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DENIZ BECK

Conservation Architect, RIBA

‘For much of my career, | have worked with historic
buildings, monuments and overlooked heritage places. I'm
interested not only in how we conserve them, but in what

they carry: marks of use, repairs, decay, alterations,

fragments and memories.

| see historic buildings as living, layered places rather than
objects frozen at a particular moment in time.’
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The Shape of Memory explores how materials and
memories from a heritage site can be transformed with
artists and makers into contemporary objects that
genuinely belong to that place.







As a conservation architect and for the past year I’'ve been

working at Fort Gilkicker, a Victorian fort in Gosport, asking

a simple question: can you take something real away from
a heritage site without reducing it to a souvenir?



With artist Sally Tyrie, we collected things normally swept
away during building work: iron, stone fragments, burnt
timber and old paint. | began to think of them not as waste,
but as a material archive of the fort.
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| scanned the building using LiDAR on my phone.



The scans are
~ fragmented and
Incomplete - powerful
parallel with the way
memory Works
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Artist input, fair pay

and environmental

' impact including
a . cultural meaning were




The final light piece,
developed with Craig
Palmer of SPIN360°, is
shaped by the geometry,
materials and
atmosphere of Fort
Gilkicker.










Artist Pippa Charlesworth also contributes site-
responsive fabric prints, developed through
photography, historical research and close

attention to the fort’s ironwork shield frames,
surfaces and material archive.
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LDF26 saw impressive footfall and widespresd press coverage.
LONDON gamaning a highly paaitive ecoption and an increass in
% & ntemat:onal visitors.

Our audience is young, diverse. metropolitan and culturally-

engaged, with B0% of visitors contributing to the creatve
mndustries
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7 things to look
out for at LDF 2026

FROM WEST END DISTRICT LAUNCHES TO THEMATICALLY
POIGNANT SHOWCASES, DESIGN WEEK PREVIEWS SEVEN
EVENTFUL INSTALLATIONS, RUNS, AND EXHIBITIONS
SHAPING THE CAPITAL FOR LONDON DESIGN FESTIVAL
2026.
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4. Deniz Beck at Material
Matters
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Latest Issue

Material Matters London Reveals a
Second Wave of Exhibitors at its New
Shoreditch Home Spanning Craft,
Technology and Material
Experimentation.
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Deniz Beck presents
Gilkicker Light No.01 at
Material Matters

Portsmouth-based conservation architec! Deniz Beck will present The Sh
of Memory. a research-ed installation featuring a bespoke lighting pieca,
Material Matiers during Shoreditch Design Week, part of London Design
Festival 2026,

Running from 15-17 September at UNLOCKED Shoreditch, the exhibition
marks Beck's debut ai Material Matters and brings iogeiher the resulis of a
and developr EEL S1ohes You Can Hald, undertaken

al Fort Gilkicker in Gospodt, Ham

A1 the centre of the installation is Gilkicker Light Mo.07. the first site-derived

design object m Beck's The Shape of Mem: ies. Developed 1 the

geametry and material hisiory of the hist it, the bespoke light explores

how fragments of a heritage site can be trans 0 & COMEMpOrary
traces of its past

Deniz Beck presents
Gilkicker Light No.01 at
Material Matters




At Material Matters, Gilkicker Light No.01 will be displayed alongside
artefacts, material samples, sketches and prototype components
documenting its development. NFC tags integrated into the installation will
allow visitors 10 access digital layers of the project, connecting the physical
object with the research and processes behind it.

The resulting work brings together conservation, contemporary craft and
design through a material journey rooted in place. Reuse, local making and
circular thinking are central to the project, while the finished piece
demonstrales how materials that might otherwise be discarded can become
carriers of memory and meaning.

Rather than simply taking inspiration from Fort Gilkicker, Gilkicker Light No.01
is shaped by its geometry. marked by materials recovered from the site and
realised through a collaborative process connecting heritage, art and
contemporary making.

Visitars can experience The Shape of Memory at Material Matters, UNLOCKED
Shoreditch, 118 Curtain Road, London EC2A 3PJ, from 15-17 September
2026. Gilkicker Light No.01 is also available on a made-to-order basis.

