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GÖTEBORG
INTERNATIONAL
ORGAN FESTIVAL

October 13-24, 2021
Encounters

We celebrate Jan Pieterszoon Sweelinck,
Michael Praetorius and Jeanne Demessieux

CONCERTS FOR EVERYONE
Inauguration of the New Concert Hall Organ

Marathon Concert October 23–24, 2021, in the Göteborg Concert Hall
with 49 organists from all municipalities in Västra Götaland

Creative Collisions: Musical Encounters at
the Meantone Organ in Örgryte New Church

The Youth Organ Festival
Early Music | Workshops | New Music

Panel Discussions
Live Streaming

A World of Tactile Passion
and New Sounds - for All!
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Göteborg International Organ Festival
October 13-24, 2021
Encounters

During the pandemic, almost all concerts, cultural events, and festivals had 
to be cancelled. Thanks to live-streaming technology, alternative spaces to 
meet were created for us. These digital encounters helped our society to 
function and stay connected. However, our desire for physical meetings, 
and our need for art and music in times of crisis generated a strong 
impetus for us to create the theme for this year’s festival: GIOF 2021 – 
ENCOUNTERS. The festival will be performed for live audiences as well 
as live-streamed around the world. 

The organ art brings us together across all borders and boundaries for a 
multitude of encounters; in concerts, multi-art performances, in artistic, 
creative, and social processes and interdisciplinary endeavors. Whether we 
participate in an organ-building workshop for children assembling four 
hundred parts of an organ-kit in less than an hour, or we work for five 
years with Rieger Orgelbau and an international reference group to build 
a new organ for Göteborg Concert Hall, we forget about time and space 
and engage in creative, musical and social acts. Now, we invite you to join 
us in a twelve-day organ feast including more than 30 concerts, a two-day 
marathon concert, the Göteborg Youth Organ Festival, ten workshops, 
many lectures, panel discussions, and social gatherings. 

– The inauguration of the new concert hall organ by Rieger Orgelbau
– Creative Collisions with the meantone four-manual and pedal organ in  
 Örgryte new church
– Celebration of Jan Pieterszoon Sweelinck, Michael Praetorius, and
 Jeanne Demessieux
– New music by more than ten composers
– 40 concerts, 10 workshops, many lectures, panel discussions and social  
 gatherings
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Hans Davidsson

Artistic Director
Göteborg International Organ Academy
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The GIOF 2021 begins with the inauguration of the concert hall organ. 
Gothenburg was founded on June 4, 1621, and the building of a new 
concert hall organ was initiated as a celebration of the 400th anniversary of 
our city by HIGAB (Gothenburg Municipality Real Estate Company) and 
the Gothenburg Symphony Orchestra. The Göteborg International Organ 
Academy was given the responsibility to spearhead the project. 

The first weekend of the festival presents three inaugural concerts with 
different programs performed by seven organists from five countries, all 
members of the international reference group for the prrestoroject, and 
will include premieres of new works by four composers.  Karin Nelson, 
Hans-Ola Ericsson, Magnus Kjellson, Nathan Laube, Joris Verdin and 
Hans Davidsson will perform music from four centuries, including new 
works by Madeleine Isaksson, Molly Kien, Tebogo Monnakgotla, and 
Martin Herchenröder. On October 21 and 22, Mattias Wager will join the 
Gothenburg Symphony Orchestra in the premiere of an organ concerto 
composed by B. Tommy Andersson. In the second weekend, forty-ni-
ne organists, representing all of the municipalities of West Sweden, will 
perform a two-day marathon concert, and people from across the whole 
region will join the celebration. 

The globally unique four-manual and pedal meantone organ in Örgryte 
new church will generate many contrasting encounters during the 
festival; concerts and workshops devoted to the music by Jan Pieterszoon 
Sweelinck and Michael Praetorius, both celebrating jubilee years, and 
encounters with composers from different genres who create new music 
in a series of concerts labelled Creative Collisions, including Kali Malone, 
Katt Hernandez, Palle Dahlstedt, Hans-Ola Ericsson, Carl and Åsa Unan-
der-Scharin with the Isagel-Suite for Voice (the Vocal Chorder), organ, 
and dance (the interactive Observer-system) and vocal ensemble, and Hen-
rik Denerin, Atmen sie mit mir, commissioned by the Swedish Radio.

Several concerts, including dance and other art forms, will be presented in 
the Vasa Church with the recently restored and renovated Eskil Lundén 
organ (1909/2020). The Brombaugh (1992) and Marcussen/Åkerman & 
Lund (1861/2004) organs in the Haga Church will be heard in daily 
concerts at noon followed by lunches, an important gathering point each 
day.  

The Göteborg Youth Organ Festival will present organ building 
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Hans Davidsson

Artistic Director
Göteborg International Organ Academy

workshops, organ fairy tales, concerts, the Youth Organ Camp and other 
activities. The GIOA Young Organ Scholars 2021 will be announced 
during the festival. 

The regional festival program celebrates the rich organ landscape of West 
Sweden, including the oldest playable organ in Sweden, the Hans Brebos/
Elias Wittig organ (1604/1715) in Morlanda Church on the island of Orust.

Morning workshops, afternoon seminars, lectures and panel discussions 
address a rich variety of themes for organists, scholars, organ builders, and 
restorers. 

Please enjoy the detailed programme and join us for the 
Göteborg International Organ Festival 2021, a twelve-day organ feast 
including more than 30 concerts, ten workshops, many lectures, panel 
discussions and social gatherings – ENCOUNTERS with a world of tactile 
passion and new sounds - for all!



[ 6 ] 

CASH FREE FESTIVAL

Tickets sold at
www.organacademy.se/festivalprogram

www.gso.se/konserthuset/orgel-i-goteborgs-konserthus



[ 7 ]

T
he

 N
or

th
 G

er
m

an
 B

ar
oq

ue
 O

rg
an

 in
 Ö

rg
ry

te
Ph

ot
o:

 S
ve

n 
A

nd
er

sso
n

K
ar

in
 N

els
on

 a
t t

he
 fi

xe
d 

or
ga

n 
co

ns
ol

e i
n 

th
e 

G
öt

eb
or

g 
C

on
ce

rt 
H

al
l

Ph
ot

o:
 O

la
 K

jel
by

e /
 G

SO



[ 8 ] 

G
us

ta
v 

H
ag

ste
dt

, 1
0 

ye
ar

s, 
at

 th
e fi

xe
d 

or
ga

n 
co

ns
ol

e i
n 

th
e 

G
öt

eb
or

g 
C

on
ce

rt 
H

al
l

Ph
ot

o:
 O

la
 K

jel
by

e /
 G

SO



[ 9 ]

Programme Overview

Göteborg International Organ Festival
October 13-24, 2021

COLOR CODES

Concerts 

Youth Organ Festival

Seminars and Encounters

Workshops

Food Served
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Wednesday, October 13, 2021

18:00–19:00 MORLANDA CHURCH
(Admission free)
REGION CONCERT
Secular and Sacred Encounters in the Baroque
Kimberly Marshall, organ
Schola Gothia directed by Ulrike Heider

JAN PIETERSZOON SWEELINCK (1562–1621)
Toccata secundi toni (g1) SwWV 292
Fantasia mit Bindungen (F3) SwWV 265

A WORCESTER LADYMASS (13TH CENTURY)
Kyrie: Lux celis – Lux et gloria      
Sanctus
Pavana lachrimae

HEINRICH SCHEIDEMANN  (c1595–1663)  
Gagliarda

GOTTLIEB MUFFAT (1690–1770)
Kyrie and Gloria from Missa in F (1725)
With Schola Gothia

GEORG MUFFAT (1653–1704)
Toccata settima

Thursday, October 14, 2021

19:00–20:30 MARSTRAND CHURCH
(Admission free)
REGION CONCERT
Michael Praetorius 400 years
Mediator for European traditions
Manfred Cordes, conductor, Andreas Edlund, continuo
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MICHAEL PRAETORIUS (1571–1621)
Veni Sancte Spiritus à 12
Kyrie à 2
Christe à 3
Kyrie à 5
Gloria à 8
Qui tollis
Quoniam tu solus
Ach Gott vom Himmel à 12
Canzona à 8 (aus tiefer Not)
Credo à 8
Crucifixus à 4
Et iterum à 8
Peccavi à 6
Nun lob mein Seel à 3
Mit Fried und Freud à 14
Sanctus à 8
Agnus Dei à 8
Benedicamus
Verleih uns Frieden à 13

Friday, October 15, 2021

OCTOBER 15–17, 2021 YOUTH ORGAN CAMP
ÄLVSBORG CHURCH
See programme at www.organacademy.se/goteborgs-lilla-orgelskola

12:00–12:30 GOTHENBURG CATHEDRAL
(Admission free)
ORGAN CONCERT
Kimberly Marshall

MICHAEL PRAETORIUS (1571–1621)
Dances from Terpsichore, 1612    

JAN PIETERSZOON SWEELINCK (1562–1621)
Fantasia mit Bindungen (F3) SwWV 265 

DIETERICH BUXTEHUDE (1637–1707)
Ciacona in E minor, BuxWV 160    
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MARGARET SANDRESKY (b. 1921)
Agnus Dei from L’homme armé Organ Mass     

GYÖRGY LIGETI (1923–2006)
Harmonies from Two Études

17:00–17:40 GOTHENBURG CONCERT HALL
PRE-CONCERT TALK
Erik Risberg, Hans Davidsson and others
In collaboration with Gothenburg Symphony Orchestra (GSO)

18:00–19:15 GOTHENBURG CONCERT HALL
(Buy your tickets at www.gso.se/konserthuset/orgel-i-goteborgs-konserthus)
INAUGURAL ORGAN CONCERT I
Inauguration: An Evening with Six Organists
Hans-Ola Ericsson, Hans Davidsson, Magnus Kjellson, Nathan Laube, 
Karin Nelson, Joris Verdin
In collaboration with Gothenburg Symphony Orchestra (GSO)

OLIVIER MESSIAEN (1908–1992)
Apparition de l’église éternelle
Hans-Ola Ericsson

ÉDOUARD BATISTE (1820–1876)
Grand Offertoire de Sainte Cécile, op. 10 – 4
Joris Verdin

ALEXANDRE GUILMANT (1837–1911)
Lamentation op. 45    
Magnus Kjellson

MOLLY KIEN
Arcticidae (commissioned by GSO)
Hans Davidsson

CESAR FRANCK (1822–1890)
From Trois Chorals (1890), Choral No. 1 E major
Hans Davidsson
 
IMPROVISATION
Karin Nelson

JOHANNES BRAHMS (1833–1897)
Academic Festival Overture op. 80 (arr. Nathan Laube)
Nathan Laube
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21:00–22:00 VASA CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
ORGAN CONCERT
Cathedral Music – music by Indra Rise and others
Ligita Sneibe

PĒTERIS VASKS
Te Deum

HÅKAN SUNDIN
Solkraft (Liv, Värme, Ljus)

INDRA RIŠE
Spectrum (Ritual, Signs, The Word, The Realise)

JEANNE DEMESSIEUX
Rorate Caeli and Te Deum

22:00 VASA CHURCH
(Admission free)
FRINGE WALK
Thematic Walk ending in a Gothenburg pub, hosted by EdSpeerLii

Saturday, October 16, 2021

OCTOBER 15–17, 2021 YOUTH ORGAN CAMP
ÄLVSBORG CHURCH
See programme at www.organacademy.se/goteborgs-lilla-orgelskola

10:00–12:00 ARTISTEN, Ling Hall
(Admission free)
The new organ for Gothenburg Concert Hall
Presentation and Panel Discussion
Rieger Orgelbau and members of the international reference group

12:00–13:00 GOTHENBURG CATHEDRAL
(Admission free)
ORGAN CONCERT
Democracy and Organ
Svetla Tsvetkova, organ
Mia Eriksson, actor
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13:30–14:30 VASA CHURCH
(Admission free. Book your tickets at
helene.stensgard.larsson@svenskakyrkan.se)
ORGAN MUSIC for babies (ca. 3–12 months)
Helene Stensgård Larsson, Per Högberg, Tore Bennshagen

14:00–15:00 HAGA CHURCH
(Admission free)
ORGAN FAIRY TALE (in Swedish)
David and Goliath – an organ fairy tale for
young people and families
Pia Brinkmann Stenhede, Ulrika Davidsson and Tore Sunesson

14:00–15:00 ÖRGRYTE NEW CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
CONCERT
Michael Praetorius 400 Years
Mediator for European Traditions
European vocal and instrumental ensemble (20 musicians)
Manfred Cordes, conductor, Edoardo Bellotti, organ, Andreas Edlund, continuo

MICHAEL PRAETORIUS (c1571–1621)
Veni Sancte Spiritus à 12
Kyrie à 2
Christe à 3
Kyrie à 5
Gloria à 8
    Qui tollis
    Quoniam tu solus
Ach Gott vom Himmel à 12

Christ unser Herr zum Jordan kam, organ

Credo à 8
Crucifixus à 4
Et iterum à 8
Peccavi à 6
Nun lob mein Seel à 3
Mit Fried und Freud à 14
Sanctus à 8
Agnus Dei à 8
Benedicamus
Verleih uns Frieden à 13
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15:00–16:00 VASA CHURCH
(Admission free. Book your tickets at
helene.stensgard.larsson@svenskakyrkan.se)
ORGAN MUSIC for babies (ca. 3–12 months)
Helene Stensgård Larsson, Per Högberg, Tore Bennshagen

17:00–17:40 GOTHENBURG CONCERT HALL
PRE-CONCERT TALK
Erik Risberg, Hans Davidsson and others
In collaboration with Gothenburg Symphony Orchestra (GSO)

 
18:00–19:15 GOTHENBURG CONCERT HALL
(Buy your tickets at www.gso.se/konserthuset/orgel-i-goteborgs-konserthus)
INAUGURAL ORGAN CONCERT II
Music from Four Countries
Hans-Ola Ericsson, Nathan Laube and Joris Verdin
In collaboration with Gothenburg Symphony Orchestra (GSO)

ALPHONSE MAILLY (1833–1918)
Toccata (d-minor/major)
Joris Verdin
                                
LOUIS JAMES ALFRED LEFÉBURE-WÉLY (1817–1869)
Scène pastorale, pour une inauguration d’orgue
Joris Verdin

THÉODORE DUBOIS (1837—1924)
Marche des Rois Mages
Joris Verdin

TEBOGO MONNAKGOTLA (b. 1972)
Illusionist
Hans-Ola Ericsson

FELIX MENDELSSOHN (1809–1847)
Variations sérieuses
Nathan Laube

JEHAN ALAIN (1911–1940)
Deuxième Fantaisie
Nathan Laube

WILHELM RICHARD WAGNER (1813–1883)
Overture to ”Tannhäuser”
Nathan Laube
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21:00–22:00 ÖRGRYTE NEW CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
CREATIVE COLLISIONS I
Kali Malone
Stephen O’Malley, accompanying organist, Amanda Flodin, Mikael Englund, 
Daniel Ralphsson, Karl Peter Eriksson, vocal ensemble

The compositions of Kali Malone implement specific tuning systems in mini-
malist structure for pipe organ, choir, chamber music ensembles, and elect-
roacoustic formats. Kali’s music is rich with harmonic texture through synthetic 
and acoustic instrumentation in repetitive motions and extended durations. 
The music emits distinct emotive and affective hues which bring forth a stun-
ning depth of focus.

KALI MALONE (b. 1994)
In this concert, Kali Malone presents her new compositions for meantone or-
gan and choir with additional organ accompaniment by Stephen O’Malley.

1. In Praise of Profanation (choir)
2. All Life Long (organ)
3. All Life Long (choir)
4. Slow of Faith (choir)
5. Prison’d On Watery Shore (organ)
6. Fastened Maze (organ)
7. Canon in A minor (organ)

The Creative Collision part of the festival is funded by Musikverket

Sunday, October 17, 2021

OCTOBER 15–17, 2021 YOUTH ORGAN CAMP
ÄLVSBORG CHURCH
See programme at www.organacademy.se/goteborgs-lilla-orgelskola

11:00–12:00 VASA CHURCH
(Admission free)
HIGH MASS / ORGAN AND LITURGY
Per Högberg, organ

14:00–15:00 ÖRGRYTE NEW CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
ORGAN CONCERT
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Celebrating Sweelinck, his Students and Grand Students
Kimberly Marshall and Schola Gothia, Ulrike Heider

JAN PIETERSZOON SWEELINCK (1562–1621)
Toccata secundi toni (g1) SwWV 292

SAMUEL SCHEIDT? (1587–1654)
Ballo del Granduca     

JAN PIETERSZOON SWEELINCK
Pavana lachrimae         

HEINRICH SCHEIDEMANN (c1595–1663)
Gagliarda    
     
MICHAEL PRAETORIUS (1571–1621)
Dances from Terpsichore, 1612    
    
JAN PIETERSZOON SWEELINCK
Echo fantasia (d4) SwWV 261     
Fantasia mit Bindungen (F3) SwWV 265                          

GOTTLIEB MUFFAT (1690–1770)
Kyrie and Gloria from Missa in F (1725)                          
With Schola Gothia                               

MATTHIAS WECKMANN (1616–1674)
Magnificat II Toni (4 verses)    
    
The Magnificat will be performed alternatim with the schola.

