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Here It Is March...
It is not a simple time, is it? Tumult in the economy, war in Ukraine, a deep low
pulse of waiting for whatever comes next. I f ind myself  consciously reaching to
find goodness and joy, to continually turn my gaze to the good around me. It's
too easy for me to fall into anxiety. 

Goodness: We have a new puppy, a tiny 4-pound rescue that is ever interested
in the world and wags her tail in glee at the smallest interesting thing. The trees
are in bud (I just planted a magnolia that will soon sport deep purple
blossoms) and leaves are unfurling. Daffodils have made their showy
entrance and preen in the sun. I have an even better book idea than the one I
thought I'd do and am knee deep in writing the synopsis and gathering
research. 

And more goodness: Zellenskyy's heroism. The refugees'  bravery. All the
beloved pets brought along in carriers and backpacks. The generosity of  time
and spirit of those giving aid at the borders in Ukraine and across the world.
A hand held out in greeting and and a heart bent to service. Prayer.

This is a time for St. Paul's words in Philippians: "Finally, brothers and sisters,
whatever is true, whatever is noble, whatever is right, whatever is pure,
whatever is lovely, whatever is admirable - if  anything is excellent or
praiseworthy - think about such things." 

And I'd also add that Louis Armstrong had it right, too, by reminding us of our
wonderful world.  I love this song, so I'm sharing it at the end of the newsletter.
Give it a listen and I dare you not to smile and hum along.  

This month's gallery shows...some of the things that made me happy this past
month. Gracie the Pup, travelling home to the Monterey Peninsula, a quick trip
to the Oregon coast.

GIVEAWAY WINNER! T he winner of  the signed edition of  T he Cicada T ree
has been chosen - the winner is Nicole Westmoreland. Robert will be
sending your book out to you!

Our Author Interview is with Diane C. McPhail. Her upcoming historical novel
set in turn of the last century New Orleans is stunning - a gorgeous complex
book. She is generously giving away a signed advanced reader's copy - so
make sure to click giveaway button right below the interview.
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I've included a link to a interview I did with Pamela Toler, who writes a fabulous
blog called History in the Margins. Give it a read!

Author Interview: Diane C. McPhail

In Hardback and eBook May 31, 2022

I f irst met Diane through our agent,
when he asked me to read and
perhaps give an endorsement for her
debut historical novel T he
Abolitionist's Daughter . Which I fell
in love with, as I did with Diane. I was
lucky enough to spend time with her
at the 2019 Historical Novel Society
conference held in person (yes!) in
Maryland. And I went from loving her
book to loving her. Genrous, kind,



funny as all get out and so talented -
she's got it all. And her new novel is a
doozy! I could not put it down, and
immediately asked her to join us here
to talk about the book. You can pre-
order now!

T ell us about your latest book and
when it  releases.

My historical novel, THE SEAMSTRESS
OF NEW ORLEANS, releases May 31,
2022. The turn of the century in 1900
was a time of marked change in
innovation, invention, and social
convention, particularly the role of
women. Though it would be another
two decades before women achieved
the vote, the movement toward
greater equality and empowerment
was well underway. One such effort

was the Leap Year Ball given by the f irst all-female krewe of New Orleans Mardi
Gras, Les Mysterieuses. Leap Year afforded women the rare opportunity to
upend social convention and take control in their interactions with men. The
story follows two women of very different backgrounds and experience, whom
fate brings together in the creation of a gown for this ball.

Constance, reeling from the death of her husband and the weight of his
suspicious debts, throws herself  into work with one of the numerous
orphanages in the city. There she encounters Alice who, abandoned by her
husband and pregnant, has f led the icy winter of Chicago to f ind livelihood in
New Orleans. Constance offers lodging in exchange for Alice’s help creating a
gown for the ball of Les Mysterieuses. As their friendship grows, the magnif icent
gown takes shape and the elements of its design become symbolic of the
growing strength and independence each woman discovers in herself  as the
two work together. But as the Mardi Gras festivities reach their fruition, a secret
emerges that will cement the bond between Alice and Constance even as it
threatens to tear apart the new lives they’re building…

What's your writing process?

That, Kim, is an almost unanswerable question. I could simply call it creative and
let it go, but I’ll try to be a bit more precise than that. In my off ice, I have
installed a 4’ x8’ white erase board on which I write, post notes, draw pictures,
and rearrange things until they make sense to me. In writing my f irst novel, THE
ABOLITIONIST’S DAUGHTER, I was an absolute “pantster,” the term for people who
write “by the seat of their pants.” I thought I could not possibly know enough
about where I was going to write from an outline, as a “plotter.” But with this
novel, I discovered its narrative took such a linear form that I had little choice
but to work, if  not from an outline, at least from a planned timeline. The novel I
am working on presently is also linear in its narrative, following the historical
journey it relates. So I am using my big white board to draw a huge map of the
Eastern US f illed with dates and drawings and notes.

My daily process does not fall into a set discipline, such as every morning from
eight until noon like many writers. But even in its own erratic way, there is a
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certain discipline to my writing. When I am into a creative process, be it
painting (my f irst career) or writing, I tend to be extremely single-minded. I
may spend an entire day just writing. And well into the evening. Or I may f ind
myself  mid-sentence wondering about some detail—how much a sewing
machine cost in 1900, for example—and f ind myself  lost for hours in research,
which I happen to love. Though I am engaged in multiple activities and
interests, I tend to give total focus to whichever is foremost at the moment.
The pandemic seems to intensify that predisposition, as there are fewer
scheduled interruptions in my day.

Are there themes you like to explore in your books?