More information:
Deniz Beck

Publication date: Mon 14 Sep 2026
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“Material Matters

18 sep 2026 - 5 min read

Now moved to its new home in Shoreditch, Material Matters continues to bring
brands, researchers and designers together to ‘explore the role materials play in
shaping the built environment. Here is Tint Magazine's pick of the 2026 edition.
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Tamsin Kingswell
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I:? HERITAGE SITE | Material - Memory - Stories
REVENUE DISTRIBUTION FRAMEWORK

a F}I 1
CUSTOMER / TRADE / GALLERY SALE .o
Customer and artwork transaction (QU\JP
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p— 3 > PROJECT / SELLER RECEIVES PAYMENT <% —
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( Sally for -h - Pippa for | & l_.;- Crai-'g for | ™ Separate Maker for
Light No. 01 oot textile/print products el Light No. 01 Pippa's products

Toolkit

THE SHAPE OF MEMORY

How each product sale pays contributors

CUSTOMER | TRADE / GALLERY SALE
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I'm Deniz Beck, a Turkish-born, Portsmouth-based conservation
architect, cultural producer and founder of the Sustainable
Conservation Trust (SCT), a not-for-profit organisation that brings
underused historic places back into active life through creative reuse,
heritage skills, cultural activity and community engagement.

My fascination with old buildings and their fragments began long before
| became an architect. As a child, | spent time at my father's
architectural reclamation yard, where | would admire salvaged pieces
of old buildings: doors, tiles, ironwork, stone and other fragments
removed from places that were changing or disappearing. | was
fascinated by these objects and the traces of the buildings and lives
they had once been part of.




My work brings together architecture, adaptive reuse, artists, makers and
communities. Through SCT, | explore ways of bringing underused heritage
places back into people's lives through exhibitions, temporary interventions,

workshops, traditional skills and creative collaborations.

The Shape of Memory marks an important development in my own practice.
Through the year-long R&D project Stories You Can Hold, | have begun to
move more deliberately between architecture, research and artistic practice,
asking what happens when we look at a historic place not only as something

to conserve, but as a source of material, memory and ideas.

At Fort Gilkicker, | have been collecting, recording, drawing and scanning
fragments and traces of the building, then working with artists and makers to
translate these observations into contemporary objects.

In some ways, this brings me back to those fragments | admired in my father's

reclamation yard as a child, but now | am asking a different question: how can
we carry something of a place forward without simply reproducing its past?

A



STORIES YOU CAN HOLD

‘The Shape of Memory is not simply [...] about making a
beautiful object. It proposes a repeatable model for heritage-
led design, where artists and makers work with sites in a
deeper and more ethical way.’







SALLY TYRIE

For The Shape of Memory, my work responds to Fort Gilkicker
through repeated site visits, close observation and material
investigation. My designs translate the fort's geometry, shadows,
openings, textures and found fragments into a visual language of
light and dark. Working with Deniz Beck and Craig Palmer of
SPIN360°, my drawings, studies and material tests form the creative
foundation for the final light piece, transforming the site's traces into
a contemporary object shaped by memory, material and place.

My practice is often concerned with the quiet tension between
presence and absence, the fleeting and the permanent. | am drawn
to subjects that hold a sense of the uncanny, particularly those
connected to history, memory, environment and place. My work
frequently explores how traces, surfaces and fragments can carry
stories that are not immediately visible.

| often selects materials and processes that connect directly with
the theme and context of the work. For me, method and meaning
are closely intertwined. | work through deconstruction and
assembly, using collage, layered prints, drawing, photography,
machine stitch and hand stitch to examine, reinterpret and
reimagine the subject.

www.sallytyrie.com






PIPPA CHARLESWORTH

My work responds to the surviving iron shield frames within Fort Gilkicker's casements, dating from
the 1860s. They embody a period of rapid technological change, when the fort's design was adapted
during construction. The ironwork records experimentation, development and eventual obsolescence.

| translate this history through transparent material. Rather than documenting the frames,
transparency echoes the casements' original function: allowing vision and fire outward while
protecting the people and machinery within. The fort's granite, brick and iron solidity becomes lighter
and more fragile.




Light passing through the work evokes the
disappearance of the fort's military function
while preserving its material memory. The work
becomes a ghost of the architecture—present
yet functionally absent.

Through experimentation and alteration, the
making process mirrors the fort's evolving
design. The work is both a material response
and a record, considering how memory and
function remain embedded in structures long
after their technologies become obsolete.

pippacharlesworth.com




Which story could %/our Site
help us tell:




www.denizbeck.com
deniz@denizbeck.com




www.denizbeck.com
deniz@denizbeck.com
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	‘For much of my career, I have worked with historic buildings, monuments and overlooked heritage places. I'm interested not only in how we conserve them, but in what they carry: marks of use, repairs, decay, alterations, fragments and memories.
	I see historic buildings as living, layered places rather than objects frozen at a particular moment in time.’
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