17:00–17:40 GOTHENBURG CONCERT HALL
PRE-CONCERT TALK
Erik Risberg, Hans Davidsson and others
In collaboration with Gothenburg Symphony Orchestra (GSO)

18:00–19:15 GOTHENBURG CONCERT HALL
(Buy your tickets at www.gso.se/konserthuset/orgel-i-goteborgs-konserthus)
INAUGURAL ORGAN CONCERT III
Romantic and Experimental Music
Hans-Ola Ericsson, Hans Davidsson, Magnus Kjellson and Karin Nelson
In collaboration with Gothenburg Symphony Orchestra (GSO)
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ALEXANDRE GUILMANT (1837–1911)
Première Sonate (Symphonie)
1. Introduction et Allegro
Magnus Kjellson    

MARTIN HERCHENRÖDER (b. 1961)
Northern Lights (commissioned by GIOF)
Hans Davidsson

BENGT HAMBRAEUS (1928–2000)
Introitus – Meditatio
(ur Missa pro Organo, in memoriam Olivier Messiaen, 1992)
Karin Nelson

ELFRIDA ANDRÉE (1841–1929)
Cantilena
Karin Nelson
                
MADELEINE ISAKSSON (b. 1956)
(Commisioned by GSO)
Karin Nelson

GYÖRGY LIGETI (1923–2006)
Volumina            
Hans-Ola Ericsson                                

MAURICE DURUFLÉ (1902–1986)
Ur Suite Op. 5: Sicilienne och Toccata
Hans Davidsson

18:00–19:00 KÖLINGARED CHURCH
(Admission free)
REGION CONCERT, ”LA NOTTE”
Edoardo Bellotti, organ

The Evening:
IMPROVISATION
Toccata primi toni                    

HIERONYMUS PRAETORIUS (1560–1629)            
Deus Creator omnium, Vesper-Hymn, 2 Versus        
Visby Orgeltabulatur, 1611

JOHANN ERASMUS KINDERMAN (1580–1629)
Magnificat Octavi toni                    
Harmonia Organica, Nürnberg 1645            
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The Night:
ANTONIO VIVALDI (1678–1741)
Concerto “La Notte” Op. 10 No. 2, Amsterdam 1728                
Transcription: E. Bellotti
– Largo
– Fantasmi
– Il Sonno
– Allegro

JOHANN SEBASTIAN BACH (1685–1750)
Als Jesus Christus in der Nacht BWV 1108                 
Neumeister Collection    

ALESSANDRO POGLIETTI (16?–1683)     
Aria Bizzarra del Rossignolo                     
Il Rossignolo, Wien 1677                    

The Morning:
JOHN BLITHEMAN (1525–1591)
Aeterne rerum conditor, Morgen-Hymn, 4 Versus        
Mulliner Book, Oxford ca.1563    

DIETERICH BUXTEHUDE (1637–1707)
Wie schön leuchtet der Morgenstern BuxWV 223        
                       
IMPROVISATION 
Fantasia upon Pedalexercitium
(J. S. Bach, BWV 598)   

21:00–22:00 VASA CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
ORGAN CONCERT
19th Century Organ Music in Catholic France and Belgium
From Overture to Gregorian Chant
The generations born before 1840
Joris Verdin

GERVAIS-FRANÇOIS COUPERIN (1759–1826)
Offertoire (ca. 1820)            

FRANÇOIS BENOIST (1794–1878)
Solo de Hautbois, en ré majeur    3 30
Andante en la mineur, ”Stradella”, from Recueil de quatre morceaux 

ÉDOUARD BATISTE (1820–1876)
Élévation op.5, No. 2            
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JACQUES-NICOLAS LEMMENS (1823–1881)
Prélude à Cinq Parties                        

CÉSAR FRANCK (1822–1890)    
Offertoire en mi bémol (1858), from Pièces posthumes    

LEFÉBURE-WELY (1817–1869)     
Marche Funèbre, from Meditaciones Religiosas    

THÉODORE SALOMÉ (1834–1896)
Offertoire from Dix pièces, à mon cher maître F. Benoist      

THÉODORE DUBOIS (1837–1924)            
Marche des Rois Mages            
                                
ALEXIS CHAUVET (1837–1871)
Andante con moto en si mineur 
Allegretto en sol, from 20 Morceaux pour Orgue

ALPHONSE MAILLY (1833 – 1918)        
Toccata, on the Easter Alleluia

Monday, October 18, 2021

09:30–16:00 ARTISTEN, A503
CONFERENCE / CONTINUING EDUCATION FOR ORGANISTS AND 
CHURCH MUSICIANS
(Registration at www.organacademy.se/kyrkomusikerdagen SEK 500)
In collaboration with the Diocese of Göteborg
Special guest: Lydia Vroegindeweij, founder of Orgelkids NL, ”The Do Organ 
and Orgelkids, and How It All Started” (held in English)
Jon Liinason, ”DO-orgel – att leda workshop” (held in Swedish)
Ulrika Davidsson, ”Ergonomi vid klaveret” (held in Swedish)

9:00–11:30 MORNING WORKSHOPS
(Info & Registration at www.organacademy.se/workshops-seminars)
North German Baroque/Karin Nelson ÖRGRYTE NEW CHURCH
French Romanticism/Joris Verdin VASA CHURCH
Bach´s Orgelbüchlein/Hans-Ola Ericsson BACKA CHURCH
Partimento/Edoardo Bellotti ÖRGRYTE PARISH HALL
Ensemble Skills for Organists/Joel Speerstra & Ulrika Davidsson ARTISTEN
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12:00–12:30 HAGA CHURCH
(Admission free)
ORGAN CONCERT
Nathan Laube

Brombaugh Organ:
               
ANTONI VAN NOORDT (1619–1675)
From Tabulatuur-Boeck van Psalmen en Fantasyen:                         
Psalm 24

JOHN BULL (1562–1628)
In Nomine                                                    
                                            
ARTHUR PHILLIPS (1605–1697)
Upon a Ground                                         
                                            
WILLIAM BYRD (1543–1623)
Fantasia in a, BK 13                                 
                              
Marcussen Organ:

HERBERT HOWELLS (1892–1983)
Master Tallis’ Testament

12:30–14:00 HAGA PARISH HALL
(SEK 40)
ORGAN SOUP

14:00–16:30 ÖRGRYTE NEW CHURCH
(Admission free)
AFTERNOON SEMINAR
Partimento – Past and Present
Edoardo Bellotti, Peter van Tour, Karin Nelson, Joel Speerstra

17:00–18:30 ARTISTEN, A503
(SEK 40)
ORGAN SANDWICH
Organ Encounter Student Presentations / Social Gathering

18:00–19:00 ULRICEHAMN CHURCH
(Admission free)
REGION CONCERT Hampus Lindwall, organ
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19:00–21:00 ARTISTEN, Ohlin Hall
(Buy your tickets at www.organacademy.se/festivalprogram)
ORGAN AND HARPSICHORD CONCERT
Sweelinck and Virginalists
Manderscheidt-organ (1640), Muselaar/Virginal
Catalina Vicens, Edoardo Bellotti, Joel Speerstra and Ulrika Davidsson

Catalina Vicens:

JAN PIETERSZOON SWEELINCK (1562–1621)
Praeludium Toccata (a2), SwWV 297
    
MELCHIOR SCHILDT (1592–1667)
Lachrymae Pavan 

ORLANDO GIBBONS (1583–1625)
The Lord of Salisbury, his Pavin

ORLANDO GIBBONS
Fantasia of Foure Parts

JAN PIETERSZOON SWEELINCK
Toccata 2di Toni (g1), SwWV 292

Edoardo Bellotti:

PETER PHILIPS (1560–1628)
Pavana dolorosa, Gaillarda dolorosa, FVB 80, 81

JAN PIETERSZOON SWEELINCK    
Hexachord Fantasia Ut re mi fa sol la (F1), SwWV 263

Intermission

Joel Speerstra and Ulrika Davidsson:

JAN PIETERSZOON SWEELINCK     
Ricercar del nono tono (a1), SwWV 280

JAN PIETERSZOON SWEELINCK    
Pavana lachrimae (a1), SwWV 328

WILLIAM BYRD (1543–1623)
Passamezzo Pavan, Passamezzo Galliard, FVB 56, 57

WILLIAM BYRD
The Bells, FVB 69
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Tuesday, October 19, 2021

OCTOBER 19–22, 2021 YOUTH ORGAN FESTIVAL
See programme at www.organacademy.se/program-lilla-orgelfestivalen

9:00–11:30 MORNING WORKSHOPS
(Info & Registration at www.organacademy.se/workshops-seminars)
North German Baroque/Karin Nelson ÖRGRYTE NEW CHURCH
French Romanticism/Joris Verdin VASA CHURCH
Bach´s Orgelbüchlein/Hans-Ola Ericsson BACKA CHURCH
Partimento/Edoardo Bellotti ÖRGRYTE PARISH HALL
Ensemble skills for Organists/Joel Speerstra & Ulrika Davidsson ARTISTEN

9:00–9:30 GOTHENBURG CONCERT HALL
(Admission free FULLY BOOKED)
”TRANAN” ORGAN FAIRY TALE
Linus Landgren, organ

9:50–10:20 GOTHENBURG CONCERT HALL
(Admission free FULLY BOOKED)
”TRANAN” ORGAN FAIRY TALE
Linus Landgren, organ

10:40–11:10 GOTHENBURG CONCERT HALL
(Admission free FULLY BOOKED)
”TRANAN” ORGAN FAIRY TALE
Linus Landgren, organ
 

12:00–12:30 HAGA CHURCH
(Admission free)
ORGAN CONCERT German Encounters with Sweelinck 
Kimberly Marshall

MATTHIAS WECKMANN (1616–1674)
Magnificat II Toni (4 verses)    

JAN PIETERSZOON SWEELINCK (1562–1621)
Fantasia mit Bindungen (F3) SwWV 292     
Toccata secundi toni (g1) SwWV 292
Echo fantasia (d4) SwWV 261 
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DIETERICH BUXTEHUDE (1637–1707)
Magnificat primi toni BuxWV 203

12:30–14:00 HAGA PARISH HALL
(SEK 40)
ORGAN SOUP

14:00–16:30 ARTISTEN, Ohlin Hall
(Admission free)
AFTERNOON SEMINAR
Sweelinck – Music and Instruments
Kimberly Marshall, Joel Speerstra, Koos van de Linde, Ulrika Davidsson

17:00–18:00 GOTHENBURG CONCERT HALL
(SEK 40)
ORGAN SANDWICH
Encounter with the New Concert Hall Organ
Presentation of the various stops, etc

19:00–21:00 ÖRGRYTE NEW CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
CONCERT: CHAMBER MUSIC, ORGAN AND HARPSICHORD
Sweelinck and New Music
40f: Ann Elkjär, Anna Svensdotter, Jill Widén and Åsa Karlberg
Edoardo Bellotti, organ, and Catalina Vicens, harpsichord
In collaboration with Gothenburg Chamber Music Society (GKF)

JAN PIETERSZOON SWEELINCK (1562–1621)
Toccata in d (d3) SwWV 287 (organ)
O lux beata trinitas (harpsichord)

JAN PIETERSZOON SWEELINCK
Toccata (harpsichord)

MULLINER BOOK GB-LBL ADD. MS 30513
A fansye of master Newman’s (harpsichord)            

IDA LUNDÉN (b. 1971)
Punka (2020)

LOTTA WENNÄKOSKI (b. 1970)
Glimt, skymt (2019)
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JAN PIETERSZOON SWEELINCK
Fantasia (f2) SwWV 264

Intermission

JAN PIETERSZOON SWEELINCK 
Fantasia mit Bindungen (F3) SwWV 287 (organ)        

WILLIAM BYRD (c1539–1623)
Miserere (harpsichord)

THOMAS TOMKINS (1572–1656)
Miserere (harpsichord)                

MAGNUS BUNNSKOG (b. 1974)
Herztiers Wiegenlied (2020)

JAN PIETERSZOON SWEELINCK
Echo fantasia (a3) SwWV 265 (organ)                
Puer nobis nascitur SwWV 315 (harpsichord and organ)

MALIN BÅNG (b. 1974)
Pebbles and eternal thirst (2018)

21:00 ÖRGRYTE PARISH HALL
(Registration required at https://tinyurl.com/festivalbuffet)
Festival buffet for participants

Wednesday, October 20, 2021

OCTOBER 19–22, 2021 YOUTH ORGAN FESTIVAL
See programme at www.organacademy.se/program-lilla-orgelfestivalen

9:00–11:30 MORNING WORKSHOPS
(Info & Registration at www.organacademy.se/workshops-seminars)
North German Baroque/Karin Nelson ÖRGRYTE NEW CHURCH
French Romanticism/Joris Verdin ARTISTEN
Bach´s Orgelbüchlein/Hans-Ola Ericsson BACKA CHURCH
Partimento/Edoardo Bellotti ÖRGRYTE PARISH HALL
Ensemble skills for organists /Joel Speerstra & Ulrika Davidsson ARTISTEN
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9:30–10:15 ARTISTEN
(Admission free FULLY BOOKED)
”Känslan i musik” YOUTH ORGAN WORKSHOP
Lisa Benderius, organ
Louise Jansson, organ

10:30–11:15 ARTISTEN
(Admission free FULLY BOOKED)
”Känslan i musik” YOUTH ORGAN WORKSHOP
Lisa Benderius, organ
Louise Jansson, organ

12:00–12:30 HAGA CHURCH
(Admission free)
ORGAN CONCERT
Hans Hellsten

JEAN-BAPTISTE LULLY (1632–1687)
Passacaglia
From the opera Armide
 
DOMENICO SCARLATTI (1685–1757)
Sonata D-dur, K. 287
Sonata D-dur, K. 288
 
JEAN-PHILIPPE RAMEAU (1683–1764)
Les Sauvages
Nouvelles Suites de Pièces de Clavecin
 
JOHANN SEBASTIAN BACH (1685–1750)
Concerto nach italiänischem Gusto, BWV 971
Clavierübung II, 1735
– Allegro
– Andante
– Presto

12:15–13:00 MARIESTAD CATHEDRAL
(Admission free)
REGION CONCERT
Nathan Laube, organ
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12:30–14:00 HAGA PARISH HALL
(SEK 40)
ORGAN SOUP

14:00–16:30 ARTISTEN, Ohlin Hall
(Admission free)
AFTERNOON SEMINAR
French Organ Music: Pre-Franck Perspectives
Joris Verdin, Nathan Laube

17:00–18:30 VASA PARISH HALL
(SEK 40)
ORGAN SANDWICH
Organ Encounter Guest / Social Gathering

19:00–21:00 VASA CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
ORGAN AND PERCUSSION CONCERT
Poem without Words – musical encounters between genres and instruments
Organ works by Jeanne Demessieux

Daniel Berg, marimba and percussion, Johannes Landgren, organ:

PETR EBEN (1929–2007)
From Landscapes of Patmos
I Landscape with Eagle
From Rev 4: “In the middle of the throne and around the throne were four 
creatures… the fourth resembled an eagle.”
IV Landscape with Rainbow
From Rev 4: ”Around the throne was a rainbow, like an emerald.”

JOHANNES LANDGREN (b. 1961)
Organ Improvisation

JOHN CAGE (1912–1992)
In a Landscape (Marimba and Thai-Gong)

DANIEL JARL (b. 1990)
Go for the Groove

ANDRAS GABOR VIRAGH (b. 1984)
Allegro scherzando
Trois Esquisses
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DANIEL BERG (b. 1971)
Poem without Words

Hampus Lindwall, organ:

JEANNE MARIE MADELEINE DEMESSIEUX (1921–1968)
Te Deum, op. 11 (1957/58)

From Twelve Chorale Preludes on Gregorian Chant Themes, op. 8 (1947)
– Rorate Caeli 
– Attende Domine

Répons pour le temps de Pâques: Victimae paschali laudes (1962/63)

From Twelve Chorale Preludes on Gregorian Chant Themes, op. 8 (1947)
– O Filii
– Tu es Petrus
– Domine Jesu

Six Études, op. 5 (1944)
– Notes répétées
– Octaves

Thursday, October 21, 2021

OCTOBER 19–22, 2021 YOUTH ORGAN FESTIVAL
See programme at www.organacademy.se/program-lilla-orgelfestivalen

9:00–11:30 MORNING WORKSHOPS
(Info & Registration at www.organacademy.se/workshops-seminars)
Sweelinck/Kimberly Marshall & Koos van de Linde ÖRGRYTE NEW CHURCH
Symphonic Organ Music/Nathan Laube ARTISTEN, Ohlin Hall
Organ for Composers/Hans-Ola Ericsson & Hampus Lindwall BETHLEHEM 
CHURCH
Modern Swedish Organ Music/Hans Hellsten ANNEDAL CHURCH
Organ and Clavier for Pianists/Ulrika Davidsson ARTISTEN, A503

9:30–10:15 ARTISTEN
(Admission free. FULLY BOOKED)
”Känslan i musik” YOUTH ORGAN WORKSHOP
Lisa Benderius, organ
Louise Jansson, organ
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10:30–11:15 ARTISTEN
(Admission free. FULLY BOOKED)
”Känslan i musik” YOUTH ORGAN WORKSHOP
Lisa Benderius, organ
Louise Jansson, organ

12:00–12:30 HAGA CHURCH
(Admission free)
ORGAN CONCERT
Ligita Sneibe, organ

GEORG BÖHM (1661–1733)
Präludium F-dur
Jesu, du bist allzu schöne

JOHANN SEBASTIAN BACH (1685–1750)
Meine Seele erhebt den Herren, BWV 648
Meine Seele erhebt den Herren, BWV 733

12:30–14:00 HAGA PARISH HALL
(SEK 40)
ORGAN SOUP

14:00–16:30 ARTISTEN, Ohlin Hall
(Admission free)
AFTERNOON SEMINAR
Jeanne Demessieux’s Music in a Contemporary Context
Hampus Lindwall, Kimberly Marshall

17:00–18:30 GOTHENBURG CONCERT HALL
(SEK 40)
ORGAN SANDWICH
Organ Encounter with B. Tommy Andersson, Composer / Social Gathering

18:00–19:00 JONSERED CHURCH
(Admission free)
REGION CONCERT
Atsuko Tsakano, Schiörlin Organ (1783)

JOHANN CHRISTIAN KITTEL (1732–1809)
Praeludium D-dur (Ouverture)



[ 30 ] 

JOHANN SEBASTIAN BACH (1685–1750)
Fantasie und Fuge a-moll, BWV 904
Liebster Jesu, wir sind hier, BWV 730

CARL PHILIPP EMANUEL BACH (1714–1788)
Fantasie und Fuge c-moll, Wq 119,7

JOSEPHINE AURNHAMMER (1758–1820)
6 Variations on a theme from “Una cosa rara” by Vicente Martín y Soler

WOLFGANG AMADEUS MOZART (1756–1791)
Fantasie d-moll K. 397

JOSÉ LIDÓN (1748–1827)
Lengüetería ygual en ambas manos
(Seis piezas o sonatas sueltas para órgano)

