittoria, Rome Picture 3. The patron, Federico Cornaro, is 2nd from the right When we go towards the chapel (fig. 2) we see that on both sides of us, on the side walls, there are what look like theater boxes. In these boxes, sitting figures seem to talk to each other and gesticulate. Perhaps they kneel in
prayer as they observe and discuss the scene of the ecstasy of St. Teresa. Who are these characters in the theatre boxes? (See Figure 3.) One of them is Federico Cornaro, Cadinal of Venice and the patron who paid for the Cornaro Chapel. The others are posthumous members of the Cornaro family (many of them were also cardinals).
Behind them, Bernini created a fabulous illusion of architecture – a coffered vault, door and columns. And when we follow the metaphor of a theatre, it feels as if we have the best places in the And what is important is that we immediately became a part of the work of art. It surrounds us, and we are literally in it. This, as we have seen, is a
typical feature of Baroque art – breaking the barrier between the work and the viewer to engage us. For the Czech band, see The Ecstasy of Saint Theresa (band). Sculpture by Gian Lorenzo Bernini Ecstasy by Saint TeresaArtistGian Lorenzo BerniniYear1647-1652 (1647-
1652)Catalogue48TypeSculptureMediumMarbleDimensionsLifeSizeOrtSanta Maria della Vittoria, RomeCoordinated: 41°54'17'N 12°29'39'E / 41.90472°N 12.49417°E / 41.90472; 12.49417 The ecstasy of St. Teresa (alternatively Saint Teresa in Ecstasy. Or transverberation of St. Teresa; in Italian: L'Estasi di Santa Teresa or Santa Teresa
in estasi) is the central sculptural group of white marble in a raised aedicule in the Cornaro Chapel, Santa Maria della Vittoria, Rome. It was designed and completed by Gian Lorenzo Bernini, the leading sculptor of his time, who also designed the backdrop of the chapel in marble, stucco and paint. It is generally considered to be one of the
sculptural masterpieces of the High Roman Baroque. It shows Teresa of Ivila. Commission The entire ensemble was supervised and completed by a mature Bernini during the Pamphili Papacy of Innocent X. When Innocent ascended to the papal throne, he shied away from Bernini's artistic services; The sculptor had been the favorite
artist of the former and lavish Barberini Pope. Without papal patronage, the services of Bernini's studio were therefore available to a patron such as the Venetian Cardinal Federico Cornaro (1579-1653). Cornaro had chosen the hitherto inconspicuous church of the unshoeed Carmelites for his burial chapel. [a] The chosen place for the
chapel was the left transept, which previously had an image of St. Paul in ecstasy, which was replaced by Bernini's dramatization of a religious experience carried out in 1622 by the first unshoeed Carmelite saint, who had just been canonized. [1] It was completed in 1652 for the then princely sum of 12,000 Scudi. [b] Sculptural group and
their setting Broader view, including the Cornaro portraits, but omitting the lower parts of the chapel The two central sculptural figures of the smouldering nun and the angel with the spear are from an episode that Teresa of Avila, a mystical monastic reformer and nun, described in her autobiography The Life of Teresa Jesus (1515–1582).
Her experience of religious ecstasy in her encounter with the angel is described as follows: I saw in his hand a long spear of gold, and at the iron seemed to be a small fire. He sometimes seemed to me to heart and penetrating my guts; when he pulled it out, he also seemed to pull her out, to pull it out, to be on fire with a great love for
God. The pain was so great that he made me moan; and yet the sweetness of this excessive pain was so outstanding that I didn't want to get rid of it. The soul is now satisfied with nothing less than God. The pain is not physical, but spiritual; even though the body has its share of it. It is a caress of love that is now taking place between the
soul and God, that I pray God of His goodness to let him experience, who may think that I am lying. [3] The group is illuminated by natural light, filtered by a hidden window in the dome of the surrounding Aedicule and underlined by gilded stucco beams. Teresa is shown lying on a cloud indicating that this is a divine appearance that we
bear witness to. Other witnesses appear on the side walls; Life-size, high-relief donor portraits of male members of the Cornaro family, e.g. Cardinal Federico Cornaro and Doge Giovanni I. Cornaro, are present and are shown in boxes as in the theatre. Although the figures are made of white marble, the aedicule, wall panels and theatre
boxes are made of coloured marbles. Above, the vault of the chapel is decorated with frescoes with an illusionist cherub-filled sky with the descending light of the Holy Spirit, which is fermented as a dove. The art historian Rudolf Wittkower wrote: Despite the pictorial character of the design as a whole, Bernini distinguished between
different degrees of reality, the members of the Cornaro Chapel seem to be alive like us. They belong to our space and our world. The supernatural event of Teresa's vision is elevated to its own sphere, which is removed from that of the beholder, above all by the insulating canopy and the celestial light. [4] Gallery interpretations The
