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Tom McCarthy. However, in the event of a major disagreement about the meaning of "art," we are likely to see a different
relationship between art, literature, and music at the threshold of the present. It is likely to be a relationship of something like
professional rivalry, rather than friendship or friendship-soured. Or, if not rivalries, rivalries turned into a kind of open struggle
for supremacy, the winning of which involves the use of a weapon that is almost invariably the medium of literature: the code.
The present paper is an effort to explore this battle between art and literature, as it has unfolded in the cultural life of the United
States since the latter half of the nineteenth century. The battle has, however, always been a latent one, and it is the thesis of this
paper that this war has never really ended, and that the major battlegrounds have shifted in location and in direction. The paper
will begin with a definition of "art" as a set of institutions, of practices and audiences; it will be followed by a summary of the
professionalization and professionalization-driven expansion of art in the United States and the role played by its various
avatars: the gallery, the museum, and the concert hall, in each case including both the organization and the audience as a market.
Finally, it will turn to the beginnings of the code, at least as it has occurred in the work of the four American writers that are to
provide the main focus of this paper. While this study has been confined to art in the narrower sense, as it is usually conceived,
it is intended that the paper's conclusions also apply to those fields which have come to be known as "the arts." 2 One of the
earliest and perhaps most cogent definitions of "art" comes from the eighteenth-century philosopher Immanuel Kant, who
insisted that "art" is "the power of the mind to represent the experience of the world in a communicable way."1 What Kant
proposed, therefore, was a definition of art which was neither pretentious nor pompous, neither scandalous nor ethereal, but
which was also both practical and intellectual. The practice of art, Kant claimed, is a "faculty of knowledge" in which we
cognize something that we cannot know, namely, the experience of the world. In addition to the aesthetic aspects of art, Kant
said that there are also "purposes" for art, and the latter is a "faculty" in which "we act and employ our powers as a 520fdblae7
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