VICENT RODRÍGUEZ MONLLOR (1690–1760)
Sonata B-flat major
– Andante
– Largo
– Allegro

ANONYMOUS
Batalla famosa

19:30–20:45 GOTHENBURG CONCERT HALL
(Buy your tickets at www.gso.se/konserthuset/orgel-i-goteborgs-konserthus)
INAUGURAL ORGAN CONCERT IV
In collaboration with Gothenburg Symphony Orchestra (GSO)

ROBERT SCHUMANN (1810–1856)
Symphony No. 1 “Spring Symphony”

B. TOMMY ANDERSSON (b. 1964)
Poseidon, Organ Concerto No. 2
Gothenburg Symphony Orchestra
Jukka-Pekka Saraste, conductor
Mattias Wager, organ
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Friday, October 22, 2021

OCTOBER 19–22, 2021 YOUTH ORGAN FESTIVAL
See programme at www.organacademy.se/program-lilla-orgelfestivalen

08.30–09.15 DO-ORGAN WORKSHOP GÖTEBORG CITY LIBRARY
(Admission free FULLY BOOKED)
Louise Jansson, organ

9:00–11:30 MORNING WORKSHOPS
(Info & Registration at www.organacademy.se/workshops-seminars)
Sweelinck/Kimberly Marshall & Koos van de Linde ÖRGRYTE NEW CHURCH
Symphonic Organ Music/Nathan Laube ARTISTEN, Ohlin Hall
Organ for Composers/Hans-Ola Ericsson & Hampus Lindwall BETHLEHEM 
CHURCH
Modern Swedish Organ Music/Hans Hellsten ANNEDAL CHURCH
Organ and Clavier for Pianists/Ulrika Davidsson ARTISTEN, A503

9:15–10:00 GERMAN CHURCH
(Admission free FULLY BOOKED) 
”Jätten utan hjärta” ORGAN FAIRY TALE by Bengt Magnusson and
Suzanne Rangstedt
Mikael Fridén, organ, Suzanne Rangstedt, actress

09.30–10.15 DO-ORGAN WORKSHOP GÖTEBORG CITY LIBRARY
(Admission free FULLY BOOKED)
Louise Jansson, organ

10:15–11:00 GERMAN CHURCH
(Admission free FULLY BOOKED)
”Jätten utan hjärta” ORGAN FAIRY TALE by Bengt Magnusson and
Suzanne Rangstedt
Mikael Fridén, organ, Suzanne Rangstedt, actress

10.30–11.15 DO-ORGAN WORKSHOP GÖTEBORG CITY LIBRARY
(Admission free FULLY BOOKED)
Louise Jansson, organ
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11.30–12.15 DO-ORGAN WORKSHOP GÖTEBORG CITY LIBRARY
(Admission free FULLY BOOKED)
Louise Jansson, organ

12:00–12.30 HAGA CHURCH
(Admission free)
ORGAN CONCERT
Atsuko Takano, Japan/Spain

JUSEPE XIMÉNEZ (1601–1672)
Batalla de VI tono

JAN PIETERSZOON SWEELINCK (1562–1621)
Fantasia [à 4: Echo] (d4) SwWV 261
Allein Gott in der Höh sey Ehr, SwWV 299

ANTHONI VAN NOORDT (c1619–1675)
Psalm 24

ANONYMOUS
Phantasia quarti toni

12:30–14:00 HAGA PARISH HALL
(SEK 40)
ORGAN SOUP

14:00–16:00 BETHLEHEM CHURCH
(Admission free)
AFTERNOON SEMINAR
Organ and New Music
Hans-Ola Ericsson / Hampus Lindwall

16:30–18:00 HAGA CHURCH
(Admission free)
PARTICIPANTS’ ORGAN CONCERT

18:00–19:15 GOTHENBURG CONCERT HALL
(Buy your tickets at www.gso.se/konserthuset/orgel-i-goteborgs-konserthus)
INAUGURAL ORGAN CONCERT V
In collaboration with Gothenburg Symphony Orchestra (GSO)
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ROBERT SCHUMANN (1810–1856)
Symphony No. 1 “Spring Symphony”

B. TOMMY ANDERSSON (b. 1964)
Poseidon, Organ Concerto No. 2
Gothenburg Symphony Orchestra
Jukka-Pekka Saraste, conductor
Mattias Wager, organ

21:00–22:00 VASA CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
FOR PEACE – AGAINST OBLIVION
Organ / poetry / dance
Stefan Therstam, organ
Pia Thörngren, choreography
Mirja Burlin, recitation
Sabine Young Langeland, dance
Bo Westerholm, dance
Svante Engblom, production and light

Welcome to a performance with poetry, dance, organ;
we turn our attention to the artists who against all odds continued to create.

JEHAN ALAIN (1911–1940)
Trois Danses / Improvisation

22:00 VASA CHURCH
(Admission free)
FRINGE WALK
Thematic Walk ending in THE FRINGE (Sockerbruket 17)
Quartet encounters at the Duo Clavichord
Hosted by EdSpeerLii

You are invited to a late-night discussion about the role of ensemble 
playing for solo keyboardists. The duo clavichord encounters Bartók, Ravel, 
and Piazzolla. Ulrika Davidsson, Joel Speerstra and festival participants.
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Saturday, October 23, 2021

10:00–23:30 GOTHENBURG CONCERT HALL
(Buy your tickets at www.gso.se/konserthuset/orgel-i-goteborgs-konserthus)
MARATHON CONCERT
Organists from 49 municipalities in West Sweden
In collaboration with Gothenburg Symphony Orchestra (GSO)
Weekend programmes including DO-organ workshops for all ages, and
Organ fairy tales at the GÖTEBORG CITY LIBRARY, VASA CHURCH and 
ARTISTEN

9:30–11:30 ARTISTEN, Ohlin Hall
(Admission free)
MORNING WORKSHOP
Hymn playing/Mattias Wager

10:00–23:30 GOTHENBURG CONCERT HALL
(Admission free. Book your tickets at
www.gso.se/konserthuset/orgel-i-goteborgs-konserthus)
”Känslan i musik” Online Version
Lisa Benderius, organ

10:30, 11:00, 11:30 GÖTEBORG CITY LIBRARY, Hörsalen
(Admission free. Public event.)
”TRANAN” ORGAN FAIRY TALE
Linus Landgren, organist

12:30, 13.30, 15:00, 16:00 GÖTEBORG CITY LIBRARY, Hörsalen
(Admission free. Public event.)
DO-ORGAN WORKSHOP
Louise Jansson, organ

12:30–14:00 ÖRGRYTE PARISH HALL
(SEK 40)
ORGAN SANDWICH
Organ Encounter / Panel Discussion / Social Gathering
Åsa and Carl Unander-Scharin, Hans Davidsson 
Karin Brygger, moderator

The Organ Sandwich Panel Discussion in collaboration with ABF
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14:00–15:00 ÖRGRYTE NEW CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
CREATIVE COLLISIONS II
Encounter with New Music in Different Genres

Hans Hellsten, organ:

SOFIA GUBAIDULINA (b. 1931)
Hell und Dunkel (1976)

ESTER MÄGI (1922–2021)
Dialog (Prelude and Chorale)

JAN W. MORTHENSON (b. 1940)
Vogler (1999)

GGR Betong, Tommy Jonsson, organ:

LINA JÄRNEGARD (b. 1979)
”Don’t Say A Word” is composed for voice and three musicians. The piece has 
both written instructions for specific sounds and actual words, which is unusual 
since GGR Betong usually don’t work with texts. This short piece can be descri-
bed as a vocal drama, sort of a lullaby-gone-wrong.

KATT HERNANDEZ (b. 1974)
Black Sun (2021)
A black sun is like a circle-square – an exercise in conceiving the unreal, like 
Henry Flynt’s Necker cube equations. In this work, GGR Betong is a tone-
less organ, and the Örgryte Organ a wood synthesizer. The absence of fire 
contours solar flares. The absence of source ascribes specter-like artifacts. The 
absence of light gives the hyper-materiality of the sounds at hand kinesthetic 
silhouettes, and blind immediacy. Against the dizzying violence of strong-
men, power mongering and new fascism, contemplating the No Way is an 
important act for re-imaging the world. This re-imagining takes place in gritty 
anti-chambers; in the uproarious local glory of impossible gatherings in week 
night halls. The organ, the stalwart Platonian machine in sanctuaries across 
the world, builds paradise from constituent sonic parts, in star-vault clock-
work. Black Sun is the impossible noise of ”another world is possible”, drawn in 
anti-drones, artifacts and material complexities from layers of the hyper-real.

The Creative Collision part of the festival is funded by Musikverket
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15:00–16:30 ÖRGRYTE PARISH HALL
(SEK 40)
ORGAN SANDWICH
Organ Encounter / Panel Discussion / Social Gathering
Hans Hellsten and Tony Blomdahl
David Karlsson, moderator

The Organ Sandwich Panel Discussion in collaboration with ABF

17:00–18:00 ÖRGRYTE NEW CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
CREATIVE COLLISIONS III
Encounter with New Music in Different Genres

AMI SKÅNBERG DAHLSTEDT (b. 1967)
PALLE DAHLSTEDT (b. 1971)
HANS-OLA ERICSSON (b. 1958)

An artistic encounter between dancer and choreographer
Ami Skånberg Dahlstedt, composer, researcher and improviser 
Palle Dahlstedt, and organist and composer Hans-Ola Ericsson. With the 
church’s famous meantone organ and the church space as departure points, 
they together create a series of works and improvisations. These will include 
electronically modified organs as well as motion sensors for gestural and 
embodied playing on novel organ timbres. Bring your curious ears! 

The Creative Collisions part of the festival is funded by Musikverket

18:00–19:30 ÖRGRYTE PARISH HALL
(SEK 40)
ORGAN SANDWICH
Organ Encounter / Panel Discussion / Social Gathering
Ami Skånberg-Dahlstedt, Palle Dahlstedt and Hans-Ola Ericsson
Karin Brygger, moderator

The Organ Sandwich Panel Discussion in collaboration with ABF

20:00–22:00 ÖRGRYTE NEW CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
CREATIVE COLLISIONS IV
Encounter with New Music in Different Genres

GGR Betong:
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GYÖRGY LIGETI (1923–2006)
Volumina (1961–62)

It is possible to regard Ligeti’s classical work for organ as an early example 
of noise music. If so, it connects well with GGR Betong’s early concerts from 
the start in 2014, when the ensemble played nothing but transcriptions of old 
and new noise pieces which didn’t had any kind of scores but only existed as 
recordings. After building up a repertoire with music by Zbigniew 
Karkowski, Lasse Marhaug, Pauline Oliveros and Tetsuo Furudate and others, 
the ensemble started to commission from composers that wrote directly for 
the orchestra. With Ligeti’s ”Volumina”, GGR Betong returns to their 
early method, with the difference that this time the transcribing process has 
considered the many recorded versions and also of course the original written 
score. Tonight’s version, ”Volumina for instruments”, will be played by GGR 
Betong only at this occasion. That’s a fact. Once and never more.

CARL UNANDER-SCHARIN, voice
ÅSA UNANDER-SCHARIN, dance
HANS DAVIDSSON, organ
AMANDA FLODIN & KARL PETER ERIKSSON, vocal ensemble

ISAGEL-suite from ”Aniara”

During spring 2019, we decided to create a new work based on Harry Mar-
tinson’s long suite of poems, “Aniara”. This decision was informed by both the 
commission from the Göteborg International Organ Academy and on the fact 
that we have been interested in “Aniara” during a long time. In 1956, Swedish 
poet Harry Martinson (1904–1978) wrote and published this overwhelming 
epos that depicts a space ship that has lost is course, having left an earth 
devastated by war and environmental disaster. His audience was surprised to 
read this new kind of poetry by their beloved and quite rurally oriented poet. 
The poems formed the basis for the opera “Aniara” from 1959, with a libretto 
by Erik Lindegren and music by Karl-Birger Blomdahl. The opera was a huge 
success and toured internationally.

In our adaption of “Aniara”, we chose the poems that depict the female pilot 
Isagel. We wanted to focus on her relation to Mimaroben, a friendship that is 
full of mutual respect as well as a fascination for deep scientific thought. They 
share the feeling of abhorrence for the cold, dark and lonely space outside 
of the ship. Also, they share concerns for the few remaining humans and their 
hopeless future in the vessel. 

The music is composed for tenor and organ as well as the combination of 
“Observer-system” and dance that we have developed for our artistic work. In 
our version of Aniara, the church organ is a metaphor for the “Mima” (today 
we would call that the computer), whereas the Observer system is a 
metaphor for the “Gopta”-table where Isagel carries out her work with the 
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“Jender” curves. Today we would probably call those things the touchscreen 
and the machine code. We also make use of another of our systems “The 
Throat” in order to dynamically change and extend the voice of the singer. 

Furthermore, the music material is based on “astronomic tone series”, series 
of tones that are derived from astronomical figures that can be discerned in 
Martinson’s poem. Martinson tells us that Aniara is headed for the Lyrae, far 
away. In 2015 – many years after Martinson´s death – it was confirmed by 
Nasa that the planet Kepler 438 b in the Lyrae has a ESI (Earth similarity 
index) that is -0.88. This means that this planet, in fact, is the one with the 
closest similarity to Earth of all yet known planets. The Lyrae is 25.05 light 
years away from the Earth – and this number, together with other astronomic 
numbers, form the basis of the tonal series used in the work. 

HANS-OLA ERICSSON (b. 1958)
Organ improvisations on György Ligeti’s Volumina

The Creative Collisions part of the festival is funded by Musikverket

Sunday, October 24, 2021

10:00–22:00 GOTHENBURG CONCERT HALL
(Buy your tickets at www.gso.se/konserthuset/orgel-i-goteborgs-konserthus)
MARATHON CONCERT
Organists from 49 municipalities in West Sweden
In collaboration with Gothenburg Symphony Orchestra (GSO)
Weekend programmes including DO-organ workshops for all ages, and 
Organ fairy tales at the GÖTEBORG CITY LIBRARY, VASA CHURCH and 
ARTISTEN

10:30–11:00 GOTHENBURG CONCERT HALL
(Admission free. Book your tickets at louise.jansson@organacademy.se)
”TRANAN” ORGAN FAIRY TALE
Linus Landgren, organ

11:00–12.00 ÖRGRYTE NEW CHURCH
(Admission free)
HIGH MASS / ORGAN AND LITURGY

ERLAND HILDÉN (b. 1963)
Organ Mass for Örgryte (premiere)
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The regular mass order has been replaced by short organ sets. The music 
played is a premiere of Erland Hildén’s ”Organ Mass for Örgryte”.

13:00–15:00 VASA PARISH HALL
(Admission free. Book your tickets at louise.jansson@organacademy.se)
DO-ORGAN WORKSHOP
Louise Jansson, organ
 

17:00–18:30 ÖRGRYTE PARISH HALL
(SEK 40)
ORGAN SANDWICH
Organ Encounter / Social Gathering
 

19:00–20:00 ÖRGRYTE NEW CHURCH
(Buy your tickets at www.organacademy.se/festivalprogram)
CREATIVE COLLISIONS V
Music by Henrik Denerin, Paul Hindemith, Christer Lindwall, and others
In collaboration with Gageego!

Rei Munakata, conductor
Mårten Landström, piano
Øyvor Volle, Helena Frankmar, violin
Daniel Lee, viola
Johan Stern, cello
Thomas Allin, double bass
Anders Jonhäll, flute
Geoffrey Cox, oboe
Ragnar Arnberg, Kate McDermott, clarinet
Constantin Gerstein, bassoon
Lisa Ford, horn
Bengt Danielsson, trumpet
Endre Vetås, trombone
Kristian Karlstedt, tuba
Ligita Sneibe, organ
Hans Davidsson, organ
Stefan Östersjö, guitar
Jonas Larsson, Johan Bejke, percussion

The Creative Collisions part of the festival is funded by Musikverket
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MICHELANGELO ROSSI (1601/02–1656)
Toccata settima

CHRISTER LINDWALL (b. 1950)
”Sometimes standing in the void, sometimes shivering in the open”

The second in a series of pieces based on Samuel Beckett`s development of 
different language levels.

Gilles Deleuze writes in his essay ”The exhausted” about image-ritornellos that 
run throughout Samuel Beckett`s books.

In First Love, ”he” watches the sky as it comes and goes, and ”she” sings in a 
low voice. The image is not defined by the sublimity or its content but by its 
form, that is, by its ”internal tension”, or by the force it mobilizes to create a 
void or to bore holes, to loosen the grip of words, to dry upp the oozing of 
voices, so as to free itself from memory and reason: a small, alogical, 
amnesiac, and almost aphasic image, sometimes standing in the void, 
sometimes shivering in the open. The image is not an object but a ”process”.

Christer Lindwall (1950) studied composition for, among others, Jan W. 
Mortenson. He has been composing both instrumental and electronic music 
since the early 80s, from the 2000s with a greater focus on the musical 
material´s connections to language philosophy and its branches.

GIROLAMO FRESCOBALDI (1583–1643)
Toccata quarta per l’organo da sonarsi alla levatione
Il seccondo libro di Toccate (1637)

Intermission

PAUL HINDEMITH (1895–1963)
Kammermusik No. 2 op 36 No. 1 for piano and chamber orchestra

HENRIK DENERIN
Atmen Sie mit mir…
(Commissioned by Sveriges Radio)

Atmen – breath. From the onset my musical thinking has always aimed at 
composing out the abundance of mediations between a number of extremes, 
or pairs of opposites (like a single breath can be seen as the opposites of 
inhaling / exhaling): between sound and noise, extreme depth and highest 
height, durations of such length that they can hardly still be perceived, and 
the most fleeting moments, between greatest complexity and simplest static. 
Between the absolute periodicity and complete aperiodicity of rhythms, 
between scrupulously notated groups of notes or parts of a work and their 
free combination for performances, between the most detailed 



[ 41 ]

through-composed sections of works and passages left to the intuition of the 
interpreter.

