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FROM BLACK:

CAMERA MOVES up through treated garden soil. RISING UP out

of the soil REVEALS a worm wrapping itself around the stem

of a daisy in what appears to be a small garden. A gloved

hand reaches in, tossing the worm aside, and begins

pruning the daisy.

1 EXT. TRAIN STATION - DAY - FLASHBACK

The "garden" is a landscaped island at a train station in

the early morning sun. Large trees, turning from green to

colors of fall adorn the outside greenery. A train enters

the station.

2 EXT. TRAIN STATION PLATFORM - CONTINUOUS

CAMERA FOLLOWS a group of young boys, clad in suit and

tie, led by a stern-looking woman of about 60, file onto

the platform. They pass a sign that reads "North Thrush"

just as the train comes to a stop. Almost all at once,

passengers burst from the train and the boys are reunited

with smiling parents, siblings, and grandparents. Save a

young, awkwardly somber boy, YOUNG NED. He stands on the

platform watching as other boys are ushered onto the train

by happy families ready for the holiday. Ned waits and

watches. He’s searching for someone.

NARRATOR

At this very moment Young Ned,

future Piemaker, is 9 years, 40

weeks, 5 days, 8 hours, and 27

minutes old.

Young Ned looks up into the stern face of his teacher with

longing. She crosses her arms, ruler in hand. No sympathy.

Ned resumes his search. He dashes to the train cars to

peek in.

NARRATOR

Ned had been at Longborough

School for Boys for 2 months,2

weeks, and 5 days without a word

from his father who placed him

there.

[FLASHBACK OF NED’S FATHER LEAVING]

3 EXT. TRAIN STATION - NIGHT - FLASHBACK

Ned sits on the garden wall. His body language emotes pain

and sadness. CAMERA RISES until it FINDS...

DISSOLVE TO:



2.

4 EXT. DIFFERENT TRAIN STATION - NIGHT - FLASHBACK

This station is only slightly different. The signage reads

"Coeur d’Cours". A young girl in a Godzilla costume sits

on a bench. This is YOUNG CHUCK.

NARRATOR

Also at this moment, sulking

around a different train station

was Chuck. 9 years old exactly

and seeking adventure.

A train enters the station. Young Chuck bounces up from

the bench. As passengers leave the train, Young Chuck

sneaks on. She runs from one end of a train car to the

other, roaring like a dinosaur at the passengers. She

EXITS at the other end of the car. She does so again and

again until the whistle blows. Adventure done.

NARRATOR

Ned and Chuck felt differently

about trains and the passengers

that boarded them. To Chuck, they

were the beginning of an

adventure she vowed never to

take. While Ned saw the steaming

engines as the machine that

always took others away.

Young Chuck returns to her bench as the doors close. As

the train hisses, the screen splits. Both train stations

are visible, as are the two kids. The trains leave in

opposite directions on the screen. Both children sit,

forlorn.

NARRATOR (CONT’D)

As Ned waited for a father who

would never return, and Chuck

mourned for the father she loved,

both feelings were simply

maskings of their yearning for a

family they could not make.

Both children lift their gazes skyward. We RISE up to the

moon where the split in the screen heals and transitions

into the sun. TILT down on...

5 EXT. COUER D’COUERS TRAIN STATION PLATFORM - DAY - PRESENT

The train station is buzzing with excited people. Some are

taking pictures in front of an old steam train as if it is

a celebrity. Train porters are pulling large carts of

luggage toward one end of the train. We FOLLOW as they

pass until we come to the ticket window. A 20-something

man leans on the counter dressed in a uniform similar to

that of the porters, the CASHIER. He watches the

passengers and passersby with little interest.

(CONTINUED)
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CASHIER’S P.O.V. THROUGH TICKET WINDOW:

The porters pass by with the carts of luggage.

A large, well-dressed and graying man, MR. GECKO, shaking

hands with a small stout man, BAILEY, wearing a vest and

pocket watch.

NARRATOR

Until Ned and Chuck would form a

family of their own.

A family posing for a professional photographer in front

of the train.

Running down the platform is an African American girl,

PENNY. She chases down one of the porters. The Cashier

watches as the girl plucks a book from one of the packages

on a cart. Just behind her in a fast-paced walk is a large

African American man, EMERSON. He breathes a sigh of

relief at her then escorts her to the ticket booth. He’s

flushed and on edge from the heat.

CAMERA POPS CLOSE

...on Penny holding a pop-up book titled "Lil Gum Shoe".

BACK TO:

CASHIER P.O.V.

EMERSON

Two, please.

CASHIER

(to Penny)

That looks like an interesting

book.