Oh, indeed. Some are quite intentional, while others seem to emerge
unconsciously. Equality and empowerment were central to THE ABOLITIONIST’S
DAUGHTER. In this new novel, those same themes apply to women’s lives. In
both cases, the issues are both historical and surprisingly timely. The dignity of
the individual is tied up in that thematic vein, as applicable to race, to class,
and to gender. Within these themes, authenticity and its importance to all of
life, is core. Our social norms and familial expectations are so powerful that few
of us manage to leave childhood as our authentic selves. It is often a long and
diff icult journey to return to who we really are, the authentic self . At the heart
of my writing, there is a deep spiritual underpinning. By that, I mean the
intricate, sacred interweaving of all Creation, the interdependence and
interactive repercussion of everything, from quarks to constellations, the
entirety of the Cosmos. Whole libraries have been written about these themes,
so I must trust them to hold their space between my own words.

Do you listen to music while you write?

Such an interesting question, Kim. I am aware of many writers for whom music
is essential—from classical to meditative to jazz. I work best in the quiet. I rarely
have music playing and when I do, it’s in my studio, painting. Even then, the
music is not background. I don’t paint to the music. If  music is playing, I’m
painting the music. As if  I were a part of it, not it’s mood or message, but more
as if  I were one with it, my brush another instrument engaged with the whole
band or orchestra. Now if  you can try to picture that, maybe it will make sense
why I cannot write while music is playing.

What's your f avorite genre to read?

I am a voracious reader and have been all my life. A good part of my life has
been in libraries and bookstores, so it may be hard for me to name a favorite
genre. At the moment, I am reading perhaps more non-fiction than I have
before, researching history for my work in progress—everything from preserving
foods to dangers of exploding steam engines. In f iction, which I have devoured
since childhood, I am more drawn to great writing and great storytelling than to
particular genres. There are teetering “to-be-read” stacks of every sort in every
room of my home, and some even in my studio.

What are you reading right now?

As I said before, I am a voracious reader. Now, as a member of two book clubs,
I’m reading even more, including audio books as I drive to make up for lost time.
I have just f inished THE MIDNIGHT LIBRARY by Matt Haig, an interesting take on
how different choices in our lives may lead to vastly different outcomes. Both
book clubs, interestingly, are embarking on OH, WILLIAM by Elizabeth Strout, an
author I happen to love, so it will be interesting to see how two different groups



Enter the Giveaway for an Advanced
Copy!

Pre-order Here

respond to this new one of hers. I’ve also just begun THE GOOD SON by
Jacquelyn Mitchard, who has been a mentor of mine. Her novel takes a deep
dive into a mother’s love for a son who has committed a terrible crime. For my
current research, I am reading two older books: MR. ROOSEVELT’S STEAMBOAT by
Mary Helen Dohan and WHEN THE MISSISSIPPI RAN BACKWARDS by Jay Feldman,
both non-fiction and fascinating.

What's the next project and when can we expect it?

I am hard at work on a piece of historical f iction based on true events that
fascinate and excite me more every day. I expect to have the manuscript
f inished within the year. This story has mesmerized me.

In the fall of 1811, a prominent, but thoroughly intrepid young woman, Lydia
Latrobe Roosevelt, eight months pregnant, defied both physical danger and all
social convention to accompany her husband, Nicholas, on his newly designed
steamboat, the f irst ever to attempt what was then considered an impossibility
in conquering the treacherous currents of the Ohio and Mississippi Rivers. Lydia
has previously spent a most unusual honeymoon—a six-month f latboat
journey on these Western Waters—helping her husband chart the hazards of
this perilous endeavor. Their dangerous journey from Pittsburgh to New Orleans,
if  successful, will change the face of the river, trade, the westward movement
—of history itself . What Lydia cannot know is the unforeseen, utter peril that lies
before them once they have “conquered” the known obstacles—the New
Madrid earthquakes, the most violent and far-reaching ever to hit the North
American continent. This is little known history that is more important than we
imagine.

Diane C. McPhail is an acclaimed
artist as well as an award-winning
author. Something of a perpetual
student, she holds an M.F.A., an M.A.,
and a D.Min. Madeleine L’Engle, author
of A Wrinkle In Time, her f irst writing
teacher, convinced her that she was
indeed a writer. Since then Diane has
studied with a range of renowned,
highly awarded authors and is a
regular repeat at Yale Writers’
Workshop, among others. Diane is a
member of the Historical Novel
Society, at whose national
conference she has presented, and
the North Carolina Writers' Network.
She appeared on LiveTalks LA with Jane Smiley, at the Mississippi Book Festival,
and the National Women's Book Association Bibliofeast. A popular retreat leader
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and teacher, Diane keeps herself  busy in Highlands, NC, with writing and
painting, with her husband, Ray, and a fuzzy white dog called Pepper.

You can f ind Diane at:

Website

Instagram

In Case You Missed It

Three Questions and an
Answer

Pamela Toler's website HISTORY IN THE
MARGINS is one of my very favorites.
You can spend hours reading about

little known and well known women in history, and the inlfuences they have had
in the world. She is also the author of the book WOMEN WARRIORS: An
Unexpected History and THE HEROINES of MERCY STREET. So, I was more than
honored when she invited me to answer three questions for her and then
answer one question of mine. Give it a read!

Read Here

https://www.historyinthemargins.com/2022/03/10/talking-about-womens-history-three-questions-and-an-answer-with-kim-taylor-blakemore/
https://www.dianemcphailauthor.com/
https://www.instagram.com/dianemcphail123
https://www.historyinthemargins.com/2022/03/10/talking-about-womens-history-three-questions-and-an-answer-with-kim-taylor-blakemore/


Louis Armstrong Sings "What a
Wonderful World"

Live on BBC 1967

Watch Here (and Smile)

Purchase Books
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Thanks so much! Wishing you all a spectacular day 

and see you on the sunny side of the street!

Kim

Kim T aylor Blakemore
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