But breathing is also rhythm: oscillation or vibration. On the one hand, this 
is a term from physical acoustics. On the other hand, “vibration” also has a 
metaphysical connotation. (In the context of a “theology of dance”, as the 
theologian Hugo Rahner has deciphered it from Greek and early Christian 
texts in his book Man At Play, it is “the free-soaring motion [ Beschwingung ] 
which God as creative principle has imparted to the cosmos.)

If music is the interplay of proportionate vibrations which move in time and 
which can reoccur cyclically but always generate new forms, then it is possible 
to say that rhythm is the essence of music, since rhythm is the reoccurrence of 
a movement as time passes, is repetition of something similar, not the same. 
The temporal arrow intervenes in the cycle of time and stakes its claim on 
the new, unrepeatable. In rhythm (and breath) the periodic reoccurrence of 
something identical, as indicated by the beat, is modulated into aperiodicity.
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Göteborg, Concert Hall 
 
Specification of the organ built by Rieger Orgelbau GmbH, Schwarzach (Austria), 2018–2021 
 
 
 
GRAND ORGUE (Manual I) 
[wind pressure: 90 mm; flexible wind pressure, 0–160 mm] 
Montre 16’  C, C# spruce/fir; tts [timbre and tuning slots] 
Bourdon 16’  C–h0 spruce/fir 
Montre 8’  tts 
Flûte harmonique 8’  C–H spruce; harmonic from f#1; tts 
Bourdon 8’  C–H spruce/fir; c0–e3 chimney flute; f3–c4 conical 
Viole de Gambe 8’  tts 
Grosse Quinte 51/3’  tts 
Prestant 4’  tts 
Flûte 4’  tts 
Grosse Tierce 31/5’  tts 
Quinte 22/3’  tts 
Doublette 2’  tts 
Cornet V  from c1; tts 
Fourniture (2’) V  tts 
Cymbale (1’) IV  tts 
Bombarde 16’  Bertounèche shallots 
Trompette 8’  Bertounèche shallots; f#3–c4 flue pipes 
Clairon 4’  Bertounèche shallots; f#2–c4 flue pipes 
Saxophone 8’  C–h1 open wooden flue pipe with stopped 

wooden ‘backpack’ resonator containing a free 
reed; c2–h2, metal, free reed; c3–c4  flue pipes 8’ + 
4’ 

 
POSITIF EXPRESSIF (Manual II) 
[wind pressures: B (C-e0): 105 mm; T (f0–c4): 115 mm] 
Quintaton 16’  C–h0 spruce 
Principal 8’  tts 
Flûte 8’  C–H spruce/fir; C–H tts; c0–h0 tuning rolls; c3–c4 

cut to length 
Cor de Nuit 8’  C–H spruce/fir; c0–e3 chimney flute; e3–c4 conical 
Salicional 8’  tts 
Unda Maris 8’  from c0; tts 
Prestant 4’  tts 
Flûte douce 4’  C– e3 stopped; f#2–c4 conical 
Nazard 22/3’  C– e3 chimney flute; c2–c4 conical 
Doublette 2’  tts 
Tierce 13/5’  breaks to 2’ on h3 
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Larigot 11/3’  breaks to 13/5’ on g#3 and to 2’ on h3 
Septième 11/7’  breaks to 11/3’on f3; to 13/5’on g#3 and to 2’ on h3 
Piccolo 1’  breaks to 11/7’on d#3; to 11/3’on f3; to 13/5’on 

g#3, and to 2’ on h3 
Neuvième 8/9’  breaks to 1’ on c#3; to 11/7’on d#3; to 11/3’on f3; 

to 13/5’on g#3, and to 2’ on h3 
Onzième 8/11’  breaks to 8/9’ on b2; to 11/7’on d#3; to 11/3’on f3; 

to 13/5’on g#3, and to 2’ on h3 
Cornet V  from f0; tts 
Plein Jeu (11/3’) IV   
Basson 16’  tear drop shallots with brass covering; C–F# zinc 

resonators 
Trompette 8’  beaked (goosebill) shallots; f#3–c4 flue pipes 
Cromorne 8’  beaked (goosebill) shallots; f#3–c4 flue pipes 
Trémolo    

 
RÉCIT EXPRESSIF (Manual III) 
[wind pressures: B (C-e0): 110 mm; T (f0–c4): 120 mm] 
Bourdon 16’  C–e0 spruce/fir 
Diapason 8’  tts 
Flûte traversière 8’  C–H spruce/fir; harmonic from f#1 ; tts 
Bourdon 8’  C–H spruce/fir; c0–d#3 chimney flute; e3–c4 

conical 
Viole de Gambe 8’  tts 
Voix céleste 8’  from c0 ; tts 
Octave 4’  tts 
Flûte octaviante 4’  harmonic from f0; tts 
Nazard harmonique 22/3’  harmonic from f0–d#3; tts 
Octavin 2’  harmonic from F–c3; tts 
Tierce harmonique 13/5’  harmonic from G#–c2; tts 
Fourniture (2’) IV  tts 
Cymbale (1/2’) III  (no tts) 
Bombarde 16’  Bertounèche shallots 
Trompette harmonique 8’  Bertounèche shallots; f#3–c4 flue pipes 
Basson-Hautbois 8’  C–h0 tear drop shallots with brass covering; from 

c1 Bertounèche shallots; f#3–c4 flue pipes 
Voix humaine 8’  Bertounèche shallots; f#3–c4 flue pipes 
Clairon harmonique 4’  Bertounèche shallots; f#2–c4 flue pipes 
Trémolo    
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ORCHESTRE EXPRESSIF (Manual IV) 
[wind pressures: B (C-f0): 130 mm; T (f#0–c4): 130 mm] 
Violonbasse 16’  C–h0 spruce/fir ; tts 
Corno dolce 16’  spruce/fir/maple; stopped; c0–c4 inside lips 
Violon 8’  tts 
Flûte d’Orchestre 8’  C–f2 spruce/fir; c0–c4 double labium; f#2–c4 metal 
Bourdon doux 8’  C–H spruce/fir; c0–h0 maple; c1–c3 metal, 

chimney flute; c#3–c4 conical 
Quintaton 8’   
Éolienne 8’  tts 
Voix angélique 8’  from c0 ; tts 
Viole 4’  tts 
Flûte d’Écho 4’  C–c3 maple; inside lips; c#3–c4 metal, conical; 

C–H tts 
Piccolo 2’  tts 
Harmonia aetheria (22/3’) III  tts 
Clarinette 8’  free reed; c#3–c4 flue pipes, 2 ranks 
Physharmonica 16’  free reed, separately enclosed within the 

Orchestre division, with Windschweller 
Physharmonica 8’  free reed, separately enclosed within the 

Orchestre division, with Windschweller 
 
SOLO EXPRESSIF (‘floating’) 
[wind pressure: 130 / 300 mm] 
Cor d’Harmonie 8’  300 mm; C–b1 French Horn from Skinner Organ 

Company, op. 310 (1920) formerly in Plymouth 
Church of Shaker Heights, Cleveland, OH; h1–c4 
Rieger, large scaled open, metal flute, harmonic 

Violoncelle 8’  130 mm 
Violoncelle céleste 8’  130 mm; from c0 
Cor anglais  8’  130 mm; C–h0 German, thick-walled shallots 
   c1–g3 Bertounèche shallots 
Tuba magna 16’  300 mm; extension from Tuba 8’; C–H Rieger, 

German, thick-walled shallots; weighted tongues 
Tuba 8’  300 mm; Tuba from Skinner Organ Company, op. 

310 (1920) formerly in Plymouth Church of Shaker 
Heights, Cleveland, OH; German, thick-walled 
shallots; weighted tongues 

Tuba Clairon 4’  300 mm; extension from Tuba 8’; c3–c4 from 
Skinner Organ Company, op. 310; c3 German, 
thick-walled shallot; weighted tongue; c#3–c4 flue 
pipes (1 rank) 

Trémolo    
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BOMBARDE (‘floating’) 
Cor d’Harmonie (SOLO) 8’   
Tuba magna (SOLO) 16’   
Tuba (SOLO) 8’   
Tuba Clairon (SOLO) 4’   
Trompette en Chamade 8’  130 mm; Bertounèche shallots 

 
PÉDALE EXPRESSIF 
Basse acoustique 32’  from Corno dolce 16’ (ORCHESTRE) 
Violonbasse (ORCHESTRE) 16’   
Corno dolce (ORCHESTRE) 16’   
Violoncelle 8 (SOLO) 8’   
Violon (ORCHESTRE) 8’   
Corno dolce 8’  from Corno dolce 16’ (ORCHESTRE) 
Physharmonica (ORCHESTRE) 16’   
Tuba magna (SOLO) 16’   
Tuba(SOLO) 8’   
Tuba Clairon (SOLO 4’   

 
PÉDALE 
[wind pressure: 100 mm] 
Basse acoustique [32’ + 211/3’] 64’   
Grand Bourdon 32’  C–g0 spruce/fir; pipes underneath the floor of the 

audience; wind pressure 140 mm 
Soubasse 32’  spruce/fir 
Grosse Flûte 16’  C–g0 spruce/fir; tts; pipes underneath the floor of 

the audience; wind pressure 140 mm 
Flûte 16’  fir; tts 
Montre (GRAND ORGUE) 16’   
Soubasse 16’  spruce/fir 
Grosse Quinte 102/3’  C–A fir; tts 
Flûte 8’  C–H fir; tts 
Principal 8’  tts 
Grande Tierce 62/5’  tts 
Quinte 51/3’  tts 
Grande Septième 44/7’  tts 
Flûte 4’  tts 
Bombarde 32’  C–H resonators spruce/fir; Bertounèche shallots 

with leather covering; c0–g1 extension from 
Bombarde 16’ Bertounèche C–g0 

Bombarde 16’  Bertounèche shallots 
Basson 16’  wooden shallots, no leather covering 
Trompette 8’  shallots 
Clairon 4’  Bertounèche shallots 
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Stops with tuning and timbre slots 
The tuning and timbre slots in open pipes are basically applied up to 1/2' (see ‘tts’-indications in 
the specification). Flutes have slot widths of 1/5 diameter, principals 1/4 diameter width and 
strings 1/3 diameter width. The distance from the top of the slot to the top of the pipe is 1/1 
diameter in Grand Orgue, Récit and Orchestre. The distance from the top of the slot to the top of 
the pipe is 1/2–3/4 diameter in the Positif. 
The metal reed resonators have regulating slots in the bass. 
 
Breaks in mutation stops of the Positif 
These breaks are inserted in order to limit the highest pitch to 2’ on h3 and c4 (i.e. about 9 kHz) 
 
Compass 
Manuals: C–c4 
Pedal: C–g1 
 
Two consoles 
Mechanical action console, built-in (movable in up- and downwards direction) 
Remote, mobile console (electric, either digital or proportional key and stop action) 
 
Number of stops 
112 stops, incl. 15 transmissions and 3 extended stops (i.e. 94 real stops) 
 
Couplers (plus 4 free adjustable couplers) 
 

unison manual couplers 16’–manual 
couplers 

POS/G.O. SOLO/G.O. BOMB/G.O. G.O./PÉD 
RÉC/G.O. SOLO/POS BOMB/POS POS/PÉD 
ORCH/G.O. SOLO/RÉC BOMB/RÉC RÉC/PÉD 
RÉC/POS SOLO/ORCH BOMB/ORCH ORCH/PÉD 
ORCH/POS    
ORCH/RÉC    

 
unison pedal 
couplers 

4’–pedal 
couplers 

electric manual couplers in 
mechanical console 

G.O./PÉD G.O./PÉD POS/G.O. 
POS/PÉD POS/PÉD RÉC/G.O. 
RÉC/PÉD RÉC/PÉD RÉC/POS 
ORCH/PÉD ORCH/PÉD  
SOLO/PÉD   
BOMB/PÉD   

 
16’ / 8’ / 4’–couplers off 
Coupure PÉD (divided pedal, i.e. a part of the pedal compass can be disconnected from the 
coupler, the range can be chosen) 
Orchestra IV off 
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Récit swell: two modes 
French mode: swell shutters positioned according to French 19th-century tradition 
Orchestral mode: swell shutters positioned according to modern practice 
 
Swell pedals (3 different orders for the swell pedals in the console can be assigned) 
G.O. flexible wind 
Positif swell 
Récit swell 
Orchestre/Solo swell 
Physharmonica swell 
Crescendo (register crescendo) 
General (swell shutters in the podium back wall) 
 
Combination system and other functions 
Rieger’s combination system 
Rieger’s tuning system 
Rieger’s replay system (record and replay function, includes music, registrations and swell 
devices and their positions) 
MIDI (Musical Instrument Digital Interface, enabling communication with digital devices, for 
example a digital score) 
Sostenuto (the last key or chords which the player pushed down keep[s] sounding until a new 
key or chord is played); works on every manual separately but not on the pedal 
4 register crescendi (with a range of 0–60 steps): 1) general; 2) French 19–20th-century; 3) 
German romantic; 4) limited (only up to f) 
 
Pitch and temperament 
a1 = 442 Hz (21,5 °C) 
equal temperament 
 
Wind supply system 
2 main reservoir bellows (diaphragm reservoirs with weights) 
1 bellows Grand Orgue (with flexible wind pressure), diaphragm reservoir with weights 
2 bellows Positif (bass: regulator bellows built-in underneath the windchests; treble diaphragm 
reservoirs with weights) 
2 bellows Récit (bass: regulator bellows built-in underneath the windchests; treble diaphragm 
reservoirs with weights) 
2 bellows Orchestre/Solo (bass: 2 regulator bellows built-in underneath the windchests; treble 
diaphragm reservoirs with weights) 
1 bellows high wind pressure Orchestre/Solo/Bombarde/Pédale expressif 
2 bellows Pédale (2 regulator bellows built-in underneath the windchests for C- and C#-side) 
1 bellows for the 2 Pedal stops underneath the floor of the audience. 
 
The following divisions have concussion bellows: Grand Orgue, Positif (treble), Récit (treble), 
Orchestre (treble), and high wind pressure Orchestre/Solo/Bombarde/Pédale expressif. 
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2 main blowers 
1 blower for the Grand Orgue 
1 blower for the high wind pressure stops (Orchestre, Solo, Bombarde, Pédale expressif) 
1 blower for the 2 Pedal stops underneath the floor of the audience 
 
Percussion [prepared for, in two floating sets which can be assigned to any of the 5 divisions] 
Chimes 
Harp 8’ 
Celesta 4’ 
Glockenspiel 
Drum Roll 
Drum Crash 
 
MIXTURE COMPOSITIONS 
 
GRAND ORGUE 
Fourniture V (identical with Cavaillé-Coll, Orléans, Cathedral, 1880) 
C f0 f1  f2 
2 4 8  16 
11/3 22/3 51/3  102/3 
1 2 4  8 
2/3 11/3 22/3  51/3 
1/2 1 2  4 

 
Cymbale IV 
C f0 f1 c2 f2 
1 11/3 22/3 4 8 
2/3 1 2 22/3 4 
1/2 2/3 11/3 2 22/3 
1/3 1/2 1 11/3 2 

 
Fourniture V + Cymbale IV 
C f0 f1 c2 f2 
2 4 8 8 16 
11/3 22/3 51/3 51/3 102/3 
1 2 4 4 8 
1 11/3 22/3 4 8 
2/3 11/3 22/3 22/3 51/3 
2/3 1 2 22/3 4 
1/2 1 2 2 4 
1/2 2/3 11/3 2 22/3 
1/3 1/2 1 11/3 2 
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POSITIF 
Plein Jeu IV 
C c0 c1 c2 c3 
11/3 2 22/3 4 8 
1 11/3 2 22/3 4 
2/3 1 11/3 2 22/3 
1/2 2/3 1 11/3 2 

 
RÉCIT 
Fourniture IV 
C c0  c1  c2  c3 g#3 
2 22/3  4  8  8 16 
11/3 2  22/3  4  8 8 
1 11/3  2  22/3  4 4 
2/3 1  11/3  2  22/3 22/3 

 
Cymbale III (identical with Pleyel-Cavaillé-Coll, Paris, Ste. Trinité, 1934/35) 
C c0 f0 c1 f1 c2 f2 
1/2 2/3 1 11/3 2 22/3 4 
1/3 1/2 2/3 1 11/3 2 22/3 
1/4 1/3 1/2 2/3 1 11/3 2 

 
Fourniture IV + Cymbale III 
C c0 f0 c1 f1 c2 f2 c3 g#3 
2 22/3 22/3 4 4 8 8 8 16 
11/3 2 2 22/3 22/3 4 4 8 8 
1 11/3 11/3 2 2 22/3 4 4 4 
2/3 1 1 11/3 2 22/3 22/3 4 4 
1/2 2/3 1 11/3 11/3 2 22/3 22/3 22/3 
1/3 1/2 2/3 1 11/3 2 2 22/3 22/3 
1/4 1/3 1/2 2/3 1 11/3 2 2 2 

 
ORCHESTRE 
Harmonia aetheria III 
C c1 c2 c3 
22/3 31/5 4 8 
2 22/3 31/5 51/3 
13/5 2 22/3 4 
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Göteborg International Organ Festival
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[ 59 ]

40f
 
The flute quartet 40f likes to share their fascination and love for the sounds of the 
flute. Equipped with a great sense of wit, spirit and stage appearance, they guide 
their audience into a unique and touching soundscape, engaging all of the senses. 
Founded in 2008, the quartet has performed frequently in Sweden, given recitals 
in Vienna’s prestigious Musikverein and at the Spec’s On festival in Berlin, as well 
as toured amongst the Norwegian fjords. Last year they performed at the ”New 
Friday” series at Stockholm’s Konserthus.

Focusing on the role of the flute in our time, they present music of leading Swedish 
composers Madeleine Isaksson, Anders Jormin, Lisa Nordström and Malin Bång, 
among others. Besides giving recitals, the quartet has also worked with young 
musicians, teaching music appreciation and free improvisation through a series of 
workshops. 

40f is supported by the Swedish Arts Council and Statens Musikverk.