effects are theatrical,[5] the Cornaro family seems to observe the scene from their boxes,[6] and the chapel illustrates a moment when divinity penetrates an earthly body. Caroline Babcock speaks of Bernini's fusion of sensual and spiritual lust for the orgiastic grouping as intentional and influential for artists and writers of the time. [7] Irving
Lavin said: Transverberation becomes a point of contact between earth and heaven, between matter and mind. [8] As the Bernini biographer Franco Mormando points out, Bernini's depiction of Teresa's mystical experience was her own description, but there were many details about the experience she never gives (e.g. the position of her
body) and that Bernini simply delivered from his own artistic imagination, all with the aim of increasing the almost transgressive charge of the episode. : no other artist has dared to change the image of the saint when he reproduces the scene before or after Bernini. [9] Similar works by Bernini See also entry entitled Berninis Cornaro
Chapel Cornaro Chapel Baroque section. Death of Blessed Ludovica Albertoni (1671-1674) – San Francesco a Ripa, Rome. Martyrdom of Saint Laurentius (1614-15)[10] Truth revealed by time (1646-1652) – Galleria Borghese, Rome. [11] Influencing or influencing works by Stefano Maderno's sculpture of St. Cecilia in the church of the
same name (1600). Melchiorre Caffé's Santa Rose of Lima (1665) and his Ascension from St. Catherine. Francisco Aprile and Ercole Ferratas Sant'Anastasia in their church of the same name in Rome. The most internationally successful Czech underground group, the ecstasy of St. Theresa, was named after the sculpture. Angels &amp;
Demons, the novel by Dan Brown, which lists the sculpture as the third altar of the science of fictionalized Illuminati. The sculpture is the theme of the song The Lie from the Peter Hammill album The Silent Corner and the Empty Stage. [12] In Infinite Jest by David Foster Wallace, the sculpture plays a role in the filmography of James O.
Incandenza, Jr. Wallace also alludes to it in three other scenes with Joelle. [13] The street artist Banksy used the image of Saint Theresa in one of his works, although he removed the angelic figure and added a fast food menu. [14] The sculpture and its image are often mentioned in the novel Cutting for Stone by Abraham Verghese. In
the psychoanalytic theories of Jacques Lacan, the statue plays an important role due to a central reference in his book Seminar XX: Encore. Lacan believes that the statue helps to convey his theory about the possibility of a female pleasure that is infinite and unrecognizable, while male enjoyment is defined by finiteness and failure. Some



book covers of Seminary XX have a picture of the statue on the front. He had reason to avoid a burial in Venice, because his appointment as cardinal by Urban VIII during his father Giovanni Doge had caused a sensation in his hometown, forbidding families to hold such powerful positions at the same time. • Corresponding for approx.
120,000 US dollars[2] Quotes , Boucher 1998, p. 135 – Italian Baroque Sculpture : Books : Thames &amp; Hudson - Teresa of Avila (1515-1582). The life of Teresa Jesus. Chapter XXIX; Part 17. Rudolf Wittkower (1980). Art and Architecture in Italy 1600-1750, Pelican Art History. p. 160. * Greer, Thomas H.; Lewis, Gavin. A brief history
of the Western world. P. 392. * Bernini, Ecstasy of Saint Teresa. Khan Academy. * Caroline Babcock. academia.edu. * Boucher 1998, p. 138, Mormando, Franco (2011). Bernini: His life and his Rome. Chicago: University of Chicago Press. p. 164. For a much broader and fully annotated discussion of the question of Mormando, see his
essay: Has Bernini's Ecstasy of St. Teresa a Line of Decency dem 17. Jahrhundert kreuzt? [1] Web Gallery of Art, Image Collection, Virtual Museum, searchable database of European Fine Arts (1000–1900). wga.hu. Wahrheit Wahrheit by time. Official website Borghese Galerie Bernini. Archived from the original on October 25, 2005. *
The Lie (Bernini's Saint Theresa) de Peter Hammill. Retrieved October 20, 2011. * A Field Guide to Occurrences of Bernini's Ecstasy of St. Teresa in Infinite Jest – Infinite Detox. Infinite detoxification. August 20, 2009. * Banksy. banksy.co.uk. Archived from the original on October 21, 2007. Sources Hibbard, Howard. Bernini. Robert
Harbison. The Case for Disruption. Reflections on the Baroque. The University of Chicago Press. S. 1-32. Bruce Boucher. Thames &amp; Hudson, World of Art. Italian Baroque Sculpture. pp. 134-143. Archived from the original on December 28, 2005.CS1 maint: ref=harv (link) Bernini Biography (click on Ecstasy of St Teresa) Cocke,
Richard (August 1972). A Drawing by Bernini for the Cornaro Chapel, S. Maria della Vittoria. Das Burlington Magazine. The Burlington Magazine Publications Ltd. 114 (833): 550-553. JSTOR 877068. External links Media related to ecstasy of St. Theresa of Bernini at Wikimedia Commons External Video Ecstasy by Saint Teresa Aus
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