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Tales from the Invisible Door 
Vito Gattullo, Inner Rapport Publishing. Available 
from Lulu.com. 174 pages, Glossy hardcover 5.83 
inches x 8.27 inches, $60. 

It is rare to find a book on mentalism and 
storytelling with sound practical advice 
and proven working material written in an 
engaging, plain-speaking, and logical 
manner that makes you want to keep read-
ing. Gattullo had my attention from the 
first paragraph of the introduction. “There 
are, between known and unknown things, 
a series of strange and mysterious doors. 
Some might lead you to an old cellar or 
maybe an attic full of odds and ends, sealed 
trunks, family stories…broken dreams, 
missed opportunities, and things yet to 
come.” What a strong and defining open-
ing to the world of mentalism and story-
telling.  

Gattullo sets up the rest of the book with 
an equally powerful and concise descrip-
tion of what a mystery entertainer and 
mentalist should strive to achieve. The 
Mystery Entertainment performance 
should “entice participants through doors 
to the world unseen, where audiences 

experience extraordinary sensations, 
where the mystery entertainer has a more 
marginal role than the story itself.” 

 Gattullo also subscribes to David Parr’s 
Wonder of the Ordinary theory. Other than 
a switching wallet, there aren’t many com-
mercially produced items in Gattullo’s 
shows. He uses everyday items or makes 
gimmicks himself from things you would 
find in your own home. To paraphrase 
David Parr, using the ordinary enhances 
the mystery and the magical experience by 
creating wonder with everyday items. 
Ordinary props, precisely targeting an 
emotion in an audience member, and the 
performer taking a backseat to the magic 
are the pillars of Gattullo’s presentations.  

The book has fourteen effects. Each 
effect has a section that explains the 
thought process behind it and other alter-
natives or directions to take the basic 
premise. The presentations range from the 
mundane, such as movie posters, cards, 
and dice effects, to alien abductions and 
thought-provoking pieces suitable for 
close-up, parlor, or larger stage and theater 
performances.  

One of my favorites is Futility, which 
leads the audience to believe the performer 
is telling a story about the Titanic, only to 
find out that it is the plot of a novel written 
fourteen years before the Titanic tragedy. 
In this effect, the spectator is taken back to 
a joyous moment in her life. The performer 
correctly identifies what year the spectator 
was reliving.  

Another trick I liked is The Postman of 
the Sea, a novel presentation for a billet 
and change bag effect. The premise 
involves a man who collected messages 
from bottles that floated ashore near his 
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home. The performer correctly guesses the 
three messages “randomly picked” among 
dozens in a clear plastic bag.  

I also liked Alien Abduction, a fun effect 
that got some good reactions. The plot uses 
the Out to Lunch principle with a twist. 

All the presentations are audience tested 
over Gatullo’s fifteen years of live perform-
ance background. The storylines are novel 
and entertaining. My first reaction was that 
the scripts were short and seemed minimal-
istic. However, I soon realized that they 
were written so concisely with a specifical-
ly targeted emotion that I did not think they 
were special until I tried some of them.  

You will find that the translations from 
Italian to English are a bit rough in places. 
However, if you look beyond the mangled 
language, you will see the beauty of the pres-
entation. It’s not unlike reading translations 
of some of Tamariz’s early works or watch-
ing Dani DaOrtiz perform. Ultimately, the 
garbled translation does not take away from 
the overall genius of the structure.  

Anyone who performs magic would 
benefit from buying this book. Gattullo has 
precisely articulated something about 
which we all have heard bits and pieces but 
have rarely seen spelled out so clearly. Pay 
attention to how succinct the presentations 
are, how everyday items and emotions 
connect to an audience, and how the magic 
takes center stage instead of the performer. 
Then, instead of seeing a magic show, your 
audience will leave having had a magical 
experience.  

Some of you will rightly point out that 
parts of Gattullo’s performance philoso-
phy can be found in various classic and 
newer books on mentalism. However, 
those essential pieces of advice are usually 
scattered in one-line sentences throughout 
a book or buried in wordy, obtuse para-
graphs. Tales from the Invisible Door dis-
tills various mystery entertainment 
theories and provides presentations and 
plot concepts that take advantage of the 
best of those theories.  

Highly recommended.      Rolando Santos 
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