Ami Skånberg Dahlstedt
Ami Skånberg Dahlstedt is a choreographer and senior lecturer in dance at  
Stockholm University of the Arts and the Academy of Music and Drama in 
Gothenburg. She has just defended her PhD thesis about the Japanese walking 
technique, suriashi, at the University of Roehampton, London. She has great 
experience of the practice of choreography and improvisation in collaboration 
with contemporary composers, such as Palle Dahlstedt, Anna Svensdotter, Kajsa 
Magnarsson and Ellen Sjö Sander.

Andreas Edlund

Andreas Edlund (b. 1971) premiered the live streamed Älvsborg & GIOA  
Quarantine Concert series in March 2020, with a Bach programme on the 
clavichord. He played organ continuo in GIOA’s inauguration concerts for the 
Örgryte North German Baroque Organ in 2000, and harpsichord and organ in 
the duo concert ”Last concert of Abbé Vogler?” in 2004. He has been active on the 
free-lance scene since 2000, but nowadays he also holds a full time organist position 
in Lundby parish, Gothenburg. In 2019 he was invited to conduct from the  
harpsichord at the International Vadstena-Academy, with the Scandinavian  
premiere of Telemann’s opera Orpheus. Previous director engagements include 
baroque opera with Utomjordiska, ballet shows with Ivo Cramér, and concerts 
with the Swedish Baroque Orchestra. He has regularly guested the Drottningholm 
Theatre, most recently in 2018 as harpsichordist and composer in The Siblings of 
Mantua, written by Andreas Edlund and Djuro Zivkovic.  
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Starting in 2020, Andreas is on tour with Jon Liinason and the project Västra  
Götaland Variations – 49 concerts in 49 municipalities with the Goldberg variations.

Atsuko Takano
 
Born in Akita, Japan, Atsuko Takano studied piano and organ at Ferris University 
in Japan with O. Uehara and T. Akatsu-Miyamoto, and obtained a Bachelor of Arts 
degree being awarded the Prix d’Exellence in the speciality of piano. 

She continued her further studies at the Hochschule für Künste Bremen with  
H. Vogel, H. Davidsson, E. Bellotti and U. Davidsson specializing in the  
performance practice of historical keyboard instruments. 

In 2011 she was awarded the Huygens Scholarship offered by the Dutch Minister 
for Education, Culture and Science and finished her master study with Jacques van 
Oortmerssen at the Conservatorium van Amsterdam in the following year, obtai-
ning the distinction Cum laude. 

Takano is a prize-winner of the International Arp Schnitger Organ Competition 
(Germany) and the Westfield International Organ Competition (USA). 

She has performed numerous concerts as soloist as well as ensemble player in Japan, 
Europe and the USA, including many orchestral projects and recordings such as the 
national radios in Germany and the Netherlands. In 2016, she was the soloist with 
the Spanish Radio and Television Symphony Orchestra in The Book with Seven 
Seals by Franz Schmidt, being the first performance of this piece in the country. All 
the critics applauded her performance as “brilliant”. Since then, Takano collaborates 
regularly with this orchestra in Madrid. 

Takano also enjoys performing an Organ Duo with her husband, the Spanish 
organist and harpsichordist Pablo Márquez, under the name of “Duo Concertante a 
Quattro”. Their repertoire includes original pieces and own transcriptions, such as 
the 5th Symphony by Beethoven or Le Tombeau de Couperin by Ravel. 

In October of 2017, Takano was appointed Music Director and Titular-Organist 
at the St. Nicolas Church, known as the “Capilla Sixtina of Valencia” because of its 
beautiful fresco paintings from the 18th century. 

Bengt Magnusson
Bengt Magnusson, concert guitarist has a soloist diploma from the Gothenburg 
Academy of Music and Drama and has after that been a private student to professor 
Angelo Gilardino in Vercelli, Italy, for 4 years. He debuted in Gothenburg Concert 
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Hall in 1988 as a soloist with the Gothenburg Symphony Orchestra in Joaquin 
Rodrigos ”Concierto de Aranjuez”. He has also collaborated with many actors, 
including Suzanne Rangstedt, Anders Ekborg and Peter Harryson. In all these cases, 
Bengt is the conductor, arranger and musically responsible.

Bo Westerholm
 
Bo Westerholm born in 1951, is a dancer, choreographer, director and teacher.
He studied at the Ballet Academy in Gothenburg under the leadership of the 
American dancer and choreographer Claude Marchant.  Bo joined Marchant Dance 
Theatre and he was cast as soloist in many ballets. One of the most memorable was 
the role of Juan in Garcia Lorca’s drama ”Yerma”, in which the role of Yerma was 
danced by Pia Thörngren. They have now known each other and danced together 
for fifty years.

Bo was further educated in the U.S.A., England and Germany. He has danced in 
several companies: Stora Teatern’s ballet company, Ivo Cramer’s dance company 
and at the Gothenburg Opera; where he performed in ”Orpheus and Eurydice” and 
”Firebird”. Bo also toured around Sweden with Riksteatern, a nationwide touring 
theatre.

He has also choreographed for film and stage and Swedish television: he  
choreographed the popular TV-series ”Vår tid är nu” (”Our time is now”). Bo was 
appointed the Director of the Ballet Academy of Gothenburg and worked as Head-
master of the Skara Skolscen, the leading preparatory school in Sweden for actors.

Carl Unander-Scharin
 
Carl Unander-Scharin is a Swedish composer, opera singer, PhD and Professor, 
who has studied at the Royal College of Music, University College of Opera and 
Royal Institute of Technology (all in Stockholm). Unander-Scharin has enjoyed a 
successful career as a lyric tenor, having sung roles at many Swedish venues  
including the Folkoperan, Vadstena Academy, Swedish Royal Opera and the 
Drottningholm Court Theatre as well as a large portion of the oratorio  
repertory. Unander-Scharin is also a prolific composer and has composed 13 operas, 
two oratories and a wide range of music for TV, dance, films and choirs - as well as 
interactive works in the ”Opera Mecatronica”-series. During 2022, a new opera – 
“The Tale of The Great Computer” – a commission from KTH Royal Institute of 
Technology, will be created and set to music by him.

www.operamecatronica.com & www.electronic-opera.com
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Catalina Vicens
 
Catalina Vicens combines a vibrant international soloist and research career.  
Having specialized in performing on antique keyboard instruments, she has  
performed at various collections of antique instruments around the globe,  
including the oldest playable harpsichord in the world at the National Music  
Museum (premier recording after its restoration). She is recognized for her  
performances on medieval keyboards, working particularly alongside instrument 
builders and composers with the aim of developing the knowledge and exploit the 
expressive and musical capabilities of early portative and positive organs. Her latest 
recording, Organic Creatures (Consouling Sounds, 2017) features seven medieval/
early renaissance organs (Ostönnen ca. 1425, Krewerd 1531) as well as two medie-
val positive organ reconstructions and three organetti. Vicens performs and records 
regularly as a member of ensembles of medieval, renaissance, baroque and new mu-
sic in Europe, USA and South America. She is the artistic director of the ensemble 
and social project Servir Antico, with whom she explores the music and intellectual 
heritage of the humanistic period (13th-16th century) in  
connections with different contemporary social contexts and issues.
 
Passionate about education, Vicens has developed an innovative concept to  
combine historically informed performance research with the pedagogy of  
historical keyboards for the harpsichord class at the Royal Conservatory of Brussels, 
where she teaches since 2019. She has been invited as Visiting Professor of  
Harpsichord at Oberlin Conservatory (USA) and to hold master-classes at the  
Longy School of Music Cambridge, Conservatoire de Tours, the UdK Berlin and 
the Folkwang UdK Essen amongst others. She studied at the Curtis Institute of 
Music in Philadelphia, Musikhochschule Freiburg, Schola Cantorum Basiliensis and 
the Musik Akademie Basel. She is currently a Ph.D. candidate at Leiden University/
Orpheus Institute Ghent.

Daniel Berg
Daniel Berg is a marimba soloist, composer and professor. He combines the role 
of writing music with being a versatile musician, and teaches solo percussion and 
chamber music at the Academy of Music and Drama, University of Gothenburg; 
the Royal College of Music in Stockholm; and the School of Music, Theatre and 
Art, Örebro University.In his passion to promote the marimba in both solo- and 
chamber music, Daniel has worked intimately with a number of composers who 
have written original music for the instrument. This includes more than 250 world  
premieres for solo and chamber works. As a composer Daniel has written several 
solo works for marimba like Over the Moon, December and Blue Memories. The 
pieces belong today to the standard marimba repertoire. His works are published 
at the Edition Svitzer (Denmark), Norsk Musikforlag AS (Norway) Gehrmans 
(Sweden) and Keyboard Percussion Publications (USA). Daniel Berg plays  
Bergerault marimbas and uses Elite Mallets.
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Edoardo Bellotti
 
Internationally renowned organist and harpsichordist, Edoardo Bellotti performs 
as a soloist and with ensembles and orchestras in Europe, USA, Canada, Japan, and 
Korea.  He is frequently invited to give seminars and master classes as an expert of 
Renaissance and Baroque repertory, performance practice, and improvisation. In 
addition to his musical studies (organ and harpsichord), he studied humanities at the 
University of Pavia, Italy, completing laurea degrees in philosophy and theology.

In addition to teaching and performing, he has devoted himself to  
musicological research, publishing articles, essays and critical editions of organ 
music and presenting his work in many international conferences and symposia. He 
has edited the first modern edition of two of the most important Baroque treatises 
on organ playing: Adriano Banchieri’s L’ Organo suonarino (Venice 1605), and  
Spiridion a Monte Carmelo’s Nova Instructio pro pulsandis organis (Bamberg 
1670). 

He has made more than thirty recordings on historical instruments, which have 
obtained critical acclaim. From 2012 to 2018 Edoardo Bellotti served as  
Associate Professor of Organ, Harpsichord and Improvisation at the Eastman 
School of Music, University of Rochester (USA). He is currently Professor of  
Organ and Improvisation at the University of Arts Bremen (Germany).

Erik Risberg
Erik Risberg has been orchestra pianist in the Gothenburg Symphony Orchestra 
for more than three decades. He also takes a keen interest in chamber music. Erik 
teaches interpretation at the Academy of Music and Drama at the Gothenburg  
University. In addition to numerous pre-concert talks, he runs his own series of 
lectures at the Gothenburg Concert Hall.

Erland Hildén

Erland Hildén born 1963, has been Organist and Choirmaster at Örgryte nya kyrka 
in Göteborg, Sweden since 1998. His activities there include among others, 
performing organ recitals and conducting major choral works with orchestra 
annually. Erland started as a pianist, but after an overwhelming meeting with the 
avant-garde organist Karl-Erik Welin (1934–1992), the organ became more and 
more Erlands main instrument. Erlands composition teachers were Hans Eklund 
and Lars-Erik Rosell when he studied at Royal Academy of Music in Stockholm.

2019 Erland was the prize-winner of the international composition competition 
for the ”Do-organ” by his organ fairy tale ”The ant and the grasshopper”. This 
gave also Erland a commission to compose a new longer ”Organfable” ”The Seal 
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and the Sea Turtle” for Orgelkids Taiwan, which was performed at their summer 
organ camp in July 2020 in Pingtung, Taiwan. Next summer the same festival will 
perform a full theatric performance, with advanced costumes and flying drones on 
stage!

Erland performs organ recitals throughout Europe and has composed more than 
100 works, mostly for organ but also including various other media. He has four 
solo CDs on record. Erland also owns a farm which houses a pipe organ. His native 
region provides inspiration for his creative work, which is fresh, contemporary,  
appealing, and stylistically diverse, as is evident in his performances and  
compositions.

Fredrik Tobin-Dodd

Dr Fredrik Tobin-Dodd is an archaeologist and organist. After studies at the  
University of Gothenburg, he recieved a Master’s degree in Organ performance 
from the Eastman School of Music, University of Rochester in 2009 and a PhD 
in Classical archaeology and ancient history from Uppsala University in 2015. He 
has served as the organist of Sacred Heart Cathedral, Rochester NY and Älvsborg’s 
church, Gothenburg. He has participated in excavations across the Mediterranean 
and has worked as the assistant director of the Swedish Institute in Rome where 
one of his duties involved working on the digitization of its archaeological archive. 
Starting in 2021, Fredrik has taken on the role as Project Leader for the Göteborg 
International Organ Festival. He is also active as a researcher in the GIOA project 
Swedish Online Organ Archive (SONORA), funded by The Bank of Sweden 
Tercentenary Foundation.
 

Gageego!
The Swedish ensemble Gageego! is appreciated for its ability to interpret, in a joyful 
and refreshing way, today’s music in a technically polished, highly artistic manner.
Gageego! was formed in 1995 with the explicit mission to explore and make 
contemporary music more accessible. As one of the key players in Contemporary 
Music Sweden, the ensemble is held in high esteem for its pleasurable and curious 
way of interpreting contemporary music, while always pushing the technical and 
artistic levels to new heights.

The group collaborates regularly with Swedish and international guests such as  
Peter Eötvös, Heinz Karl Gruber and Pierre-André Valade.

In addition to concert performances in Sweden, the group has toured Russia, 
China, Denmark, and Austria where they were guest artists at the Vienna concert 
for the Lange Nacht der Neue Klänge. The Austrian press was enthusiastic.“With 
precision, virtuosity and commitment Gageego! rejoiced in the Mozart-Saal”  
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wrote Der Standard. Wiener Zeitung wrote “Ensemble Gageego! made the audience 
forget about the tiredness. The ensemble played in a precise, melodious and 
engaging manner. A Swedish win.”

In the last few years, Gageego! has presented their own annual concert series 
in the Gothenburg Concert Hall.

In the same way as Gageego! was born out of the need of a number of musicians 
to play chamber music at the highest level, the group thrives on new challenges, 
both artistic and technical, in both modern classics and quite new works, many of 
them commissioned for Gageego!. The success and the response from the audience 
encourages the ensemble to continue, always in search of discovery and renewal.

GGR Betong
 
Chamber orchestra GGR Betong from Göteborg plays existing repertoire and 
new commissions. The ensemble started 2014 as a tribute orchestra to the late 
noise musician Zbigniew Karkowsi. For the opening number the ensemble chose 
his massive “Doing By Not Doing” (a piece that was itself an homage to another 
composer, Iannis Xenakis). Since then, the ensemble has performed and recorded 
both classics from the pioneers of electronic music and commissions by composers 
as Lina Järnegard, Ruta Vitkauskaiste and Dror Feiler.

GGR Betong works as a collective, which also reflects in the commissions. The 
composers usually deliver graphical scores with forms, colours and symbols that the 
musicians interpret through the expressions and register of their acoustic or  
electronic instruments. Scores can be imaginative or strict, but the music in itself 
contains no improvisation.

GGR Betong’s second album was released in 2020 - ”Electronic Music For  
Chamber Orchestra Vol. 2”. The ensemble has performed in England at the Hud-
dersfield Contemporary Music Festival, in Poland at the contemporary music 
festival Sacrum Profanum and several times in Sweden, for instance at the GAS 
festival and Not Quite. Reviewers have said about GGR Betong: “Wow! Give it 
up for GGR Betong. Sweden’s loudest band! (Graham McKenzie) ”…demonic 
squalls and sonic tempests from modular synthesizers, fuzzbox feedback, battered 
oil barrels, ad hoc electronics and various homemade instruments, plus a violin and 
soprano voice” (The Wire) “This and this and this this this and this and fucking 
THIS. And then some.” (5:4)

Gothenburg Symphony Orchestra
Gothenburg Symphony Orchestra is the National Orchestra of Sweden. Each year, 
about 100 concerts are held in the Gothenburg Concert Hall at Götaplatsen. 



[ 70 ] 

Gageego!
Hampus Lindwall
GGR Betong



[ 71 ]

Gothenburg Symphony Orchestra
Hans Davidsson
Hanna Lindahl



[ 72 ] 

In addition to concerts in the Gothenburg Concert Hall and on international tours, 
the orchestra performs every summer at Götaplatsen and in the Slottsskogen park, 
and gives guest performances at the concert hall in Vara. The symphony orchestra’s 
digital concert hall GSOplay broadcasts concerts live and on demand in full HD.
Gothenburg Symphony Orchestra was founded in 1905 and today consists of over 
100 musicians. The orchestra’s home is the Gothenburg Concert Hall, which offers 
many opportunities for meetings and experiences for visitors of all ages.

Santtu-Matias Rouvali is the Chief Conductor. Since the 2019–2020 season he has 
had Barbara Hannigan and Christoph Eschenbach by his side as the orchestra’s first 
guest conductors – a strong three-leaf clover with three completely different artists.
Sten Cranner is the orchestras managing and artistic director, Gustavo Dudamel 
honorary conductor and Neeme Järvi principal conductor emeritus. The orchestra 
is a part of Region Västra Götaland.

Under the leadership of the conductor Neeme Järvi, 1982–2004, the orchestra made 
a number of international tours and around a hundred recordings, and established 
itself as one of the foremost orchestras in Europe. In 1997, Gothenburg Symphony 
Orchestra was appointed the National Orchestra of Sweden.

The current Artistic director and CEO for the Gothenburg Symphony Orchestra is 
Sten Cranner.

Hampus Lindwall
 
Hampus Lindwall is a musical artist and composer, active in many fields ranging 
from contemporary classical to experimental and electronic music.

Titular Organist in Saint-Esprit, Paris, and professor of improvisation at the Institut 
supérieur de Musique et Pédagogie Royal (IMEP) à Namur, he has performed 
throughout Europe, the U.S.A., Canada, China and by live-stream to the  
Internet.

He has released many organ albums, as a soloist and in collaborations and as  
described by Boomkat in 2021 for his recent release Lost & Found played on a 
TB-303, for the record label Matière-Mémoire:  “Lindwall drops acid” with a 
“mind-spanking array of virtuosic acid solos”.

Hanna Lindahl

Hanna Lindahl holds a master’s degree in organ and related keyboard  
instruments from the University of Gothenburg, where she studied with  
Professor Hans Davidsson. Her studies were focused on chorale settings in the early 
Lutheran period.  She has also studied at Stora Sköndal (1995) and the  



[ 73 ]

University of Gothenburg (2000). Since 2008 she works as an organist in  
Arboga, in the diocese of Västerås. She has also held positions at Strängnäs  
Cathedral (2005–2008), and Åhus, in the diocese of Lund (2000–2005). She works 
for the Gothenburg International Organ Academy, and is part of the team leading 
the Göteborg Youth Organ Festival. She is also active in the International Organ 
Academy of Leufsta Bruk and in the museum “Klaverens hus” (The House of 
Keyboard Instruments). 

Hans Davidsson
 
Hans Davidsson is Artistic Director of the Göteborg International Organ Festival 
and Music Director at Älvsborg Church in Göteborg. He served as Professor of 
Organ at the Royal Academy of Music in Copenhagen 2012–2018. 1987–2005, 
he served as professor of organ at the School of Music at Göteborg University, 
1994–2009 as the Artistic Director of the Göteborg International Organ Academy 
(GIOA), and he was the founder of Göteborg Organ Art Center (GOArt) at the 
University of Gothenburg. 2006–2014, he was Professor of organ at the  
Hochschule für Künste Bremen in Germany where he continues as the director 
of the Arp Schnitger Institute of Organ and Organ Building. 2001–2012, he had 
the privilege to serve as Professor of organ at the Eastman School of Music and as 
project director of the Eastman-Rochester Organ Initiative (EROI) in Rochester, 
NY, USA. He performs and teaches at major festivals and academies throughout the 
world. He has made many recordings, including the complete works of Matthias 
Weckmann, Dietrich Buxtehude, Georg Böhm and Felix Mendelssohn-Bartholdy 
on the Loft label.

Hans Hellsten
Hans Hellsten was born in 1958, in Helsingborg, and is professor of organ at the 
Malmö Academy of Music, Lund University, since 1992. He has been active as a 
church musician, toured as an organist and a chamber musician, made recordings, 
produced festivals and written on music, for example The Queen of Instruments: 
History and Technology of the Organ. In recent years, he has worked with  
quality assurance and evaluation issues, as well as with teaching and learning  in 
higher education.

Hans-Ola Ericsson
Hans-Ola Ericsson was born in Stockholm in 1958. He studied composition and 
organ mainly in Stockholm and Freiburg but later also in the USA and in Venice. 
Most influential among his teachers were Klaus Huber, Brian Ferneyhough and 
Luigi Nono. Ericsson has himself taught at conservatories across the world, at places 
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such as Piteå, Bremen, Montreal, Regensburg and many others.

He has given concerts throughout Europe as well as in Russia, Japan, Korea, China, 
the USA, and in Canada. He has made numerous recordings including a highly 
acclaimed complete recording of Olivier Messiaen’s organ music. In 1999 the  
influential German magazine Die Zeit named this complete recording one of the 
111 most important recordings for the next millennium. Music from the 20th  
century has been in focus for Ericsson’s recordings, mostly on the Scandinavian 
label BIS, however also recordings of organ and chamber music from the romantic 
and the baroque era have been very well received.

Ericsson has been engaged in extensive work together with, among others, John 
Cage, György Ligeti, Bengt Hambraeus and Olivier Messiaen on the interpretation 
of their works for organ. He is frequently engaged as a jury member in  
international organ competitions.

Beside his artistic and pedagogical activities, Ericsson is also deeply involved in 
different projects aiming at either the restoration of historical organs or innovative  
organ building projects. He served as the project leader of the ”Övertorneå- 
project”, an exhaustive documentation, two reconstructions and a restoration of 
the most important instrument of the Swedish Baroque, the organ of the German 
Church in Stockholm, a project that took place between 1992 and 1999. At the 
School of Music in Piteå, Sweden, he worked as the project leader with an  
innovative organ project which resulted in an organ for the 21st century that was 
inaugurated in October 2012.

Helene Stensgård Larsson
Helene Stensgård Larsson is a trained organist and choir pedagogue, with diplomas 
from the Academy of Music and Drama at the University of Gothenburg. She has 
served for many years as organist in Gothenburg and since 2010 in Vasa parish. 
There she works with baby hymn singing for families with small children. For 
several years, Helene has been teaching liturgical singing at the Church of Sweden’s 
Educational Institute. She is also a member of the vocal quartet Schola Gothia, with 
Gregorian music and early polyphonic vocal music on the repertoire.

Joel Speerstra
 
Joel Speerstra teaches and researches the organ and related keyboard instruments at 
the Academy of Music and Drama, University of Gothenburg. He is active as an 
instrument builder, performer and musicologist. He studied organ with William 
Porter and David Boe at the Oberlin Conservatory before continuing in Europe 
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on grants that allowed him to study organ and clavichord with Harald Vogel and 
instrument building with John Barnes. His doctoral project led to a reconstruction 
of the Gerstenberg pedal clavichord and a book published in 2004 by Rochester 
University Press: ”Bach and the Pedal Clavichord: an Organist’s Guide.”  
His research on the pedal clavichord has been awarded a national prize in  
musicology from the Royal Academy of Music. A recent research project studied 
the affordances of newly developed instruments based on historical models,  
including the claviorganum developed for Göteborg Baroque, and the duo 
clavichord used in concerts and workshops at this year’s Academy. 

Johannes Landgren
 
Johannes Landgren was born in Arjeplog (Lapponia) in northern Sweden in 1961. 
He studied at the School of Music and Musicology at the University of 
Gothenburg, where he obtained his degree in Church Music, choral conducting 
and diploma in organ repertoire and organ improvisation. In 1997, he presented 
his PhD dissertation on Petr Eben’s organ music. Landgren was recently elected 
member of the Royal Swedish Academy of Music. Between the late 80’s and 2017 
Landgren was teaching and conducting research at the Academy of Music and 
Drama, University of Gothenburg, where he served as professor of organ and Pro 
Dean at the Faculty of Fine, Applied and Performing Arts. He has, as conductor 
and organist, made regular tours and recordings for radio and television in 
numerous European countries as well as the US and Russia. He has also made more 
than thirty CD recordings, including renaissance, baroque, and contemporary 
music. At present Johannes Landgren is Professor of Organ and Pro-Vice Chancel-
lor at the Royal College of Music in Stockholm.

Jon Liinason
With a background in journalism, the cultural sciences and the arts Jon Liinason 
has latterly been working as a producer and process manager in Artistic  
Interventions, creating platforms for and mediating in a cross-sector collaboration 
of the arts, working life and academia. As a social sculptor, working with and 
exploring art’s potential to transform society, he has been the creative force behind 
a number of musical public collaborations such as Uppdykskören, Go Bach to 
Sleep, and the Swedish branch of Orgelkids. As interaction designer he led the  
development and launching of the app Time To Talk used by, among other  
organisations worldwide, the Gothenburg City Council, for measuring and  
instantly displaying the exact amount of time men and women spend talking in 
meetings. Since the end of 2017, he has been a core member of the GIOA team, 
specialising in communication, new audiences and innovative practice.
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Joris Verdin
 
Joris Verdin is both organist and musicologist. This combination matches his 
preference of reviving forgotten music at the same time as he creates contemporary 
compositions. He has recorded over fifty CDs as a soloist, spanning many musical 
eras and styles. After various activities as accompanist, arranger and producer he  
focuses on the organ as well as the harmonium and other keyboard instruments.  
Joris Verdin is head of the Organ Department at the Royal Conservatoire of 
Antwerp and is professor at the University of Leuven, Belgium.

Master classes, musical editions, and articles are an important part of his  
activities. Amongst them, the first complete edition of César Franck’s harmonium 
works and the first handbook of harmonium technique, available in four languages. 
A compilation of his organ works was recorded in 1998 (RIC 233442) and  
reissued in 2014. The Spanish town Torre de Juan Abad (Ciudad Real) appointed 
Joris Verdin as honorary organist of the historical organ built by Gaspar de la  
Redonda in 1763. Musician of the year of the Flanders Festival 2002. 

Joris has been awarded a Diapason d’Or ”Preis der deutschen Schallplattenkritik”. 
”Choc de la Musique”, “Klara Prize” (Flemish Radio) and Cecilia-award (Belgian 
Press) for recordings of nineteenth century music as well as renaissance  
intabulations. Since 2013 he has formed a duo piano-harmonium with  
Marie-Noëlle Bette, with special emphasis on rare keyboard instruments like square 
piano, pianino, orgue expressif, orgue-celesta. Joris Verdin was artistic adviser and 
played the inauguration of the Liszt “orgue-piano” in Vienna.

www.jorisverdin.com

Jukka-Pekka Saraste 
Jukka-Pekka Saraste has established himself as one of the outstanding conductors 
of his generation, demonstrating remarkable musical depth and integrity. Born in 
Heinola, Finland, he began his career as a violinist before training as a conductor 
with Jorma Panula at the Sibelius Academy in Helsinki. An artist of exceptional 
versatility and breadth and renowned for his objective approach, he feels a special 
affinity with the sound and style of late Romantic music. He maintains a  
particularly strong connection to the works of Beethoven, Bruckner, Shostakovich, 
Stravinsky and Sibelius and is internationally celebrated for his interpretations of 
Mahler.

From 2010 to 2019, Jukka-Pekka Saraste served as Chief Conductor of the WDR 
Symphony Orchestra in Cologne. During his tenure, the orchestra built up a 
reputation both at home and abroad, touring Austria, Spain, the Baltic, and Asia. 
The symphonic cycles of Sibelius, Brahms and Beethoven were exceptionally well 
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received. Previously, from 2006 to 2013, Jukka-Pekka Saraste was Music Director 
and Chief Conductor of the Oslo Philharmonic Orchestra. He was subsequently 
appointed Conductor Laureate, the very first such title bestowed by that orchestra. 
Earlier positions include the principal conductorships of the Scottish Chamber  
Orchestra, Finnish Radio Symphony Orchestra, where he is now Conductor 
Laureate, and Toronto Symphony Orchestra. He also served as Principal Guest  
Conductor of the BBC Symphony Orchestra and Artistic Advisor of the Lahti 
Symphony Orchestra. He founded the Finnish Chamber Orchestra, the Artistic 
Advisor of which he still is. Last but not least, Jukka-Pekka Saraste is a founding 
member of the LEAD! Foundation, which aims to teach young musicians effective 
musical leadership and communication skills within the context of orchestra  
playing and conducting through workshops, concerts and masterclasses. LEAD!  
Activities already took him to the Haute Ecole de Musique de Lausanne, Aurora 
Festival in Stockholm, Sofia Philharmonic Orchestra and the  
Orchesterzentrum|NRW Dortmund. In summer 2020, his focus was on founding 
a music festival centered around a Conductors’ Masterclass in the Finnish village of 
Fiskars, which will take place again in August 2021.

His guest engagements have led him to the major orchestras worldwide, including 
the London Philharmonic Orchestra, Philharmonia Orchestra,  
Gewandhausorchester Leipzig, Munich Philharmonic, Dresden Staatskapelle,  
Bavarian Radio Symphony, Royal Concertgebouw Orchestra, Rotterdam  
Philharmonic, Vienna Symphony, NHK Symphony Orchestra, Orchestre de Paris 
and the leading Scandinavian orchestras, among others. In North America, he has 
conducted the Cleveland Orchestra, Boston Symphony, Chicago Symphony, San 
Francisco Symphony, Pittsburgh Symphony, Los Angeles Philharmonic,  
Detroit Symphony, New York Philharmonic, as well as Orchestre Symphonique de 
Montréal. In recent years, Jukka-Pekka Saraste has increasingly ventured into opera 
and, following concert performances of Stravinsky’s Oedipus Rex, Schönberg’s 
Erwartung and Bartók’s Bluebeard’s Castle, had great success at the Theater an der 
Wien in Vienna with a new scenic production of Mendelssohn’s Elijah, directed by 
Calixto Bieito and Korngold’s Die tote Stadt at the Finnish National Opera. In the 
2020-2021 season, he will conduct a new staging of Reimann’s Lear at the Bavarian 
State Opera in Munich.

Jukka-Pekka Saraste ́s extensive discography includes the complete symphonies 
of Sibelius and Nielsen with the Finnish Radio Symphony Orchestra and several 
well-received recordings with the Toronto Symphony Orchestra of works by 
Bartók, Dutilleux, Mussorgsky and Prokofiev for Warner Finlandia. His CDs with 
WDR Symphony Orchestra for Hänssler have likewise earned him much critical 
praise. They include Schönberg’s Pelleas and Melisande, Stravinsky’s Le Rossignol, 
Brahms’ complete Symphonies as well as Mahler’s 5th and 9th Symphony 
and Bruckner’s Symphony No. 8. The complete cycle of Beethoven’s symphonies, 
released in 2019 to high critical acclaim, can be regarded as a legacy of his tenure in 
Cologne.
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Jukka-Pekka Saraste has received the Pro Finlandia Prize, the Sibelius Medal, and 
the Finnish State Prize for Music. He was awarded honorary doctorates from York 
University, Toronto and Sibelius Academy, Helsinki.

Kali Malone

Kali Malone (b. 1994) has performed extensively in Europe and North America at 
Musica Festival Strasbourg, Berlin Atonal, Moogfest, Kanal Pompidou, Intonal, 
Presences Electroniques, Le Guess Who, the Meakusma Festival, and Sonic Acts. 
Her commission projects and residencies include the Ina GRM, Berlin Monom 
& Funkhaus, The Richard Thomas Foundation, MACBA, Macadam Ensemble, 
Orgelpark, Elektronmusikstudion and Tempo Reale. She collaborates and performs 
with various artists, including Drew McDowall, Caterina Barbieri, Stephen  
O’Malley, Ellen Arkbro, Puce Mary, Zach Rowden, Leila Bordreuil, and Lucy  
Railton. In 2016 she co-founded the record label and concert series XKatedral, 
together with Maria W Horn, in Stockholm.

Karin Nelson
Karin Nelson was born in Skellefteå in the far north of Sweden. She is professor 
in organ and church music at the Norwegian Academy of Music in Oslo, and in 
organ at the Academy of Music and Drama, University of Gothenburg. She has a 
Ph.D. in musicology, the title of her dissertation being “Improvisation and  
Pedagogy through Heinrich Scheidemann’s Magnificat Settings”. In addition to 
concert activities in Sweden and abroad, Nelson has made numerous CD  
recordings, several of them with musicians from different genres where 
improvisation is included as a natural element. 

Kimberly Marshall
Kimberly Marshall is known worldwide for her compelling programs and 
presentations of organ music. She is an accomplished teacher, having held positions 
at the Royal Academy of Music, London, and Stanford University, California. 
Winner of the St. Albans Competition in 1985, she has been invited to play in 
prestigious venues and has recorded for Radio-France, the BBC, the Australian 
Broadcasting Corporation and numerous American stations. She holds the Patricia 
and Leonard Goldman Endowed Professorship in Organ at Arizona State 
University and the Hedda Andersson Visiting Professorship at the Malmö Academy 
of Music.
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Marshall has performed and presented her research at 11 national conventions of 
the AGO. She maintains an active international profile, with concerts in North 
and South America, Europe and Asia. In 2019, she helped to inaugurate the new 
Klais organ in St. Petri Cathedral, Malmö, the largest instrument in Scandinavia. 
She appeared at the Boston Early Music Festival and gave the opening concert for 
the national convention of the Organ Historical Society in Dallas. Her expertise in 
early repertoire was acknowledged by invitations to perform on the Spanish  
baroque-style organ at Oberlin Conservatory and the Italian-baroque inspired 
organ at Christ Church Cathedral, Cincinnati.

Performer, scholar, and educator, Kimberly Marshall is a committed advocate of the 
organ. She works to promote the instrument in both local and global communities. 
She is the advisor on organs for the Musical Instrument Museum (MIM) in Phoenix 
and has made videos in Guanajuato (Mexico), Toulouse (France) and Florence 
(Italy) for their exhibits. An authority on the organ’s rich history over the past 2000 
years, she is devoted to continuing this tradition of artistic ingenuity into the next 
millennium.

See www.kimberlymarshall.com or visit
www.facebook.com/KimberlyMarshall.organist

Koos van de Linde
 
Koos van de Linde was born in 1954 in Rotterdam. After studying physics, he 
turned to music and studied organ at the Utrecht Conservatory and Musicology 
at the University of Utrecht and attended masterclasses with Ton Koopman. As 
a musician, he is mainly active in the field of early music. He has performed in 
several European countries. He is harpsichordist of the ensemble ”Les Cyranos” 
and organist at the Stiftskirche in Neustadt. He one of the leading specialists in the 
field of Northern Renaissance organs and did research on keyboard music from the 
Netherlands, especially Jan Pieterszoon Sweelinck and Peeter Cornet.

In addition to his work as a musician and independent organ consultant, he was a 
lecturer and visiting professor at the conservatories in Antwerp and Leuven and a 
research fellow at the Arp Schnitger Institute of the University of the Arts in  
Bremen. He was involved in the restoration and reconstruction of important  
historical organs in the Netherlands, Belgium, Spain and Germany (including  
Alkmaar, Lemgo and Tangermünde). His current projects include the  
reconstruction of the former organ at Gröningen Castle (now in Halberstadt) and 
the Lorentz-organ in Kristianstad.
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Lars Storm
Lars Storm serves as organist in Haga Church (Göteborg) since 2020 where he has 
two of West Sweden’s most profiled organs at his disposal and is responsible for the 
parish’s activities around these instruments. He also works as project manager for 
the Göteborg International Organ Academy Association. From 2016-2018 Lars 
studied at the master’s programme ”Organ and Related Keyboard Instruments” at 
the Academy of Music and Drama, Gothenburg: organ interpretation with Hans 
Davidsson, organ improvisation with Karin Nelson and harpsichord interpretation 
with Joel Speerstra. Choir Educationalist degree in 2010. Master of Arts in  
Church Music in 2007. Masterclasses with Harald Vogel (Germany), Ludger 
Lohmann (Germany), Joris Verdin (Belgium), Craig Cramer (USA) etc. Additional 
courses (chamber music, orchestral playing, organ interpretation etc.).

Ligita Sneibe
 
Ligita Sneibe graduated from the Latvian Academy of Music, where she studied 
organ playing with Pēteris Sīpolnieks, Vija Vismane, and Tālivaldis Deksnis. She 
earned a concert organist’s diploma at the Piteå School of Music, Luleå University 
of Technology, Sweden, where she studied with Professor Hans-Ola Ericsson.

Sneibe won an award for interpreting the music of Olivier Messiaen, and was 
placed second at the M. K. Čiurlionis Competition, in Vilnius, in 1991 and 1995. 
She was also placed second, and won a prize for her performance of Romantic 
music, at the Lahti International Organ Competition, in Finland, in 1993.

She has performed concerts throughout Europe and in Japan.

Sneibe has taught organ performance at the Latvian Academy of Music 
(1993–2005), the Lövstabruk International Organ Academy (1996–2006), and 
summer courses in Uppsala (2009–2013).

About her work, Sneibe says: “I like to collaborate with my peers and to reanimate 
what they have written. In this I see a magical link with the performing of music 
from the past: there is never a ready-made concept, never a ‘right version,’ and 
there are often mistakes in the score, which musicologists will argue about two 
hundred years from now. For me, it’s important to feel the composer’s personality 
and to burrow down to the core of the piece, to understand its meaning.”

In the field of contemporary music, Ligita has performed a series of concerts at the 
Riga Cathedral with music by Latvian composers, intended as their musical
portraits. At the Visby Cathedral she performed a concert of organ music by 
international composers as part of the 2009 World Music Days, organized by the 
International Society for Contemporary Music.
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Ligita Sneibe currently lives in Sweden, where, in addition to her concert 
performances, she works as a church organist.

Lina Lindkvist
Lina Lindkvist studied church music in Stockholm (Royal College of Music) and 
Gothenburg (Academy of Music and Drama), graduating in 1996. She continued 
her studies at the Academy of Music and Drama, receiving a Master of Fine Arts 
in harpsichord performance there in 2000. She has served as assistant organist at 
the Gothenburg Cathedral since 1997, where, in addition to organ performance, 
she maintains a special focus on organ teaching for children and the recruitment of 
future church musicians.

Linus Landgren  
Linus Landgren grew up in Göteborg where he began studying piano and organ 
playing. He graduated in 2017 with a bachelor’s degree in church music at the 
School of Music in Piteå, Luleå University of Technology. He continued his studies 
at the University of Gothenburg, where he received a master’s degree in organ 
with related keyboard instruments in 2019. As a result of his interest in improvisa-
tion and story-telling he has lately been performing organ stories for children. One 
of the stories, “Fisken Fia och den stora simtävlingen” (Fia the Fish and the great 
swimming contest), can be heard at the Youth Organ Festival at Stadsbiblioteket. 
His master’s thesis was about using the organ to interpret recited texts (“Att spela 
mellan raderna - En studie i att gestalta en läst text med hjälp av orgeln”, https://
gupea.ub.gu.se/handle/2077/61960).

Lisa Benderius
Lisa Benderius received her Master of Fine Arts in Music at The Academy of Music 
and Drama, University of Gothenburg, 2015. Her many years of specialising in the 
French harmonium are unique, and she now teaches the harmonium at the  
University of Gothenburg. Lisa has also participated as a lecturer, project leader, 
and performer at the Göteborg International Organ Festival since 2015. Lisa also 
teaches piano and organ in the Gothenburg area and runs the workshop Feeling 
the music (kanslaformusik.se) for pupils in primary school. The purpose of the 
workshop is to promote children’s individual and collective reflections of emotion 
through abstract images and music, using her own special digital learning platform. 
In addition to her ordinary concert activities Lisa specialises in performing music 
for silent movies.
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Magnus Kjellson
Manfred Cordes
Mia Eriksson
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Mikael Fridén
Mattias Wager

Mirja Burlin
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Louise Jansson

Louise Jansson has studied piano, chamber music, lieder interpretation and organ at 
the Academy of Music and Drama, University of Gothenburg, and at the Staatliche 
Hochschule für Musik in Karlsruhe, Germany. She works as a church musician in 
Gothenburg, in addition to activities as a pianist in collaboration with a number 
of instrumentalists and singers. Her recent works as a composer include the opera 
Pappersblommor (Paper Flowers), the song cycle The Passionate Pilgrim for  
soprano and piano with texts by William Shakespeare, and the choral piece Res dig, 
själ (Rise, o Soul). In 2016 she composed the music to the puppet theatre piece  
Resan till Hawaii (The Journey to Hawaii). Her earlier works for the theatre  
include music to classical Greek dramas, in collaboration with the School of  
Theatre. She also has many years’ experience of teaching piano and chamber music. 

Lydia Vroegindweij

PhD at the Utrecht University in December 2020 in the humanities  
(multidisciplinary research in theology and musicology). Theme: ’Comfort with 
Luther and Bach’. Allround publisher and developer of training programs for 
employees and managers in the publishing industry. Interim-manager for 
publishing companies.

- Project manager of Orgelkids, international educational project for children and  
 pipe organs
- Publisher of, among others, Kerkliedwiki.nl
- Chair of the Church Music Network Foundation

Specialties: Very extensive experience in developing educational publications and 
teaching methods, both books and ICT teaching materials. Experience with B2B 
publishing and trade magazines. Extensive experience with online publishing, 
e-learning and social media.

Magnus Kjellson

Magnus Kjellson received his performance diploma with studies in organ at the 
Academy of Music and Drama in Gothenburg and the Sweelinck Conservatory in 
Amsterdam. After teaching solo organ at the Academy for 14 years, Kjellson chose 
to focus on his own concert activities and to form the Göteborg Baroque, an 
ensemble that has gained great international attention for its concerts and CD 
recordings. As its conductor and artistic director, Kjellson initiated a multi-year 
research project to recreate a claviorgan, after the design functions that Handel’s 
claviorgan had for his oratorios at Covent Garden in London. The instrument was 
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inaugurated in 2019 and is used at the Göteborg Baroque concert series in  
Gothenburg, but also accompanies the ensemble on tours and to festivals. The 
instrument was featured at the Gothenburg Concert Hall in May 2019 in a solo 
work by J. S. Bach. Kjellson has received several prestigious awards and in 
December 2020 was the first recipient of Bo Bringborn’s music prize for the
promotion of individual creativity. He also serves as organist of the German 
Christinae Church in Göteborg. 

Manfred Cordes

Manfred Cordes is a specialist in the music of the 16th and 17th centuries, who sees 
himself as a mediator between musicology and musical practice. Church musician, 
organist, singer and classical philologist, Cordes was involved in founding the 
Academy for Early Music Bremen, and received his doctorate in 1991 with a thesis 
on the connection between key and affect in Renaissance music. In 1993 he 
founded the ensemble WESER-RENAISSANCE and began extensive concert 
activities with them. In 1994 he was appointed professor for music theory at the 
Bremen University of the Arts. There he headed the music department as Dean 
from 1996 to 2005, and was Rector of the university from 2007 to 2012. In 2019 
he formed the EUROPEAN HANSEATIC ENSEMBLE, which is particularly 
committed to stimulating young musicians at European conservatoires in the field 
of early music.

Mattias Wager

Mattias Wager was born in Stockholm in 1967. He studied Organ and Church 
Music at the Royal College of Music under Torvald Torén and Anders Bondeman. 
Later, he also studied with Johannes Geffert in Bonn and in Paris with Naji Hakim.
Among his achievements in international competitions are three first prizes:  in the 
1995 Organ Interpretation Competition is St Albans, England, and in the 
improvisation competitions 1991 in Strängnäs, Sweden and 1995 in Paris (Grand 
Prix d’improvisation ”Pierre Cochereau”). 

Beside his work as Cathedral organist in Stockholm, Mattias Wager gives concert 
performances and masterclasses at festivals and other prestigious venues throughout 
Europe and has also given several concerts in Brazil. He has been teaching organ 
and improvisation at the four major Music Colleges in Sweden. Mattias Wager 
takes a particular interest in cooperating with other artists, for example 
percussionist Anders Åstrand and singer/choirmaster Gary Graden, together with 
whom he has formed a trio focusing on improvisation. He has also composed music 
for several successful theatre plays. Since 2017, Mattias Wager is a member of the 
Royal Swedish Academy of Music.



[ 92 ] 

Mia Eriksson

Mia Eriksson is a Swedish actress, born and raised in Örebro, where most of her 
time was spent behind a drum kit. Having lived in Gothenburg since the late 90s, 
she has her heart in both the performing arts, and the care of cancer patients.  She 
has participated in productions for Swedish national TV, and together with three 
colleagues she runs Göteborgs Dramatiska Teater.

Mikael Fridén
Mikael Fridén studied organ at the Gothenburg Academy of Music and Drama 
between 1985 and 1990, and became a Cathedral organist in 2014. In addition to 
traditional participation in services and concerts, he has participated for several years 
in the Göteborg International Organ Festival. He has repeatedly given concerts in 
Gothenburg Cathedral together with trumpeter Salomon Helperin.

Fridén has taken the initiative to spread organ culture to women and younger 
people, an activity that has attracted the attention of the Culture Committee in the 
Västra Götaland region, which in 2017–2018 supported the project ”Organ 
Inspiration in Västra Götaland”.

”The Organ Saga of Bach” was developed by Mikael Fridén in collaboration with 
actress and director Suzanne Rangstedt. During the Göteborg Youth Organ Fes-
tival this year, Mikael Fridén, together with Suzanne Rangstedt, actress, performs 
the organ saga ”The giant without a heart” by Bengt Magnusson and Suzanne 
Rangstedt.

Mirja Burlin
Mirja Burlin is an actress, director and playwright. She came to Göteborgs 
Stadsteater in 1991, and has worked as an actress since then. She has studied at 
Teaterverkstan and at the National University of Theatre, STDH, in Stockholm. 

In the fall of 2021 she is directing Frihetens namn, a new piece at Stockholms 
Musikteater with music by Andrea Tarrodi, and she will appear as a musical artist at 
Göteborg’s Opera. 

Mirja is a highly appreciated narrator and has lent her voice to many serials at 
Sveriges Radio P1, where you also can hear her in Tankar för dagen this fall. 
In TV Mirja has taken part in series such as the HBO serial Björnstad and Solsidan, 
and in 2022 she will be seen in the feature film Lasse Maja och skorpionens gåta 
(Lasse Maja and the Mystery of the Scorpion).
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Nathan Laube

Nathan Laube’sextensive recital career includes major venues spanning four 
continents. He has appeared at the Vienna Konzerthaus, Hamburg 
Elbphilharmonie, Berlin Philharmonie, Dortmund Konzerthaus, Royal Festival Hall 
in London, the Sejong Center in Seoul, and the concert halls in the US cities of 
Dallas, Philadelphia, Los Angeles, San Francisco, Seattle, among others. 
Notable appearances have included the inaugural recital of the restored organ of 
King’s College Chapel, Cambridge, as well as performances at Notre-Dame 
Cathedral in Paris and St. Paul’s Cathedral in London. For the summer of 2017 he 
served as the first “Organist in Residence” at the famous 1738 Christiaan Müller 
organ at the St. Bavo Kerk in Haarlem, the Netherlands. Most recently, he 
performed one of the inaugural recitals of the new organ at Moscow’s new 
Zaryadye Concert Hall, and the first solo recital on the new Rieger organ at St. 
Stephen’s Cathedral in Vienna, Austria.

In October 2020, Mr. Laube joined the organ faculty at the Staatliche Hochschule 
für Musik und Darstellende Kunst in Stuttgart, Germany, succeeding his professor, 
Ludger Lohmann. Prior to his move to Europe, he served on the organ faculty 
of the Eastman School of Music in Rochester, New York from 2013 to 2020. He 
additionally holds the post of the International Consultant in Organ Studies at the 
Royal Birmingham Conservatoire, UK.

Mr. Laube has two CD recordings available: the Stephen Paulus Grand 
Concerto on the Naxos label recorded with the Nashville Symphony which 
received a GRAMMY Award for Best Classical Compendium; and a solo recital 
recording on the Ambiente label recorded at the Stadtkirche in Nagold, Germany. 
He has collaborated with solo artists including Andreas Ottensamer, principal 
clarinet with the Berliner Philharmoniker, and Chris Martin, principal trumpet 
with both the Chicago and New York Philharmonic. In April 2019, he launched 
the radio program, “All the Stops,” on the WFMT Radio Network Chicago, 
featuring some of the most famous organs in Europe and the United States. For 
more information, visit www.wfmt.com/programs/all-the-stops/.

Mr. Laube is a graduate of the Curtis Institute of Music in Philadelphia, where he 
studied with Alan Morrison, the Conservatoire Rayonnement Régional in 
Toulouse, where he studied with Michel Bouvard and Jan Willem Jansen, and the 
Musikhochschule in Stuttgart, Germany, where he studied with Ludger Lohmann. 
He has been the recipient of both William Fulbright and DAAD fellowships. Mr. 
Laube also serves in several leadership roles for the Organ Historical Society and 
served as co-chair for the 2018 OHS national convention in Rochester, NY.
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Palle Dahlstedt
Palle Dahlstedt (b. 1971) is a composer, improviser, sound artist and researcher, 
living in Brännö, an island in the Gothenburg archipelago. His music spans from 
chamber music to orchestra, from electronic works to interactive computer 
installations, and he also works with video, photo and graphics, and frequently 
collaborates with artists from other genres (visual art, text, theatre, dance). Dahlstedt 
is also one of Sweden’s leading artistic researchers, and has for more than 20 years 
developed a series of new technologies, tools and instruments for improvisation and 
composition, deeply anchored in his own musical and artistic practice. He is 
especially interested in how computers can collaborate with artists in new ways in 
creative processes.

Dahlstedt has studied piano (Marianne Jacobs, Margot Nyström), harpsichord 
(Inger Grudin), instrumental and electronic composition (Ole Lützow Holm, Åke 
Parmerud, Rolf Martinsson and Maurice Karkoff), and he has three degrees from 
the music academies in Malmö and Gothenburg. He also has a PhD (2004) in 
advanced algorithms for computer-aided artistic creativity from Chalmers 
University of Technology. His music has has earned him several international 
awards (e.g., Gaudeamus Prize 2001) and has been performed all over the world. 
He is professor of Interaction Design at the Department of Computer Science and 
Engineering at the University of Gothenburg and Chalmers University of 
Technology, main lecturer in composition of electronic music at the Academy of 
Music and Drama, Gothenburg, and he was Obel Professor of Art & Technology 
2015-2018 at Aalborg University, Denmark, and is still a guest professor there. 

Per Högberg
Per Högberg received his PhD from The Faculty of Fine, Applied and Performing 
Arts at the University of Gothenburg 2013, with a thesis entitled ”Orgelsång och 
psalmspel. Musikalisk gestaltning av församlingssång” / Organ Singing and Hymn 
Playing. Performing Congregational Song (ArtMonitor 37). 

At the moment he is working with “Iconography of Tone”, a research project 
funded by the Royal Swedish Academy of Music within the Bernadotte 
programme.Per Högberg serves as Director of Music in Vasakyrkan and Senior 
Lecturer in sacred music and liturgical organ performance at the Academy of Music 
and Drama/University of Gothenburg.

Peter van Tour

Peter van Tour (born 1966 in the Netherlands) studied Music Pedagogy and 
Musicology in Tilburg and Utrecht respectively, and Music Theory at the Royal 
College of Music in Stockholm. After he moved to Sweden, in the early 1990s, 
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Peter founded the Gotland School of Music Composition with (among others) 
Sven-David Sandström, where he has been teaching historical composition and 
music theory. His doctoral dissertation “Counterpoint and Partimento: Methods of 
Teaching Composition in Late Eighteenth-Century Naples” (Uppsala University, 
2015) has received international acclaim for its original and systematic approach to 
studying the pedagogical characteristics of the two major approaches to teaching 
counterpoint in Naples: the Schools of Leonardo Leo, and of Francesco Durante. In 
his more recent work, Peter is working on the pedagogical traditions in Bologna 
during the eighteenth century. As an editor he has published editions of the 
complete partimenti of Nicola Sala (in three volumes), of Giovanni Battista 
Martini’s Libro per Accompagnare, and of Stanislao Mattei’s 100 versetti in all major 
and minor keys. 

Information on his publications are found on his website: www.vantour.se. 

Pia Brinkmann Stenhede

Pia Brinkmann Stenhede, born in southern Germany, is a freelance recorder player
as well as a recorder teacher. She was a part of the German recorder quartet ”Flauto
Dolce” in the early 2000s. She currently lives in Sweden and has performed in a 
variety of different contexts, among others with Göteborg Baroque, the 
Gothenburg Opera House, Ambra Consort and Flauto Speranza. She is currently 
employed by the Culture School in Lerum and Hvitfeldtska Music High School in 
Gothenburg, Sweden. For this year’s Göteborg Youth Organ Festival she plays the 
recorder in the organ fairy tale “David and Goliath”.

Pia Thörngren
 
Pia Thörngren is a dancer, ballet teacher, choreographer, associate professor in 
nuclear physics and a certified Feldenkrais® teacher.

She trained to be a dancer at Stora Teatern’s ballet school, at Balettakademien in 
Gothenburg and Stockholm as well as in London and New York holding 
scholarships from the Carina Ari Foundation. Pia joined the Marchant Dance 
Theatre from the very start and was a soloist, for example in “Yerma”, created for 
her and Bo Westerholm by Claude Marchant. Among other choreographers she 
has worked with are Mats Isaksson, Eske Holm, Flemming Flindt, Ivo Cramér and 
Mary Skeaping. She is committed to improvisation and choreographing and 
performed “Trois Danses” together with Stefan Therstam the first time in 1986. 
After a knee injury followed studies in mathematics and physics, a PhD in nuclear 
physics, and while teaching a wide range of physics courses at university she 
conducted physics’ research at accelerators in international collaborations.
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Per Högberg
Nathan Laube
Palle Dahlstedt
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Pia Thörngren
Peter van Tour

Sabine Young Langeland
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Pia has now returned to dance and is presently also teaching the Feldenkrais® 
technique. The piece presented at the organ festival, “For Peace – Against 
Oblivion”, was first performed in 2019 in Stockholm.

Sabine Young Langeland

Sabine Young Langeland was born in Copenhagen and began dancing at the age 
of three.

She has worked as a dancer and singer in Copenhagen and Houston, Texas, in 
productions such as “Carmen” with The Royal Danish Opera and “Peter Pan” in 
Houston.

Sabine took the two-year professional dancer training at Sceneindgangen in 
Copenhagen and moved to Stockholm in 2016 to study at Balettakademien’s 
Yrkesdansarutbildning. Upon graduating in 2019, Sabine has worked as a dancer 
and participated in several TV shows, films and commercials.

Sabine has worked with choreographers such as Eytan Sivak, Jeanette Bolding, 
Malin Emmoth and Virpi Pahkinen. Furthermore, she choreographs tap and 
contemporary; she is currently also teaching ballet and contemporary dance at 
Gabrielas Balett- och Dansskola in Vällingby. This is the second time that Sabine 
has worked with Pia Thörngren.

Schola Gothia
Schola Gothia is a professional women’s vocal quartet. The group’s repertoire 
features sacred monophonic and early polyphonic medieval music. The singers 
study and perform all of their music from historical notation. In accordance with 
medieval practice, the group shares one large music stand, which is a great help 
since the unison music makes great demands on vocal cooperation and tuning. It 
also makes it easier to achieve uniform phrasing within the group in polyphonic 
music, with its harsh dissonances and open intervals.

The group was founded by Ulrike Heider in Gothenburg in 1999. Ulrike 
Heider studied in the Netherlands, where her training included several years’ study 
of medieval song for Professor Dr. Rebecca Stewart. The members of the group are 
Helene Stensgård Larsson, Sabina Nilsson and Yvonne Carlsson who all studied in 
the program for church musicians at the Academy of Music and Drama in 
Gothenburg.

For the last twenty years, Schola Gothia has performed throughout Europe giving 
concerts in cathedrals, monasteries and churches and taking part at different 
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festivals. In August 2005, the group made its debut in Asia with a tour to Japan. 
Highlight of the tour was a concert in the Kyoto Concert Hall. One year later the 
ensemble was invited to Central America to take part in the Sixth International 
Festival “Enlace Coral 06” in Guatamala City.

After working for a long time with the music of Hildegard von Bingen the 
ensemble premiered in October 2020 the allegorical morality play “Ordo virtutum” 
in collaboration with the solo singers Anna Maria Friman, Amanda Flodin and 
Helena Ek at the Göteborg International Organ Festival. In 2021 Schola Gothia is 
engaged to give several concerts with “Ordo virtutum” in Sweden.

The group has also recorded four CDs: Rubens rosa (Rosarium, 2002), Gaude 
Birgitta (Proprius, 2003), for which the group received a Grammy nomination in 
2003, Gaudete in Domino (Gothic, 2006), The Divine Mystery (Musica Rediviva, 
2011).

Stefan Therstam

Stefan Therstam studied at the Royal College of Music in Stockholm: organ with 
Gotthard Arnér and Rune Engsö, organ improvisation with Anders Bondeman and 
conducting with Eric Ericson. He finished his studies with the highest grades in 
conducting, theory and organ. Postgraduate studies earned him a soloist diploma in 
organ.

A scholarship from the Royal Academy of Music gave him the opportunity to 
study abroad, mainly with Bernhard Bartelink and André Isoir. He has specialised 
in organ improvisation and is one of the leading exponents of this art in northern 
Europe.

In 1988 Stefan Therstam was the winner of the prestigious International organ 
improvisation competition in Haarlem, Holland.

Since 1999, he has held the position as organist in the Engelbrekt church in 
Stockholm, where he is responsible for upholding the church’s highly acclaimed 
tradition of organ music, both in services and in the concert series.

He was appointed senior master and Professor in organ improvisation at the Royal 
College of Music (KMH) in 2002.

Stefan Therstam regularly performs in Sweden and abroad and has made several 
recordings. He has been a jury member and lecturer in several international music 
festivals and is also one of the founders of the Stockholm international organ festival 
- OrganSpace.
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Schola Gothia
Stephen O’Malley
Stefan Therstram
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Svetla Tsvetkova
Sverker Jullander

Suzanne Rangstedt
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Stephen O’Malley
Stephen O’Malley is an American composer and guitarist based in Paris. O’Malley is 
a founding member of several groups including Thorr’s Hammer (1993), Burning 
Witch (1995), Sunn O))) (1998), Khanate (2000), KTL (2005), Nazoranai (2011), 
ÄÄNIPÄÄ (2011) and others. Wildly prolific, O’Malley’s oeuvre is defined by its 
remarkable breadth, complexity and multidisciplinary interests. His work includes 
collaborations with a wide range of experimental musicians and composers, 
including Scott Walker, Keiji Haino, Peter Rehberg; choreographer Gisèle Vienne; 
the authors Dennis Cooper & Alan Moore; composers Iancu Dumitrescu, Alvin 
Lucier; artists Fujiko Nakaya, Emily Ding; performance artist Nico Vascellari; 
filmmakers Gast Bouschet & Nadine Hilbert, Jim Jarmusch & Panos Cosmatos; 
IRCAM, INA-GRM, EMS, & others. In 2011 he created the Ideologic Organ 
record label in collaboration with Peter Rehberg / Editions Mego. 

Suzanne Rangstedt
Suzanne Rangstedt has been an actor since the early 80’s. After studying sociology, 
Italian and drama at the University of Gothenburg, she has supported herself as a 
freelance actor, singer, reciter, playwright and director. Since 2000, she runs Teater 
MaRang together with guitarist Bengt Magnusson.

Sverker Jullander
 
Sverker Jullander is Senior Professor of Musical Performance at Piteå School of 
Music, Luleå University of Technology, Sweden. Upon graduating as a Master of 
Fine Arts in church music and as a concert organist (soloist diploma), he pursued 
further organ studies in Cologne (Michael Schneider) and Amsterdam (Jacques van 
Oortmerssen), parallel to serving as a church musician in Gothenburg and  
Borås. From 1985 to 2006 he taught organ and organ pedagogy at the  
University of Gothenburg, where he received a PhD in musicology in 1997. A 
founding member of the University’s organ research centre GOArt, he was its 
research director from 2001 to 2006. Between 2009 and 2012 he was Director of 
Research Education at the Faculty of Fine, Applied and Performing Arts, University 
of Gothenburg. Dr Jullander is a member of the Royal Swedish Academy of Music 
and Chair of the Academy’s Research Committee. He has given organ recitals in 
many countries, in addition to CDs and radio broadcasts. His research concerns 
especially the organ and church music of the 19th and early 20th centuries, but he 
has also published on other musical topics and on artistic research. Sverker Jullander 
is editor-in-chief of the Swedish Journal of Music Research and Chair of the Göte-
borg International Organ Academy Association.
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Svetla Tsvetkova
Svetla Tsvetkova was born in Bulgaria. She began to study piano when she was 5 
years old. She holds a Master degree in piano and organ from the National Music 
Academy in Bulgaria, and a Master degree in organ and related keyboard 
instruments from the Academy of Music and Drama at the University of 
Gothenburg. She also holds a degree in organ and composition from the ”Luigi 
Cherubini” Conservatory in Florence, Italy.  Svetla is active as a concert organist 
and has performed in several European countries and given recitals in several 
international organ festivals. She has also performed for the Bulgarian National 
Radio and Television, Radio Vaticana and the Swedish Radio. Svetla Tsvetkova 
made her debut as piano soloist with orchestra when she was 12 years old. Since 
then, she has performed as organist or pianist with many orchestras. Her broad 
repertoire ranges from the baroque to contemporary music. She has been awarded 
prizes in several piano and organ competitions. Since 2016, she has been the orga-
nist of the Allhelgonakyrka in Gothenburg.

Tommy Jonsson
Tommy Jonsson, born in Skåne, is a freelance organist, pianist and arranger in 
Gothenburg. He works in a wide array of genres, from standard classic repertoire, 
opera and chamber music to his speciality with cross-over projects with pop-music 
influences. He provided the score for the Magic Flute at Göteborgs Stadsteater in 
2019, and is the artistic director for Almakören, a large community choir.

Tore Sunesson
Tore Sunesson, tenor, sings baroque music and classical repertoire, as well as 
contemporary music and popular music. He was educated at the Academy of Music 
at the University of Gothenburg. As a member of VOX Vocal Quartet, former 
employees of “Musik I Väst” and Vara Concert Hall, he has participated in 
renaissance programs, children’s operas, contemporary works, church programs, 
baroque operas and recordings and toured with them in Sweden and Europe. Tore 
is often hired as a soloist in, for example, Bach’s Christmas Oratorio, Handel’s 
Messiah, Pärt’s St. John’s Passion, Saint-Saëns’ Christmas Oratorio and Monteverdi’s 
Vespers of the Blessed Virgin Mary. 

He has sung contemporary works, usually scenic, by, for example, Fredrik 
Österling, Francois Sarhan and Catharina Backman. He has worked with Gunnar 
Idenstam, Hans Davidsson, Jacob Lindberg, Barbara Bonney and others.

Tore is a member of Gothenburg Symphony Orchestra’s Vocal Ensemble. He has 
sung with Göteborg Opera Chorus, the Norwegian Soloists’ Choir and the Rilke 
Ensemble. Tore also works as a pianist, choir leader and arranger.
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Tommy Jonsson
Carl & Åsa Unander-Scharin
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Ulrika Davidsson
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Ulrika Davidsson
 
Ulrika Davidsson serves as piano teacher on the faculty of Ljungskile folkhögskola 
and she is also organist and director of music at Björkö Church. She has been a 
regular faculty member at the Smarano International Organ and Clavichord  
Academy and at the Academy of Music and Drama, University of Gothenburg. 

Ms Davidsson holds a Doctor of Musical Arts degree in piano performance and 
historical keyboards, and a Master’s degree in harpsichord performance from the 
Eastman School of Music, Rochester, NY. A native of Sweden, she holds a Master 
of Fine Arts degree in piano performance from the University of Gothenburg; and 
the Organist and Cantor Diploma from The Royal Academy of Music, Stockholm.
Previously, Ulrika Davidsson has been Assistant Professor of Historical Keyboards 
at the Eastman School of Music, Music Director of Rochester City Ballet, and has 
taught at the Hochschule für Künste Bremen and the Royal Danish Academy of 
Music, Copenhagen.

Ms Davidsson maintains a performance career on the fortepiano, harpsichord, 
clavichord, as well as the piano, and has given concerts throughout Europe, around 
the U.S., in Japan and South Korea. She has appeared on national TV and radio 
in her native Sweden. She is regularly presenting and performing at international 
academies and festivals.

Her solo CD ‘Haydn Sonatas: Galanterien to Sturm und Drang’ was released on 
Loft Recordings. In 2013, she received the Adlerbertska artistic award.

Åsa Unander-Scharin 
Åsa Unander-Scharin is a dancer, choreographer, PhD and professor collaborating 
with dancers, musicians, programmers and robotic researchers in the creation of 
experimental opera and dance. Her choreographic works have been presented at 
festivals, art galleries and conferences in Europe, Japan, Vietnam, Canada and USA. 
In 1998 her first robot choreography The Lamentations of Orpheus was awarded 
an honorary mention from VIDA 2.0, and in 2014 it was performed live again as 
part of the International Science Festival Gothenburg. Her two dance films Elev-
ation and Artificial Body Voices have been produced by the Swedish Television.  
Currently she is creating Isagel for the Göteborg International Organ Festival, La 
Conférence des oiseaux and recently the giant opera marionette for the ReCal-
las:Medea project at Croatian national opera in Rijeka, Cultural Capital of Europe 
2020. During 2022, a new opera – “The Tale of The Great Computer” – 
a commission from KTH Royal Institute of Technology will be created and 
choreographed by her.

www.operamecatronica.com
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Our heartfelt thanks to the staff at
Rieger Orgelbau, who worked on the
Göteborg Concert Hall Organ 2017–2021

We would like express our sincere gratitude to Higab and its presidents 
Stefan Lundqvist and Per-Henrik Hartmann, and the Göteborg Symphony 
Orchestra and its Artistic Director and President, Sten Cranner, for making it 
possible to build and install the new concert hall organ. Thank you for entrusting the 
Göteborg International Organ Academy with the leadership of the organ project and 
providing its international reference group with opportunities to assist in and follow 
the whole process. Special thanks to Wendelin Eberle and Rieger Orgelbau 
in Schwarzach for building a unique and wonderful organ. 

Planning & Design
Wendelin Eberle, Georg Pfeifer, Daniele Bellotto, Beate Meusburger

Administration
Julia Dörler, Antony Melck, Jörg Stübbe

Organ building – general
Martin Pfanner, Albert Moosmann, Manuel Egle, Timo Allgäuer

Pipes
Andreas Aschl, Akbar Daulatzai, Johannes Pommer, Klaus-Jürgen Ritter,  
Harald Rosemann, Eveline Tollinger, Anja Gütler, Illias Ziakis, Elias Elbs

Case, Podium
Jonas Ender, Anton Flatz, Anton Berchtold

Swell Boxes and Shutters
Gerhard Bilgeri, Simon Aschl, Michael Nußbaumer

Consoles
Daniel Brunner, Elias Hackenberg, Geraldo Nague, Lena Raffler, Anton Berchtold

Windchests
Olaf Sieler, Joonghae Kim, Tobias Rathbeg, Dana Nilson, Manuela Hager,  
Corina Hofer, Gwennin L’Haridon, Leonhard Ammer
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Wind system
Anton Zündel, Petro Ruano, Andreea Ender, Karl Görnitz

Action
Johanna Gstrein, Elias Hackenberg, Matthias Hollmann, Urs Knüttgen,  
Katharina Moosbrugger

Racking
Jonas Ender, Dana Nilson, Josua Gmeiner, Manuela Hager, Amelie Hillenbrand, 
Corina Hofer

Electrical
Jürgen Handstanger, Martin Fuchs, Stefan Tyrol

Woodwork – general
Peter Hörburger, Anton Deppisch, Dietmar Hämmerle, Anton Zündel,  
Stefan Hoffmann, Maximilian Schertler, Marie Willatschek, Elias Zech

Metalwork – general
Hans-Günter Häfele, Patrick Schir

Installation
Andreas Aschl, Simon Aschl, Martin Behringer, Gerhard Bilgeri, Wendelin Eberle, 
Jonas Ender, Anton Flatz, Josua Gmeiner, Elias Hackenberg, Theodor Haftel, 
Joonghae Kim, Michael Nußbaumer, Daniel Orth, Georg Pfeifer, Stefan Tyrol

Voicing
Stephan Niebler, Alois Schwingshandl, Christian Metzler, Daniel Orth,  
Martin Behringer, Theodor Haftel, Franz Roth

Our warmest thanks also goes to the
Göteborg Concert Hall Organ Reference Group

Associates
Bine Bryndorf, Karin Nelson, Paul Peeters, Joris Verdin, Nathan Laube,  
Hans-Ola Ericsson, Koos van de Linde, Magnus Kjellson (GSO)

Chair and Project Leader
Hans Davidsson



[ 108 ] 

Gå med i Svenska Orgelsällskapet! 

Svenska Orgelsällskapet 
- har funnits sedan 1978.
- ger ut tidskriften Orgelforum.
- anordnar bl.a. årsmöten på olika platser i Sverige med konserter, 
  föreläsningar, orgeldemonstrationer m.m.
- organiserar resor till olika länder.

Orgelforum
- är Sveriges enda orgeltidskrift.
- kommer ut fyra gånger om året.
- innehåller artiklar om orglar, orgelbyggare, organister, tonsättare m.m.
- leds av en kommitté av framstående, organister och orgelexperter.

Medlemsavgift: 330 kr/år. Stud: 150 kr/år. 
Bg 5852-6815, Pg 431 31 10-1 

eller  SWISH 123 114 84 51

Anmälan till Erik Svensson:
070-5310696, orgelsallskapet@telia.com

Välkommen som medlem!

www.orgelsallskapet.se

ORGELforum 2021 
1

I detta nummer:
Enrico Bossi i Sverige • Camille Saint-Saëns •
Helsingborg Sankta Maria kyrkas orglar • 
Gesäter • Sonora-projektet • 

ORGELforum 2021 
2

I detta nummer:
Jan Cedmark •  
Stefansdomen i Wien •
Michael Praetorius •  
Hans Henrich Cahman  
i Kristianstad • Pedalpianot •

ORGELforum 2021 
3

I detta nummer:
Jan Pieterszoon Sweelinck • Filadelfiaorgeln till Asmundtorp •  
Marcel Dupré • Gävle Immanuel Baptistkyrka •  
Kororgeln i Malmö Sankt  Johannes • Söderledskyrkan •  
Musikhuset i Helsingfors • 
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PARTNERS

In collaboration with

With generous support from
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Hans Davidsson, Artistic Director
Fredrik Tobin-Dodd, Project Leader
Louise Jansson, Project Leader Youth Organ Festival
Lars Storm, Project Leader Organ Vision West
Jon Liinason, Communication, New Audiences & Innovative Practice
Anders Bergsten, Technical Manager Live Streaming
Sverker Jullander, GIOA Association Board, Chair & English language editor

Festival Working Committee
Alf Åslund
Camille Bloche
Eleanor Smith
Fredrik TobinAnne
Hanna Lindahl
Hans Davidsson
Joel Speerstra
Jon Liinason 
Lars Storm
Lina Lindkvist
Louise Jansson
Per Högberg
Sverker Jullander
Ulrike Heider

GIOA Association Board
Sverker Jullander, Chair
Jonas Anderson, Vice Chair
Louise Weinreder, Treasurer
Alf Åslund, Secretary
Louise Jansson, Treasurer

Cover Photo
Ola Kjelbye / GSO

Program Book
Jon Liinason

Like our Facebook Page and stay updated
www.facebook.com/organacademy

Contact
Fredrik Tobin-Dodd, Project Leader
fredrik.tobin@organacademy.se
+46 704 41 42 09

The Göteborg International Organ Festival Team
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GÖTEBORG INTERNATIONAL ORGAN FESTIVAL

October 12–23, 2022
Voices

The Human Voice, Choir and Organ in Combination
Celebration of César Franck, Elfrida Andrée and Johann Kuhnau

Programmes featuring the New Concert Hall Organ
and the North German Baroque Organ in Örgryte New Church

Göteborg Youth Organ Festival

Early Music | Romantic Music | New Music
Concerts, Workshops, Seminars, Panel Discussions

Live Streaming
 ...and much more!

SAVE THE DATES
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