PENNY

My dad wrote it. Just for me.

She hugs the book and a bit of the edge melts from

Emerson’s face.

PENNY (CONT’D)

Is this train really the same one

you and my grandma rode on when

you were my age.

EMERSON

I hope that’s okay. I thought you

might like to see the world fly

by for a while. Thought it would

be a good way for us to get to

know one another better.

(CONTINUED)
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CASHIER

One adult, one child. $64

EMERSON

Railway robbery! Make sure you

give me back my change.

Emerson hands over cash. Behind him, we hear Olive’s

voice.

OLIVE (OS)

Oh, don’t you just love old-timey

things? I feel like Greta Garbo.

Trunks and bar cars. Porters and

conductors. It’s all so Orient

Express.

EMERSON

Oh, Lord. Not today.

Emerson looks appalled at someone out of view. He grabs

his change and tickets, pulls Penny along as he dashes

toward and onto the train.

Olive enters Cashier’s view with Vivian close behind, both

fanning themselves dramatically. Vivian swats gingerly at

a fly. Olive uses her fan to knock the insect to the

surface of the ticket counter.

6 INT. SCHOOL CAFETERIA - DAY - FLASHBACK

A small blonde girl walks down an aisle between rows of

cafeteria tables, YOUNG OLIVE. She smiles brightly with

more perk than allowed in a school. As she repeatedly

turns to join different tables, they become full or

emptied.

NARRATOR

Olive Snook was an annoyingly

perky, positive person. Currently

the escort of one the Darling

Mermaid Darlings, Vivian Charles.

7 EXT. TRAIN STATION - PRESENT TIME

OLIVE (CON’T)

Really. Why travel by plane when

you can see so much more right

here on the ground? A cloud is a

cloud, but watching a city go by

is something magical. Am I right

or am I right?

VIVIAN

(distracted)

Oh, yes dear. Magical.

(CONTINUED)
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OLIVE

(to cashier)

Two tickets on the Orient

Express, my kind sir. Hold the

multi-murder.

VIVIAN

Oh, Olive. I wish you wouldn’t

say such things. Your humor is so

macabre.

OLIVE

Just a little joke. I agreed to

shepherd you to the promised land

and that’s just what I’m gonna

do. Now don’t go poo-pooing on my

first ever steam train ride.

CASHIER

Two adults. $74, ma’am.

OLIVE

If you weren’t such a cutie

patootie, I’d be offended.

She pays, winks at the cashier and exits with their

tickets. Vivian follows on a sigh. The cashier leans out

the window to watch them go.

A tall, awkward man enters view, NED. He looks around

nervously. He leans into the window conspiratorially.

NED

Is there any chance this train

isn’t leaving the station?

CASHIER

You have nothing to worry about

sir. This train hasn’t been late

in over 50 years. We pride

ourselves on service. Can’t serve

our customers if they’re upset

we’re late.

NED

What could make it late?

A large-eyed brunette enters the frame followed by an

older, eye-patched redhead. Respectively CHUCK and LILY

CHARLES.

CHUCK

Get the tickets?

Shocked at her sudden appearance, Ned’s hand springs

across the ticket counter.

(CONTINUED)



CONTINUED: (3) 6.

CUT TO EXTREME CLOSE UP Ned’s hand touches the dead fly. A

quick spark and the fly takes flight.

The cashier is too busy staring at Chuck to notice.

Panicked, Ned captures the fly.

CUT TO CLOSE ON NED’S HAND and the fly is dead again.

Lily watches something off screen.

LILY

Let’s get this over with already.

I really hope there’s a bar car.

Lily pulls a flask from her bag, checks it, then storms

off. Chuck looks to Ned, pleading.

CHUCK

Can you just get our tickets,

please?

NED

Are you sure this is what you

wanna do? They might see each

other.

CHUCK

Ned, I have to do this. They’ve

always been together. They’ve

never disagreed on anything. I

don’t think they’ve ever been

apart this long my entire life.

Something else is going on.

NED

But forcing them together when

they clearly want to spend time

apart will surely blow up in

your... our face.

CHUCK

Trust me, Ned. I know my aunts.

They won’t be able to stay mad at

each other long. I’ll even bet

that Vivian is the first to fold.

NED

But she left your aunt Lily

behind.

CHUCK

She was emotional...about

something. She didn’t mean it.

Ned turns back to the cashier. He holds up two fingers.

Turning back to Chuck with a hopeful look.

(CONTINUED)
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NED

I could come with you.

8 FLASHBACK MONTAGE

We see Ned waking Chuck, Chuck using binoculars to watch

her aunts, Chuck kissing Ned through cellophane, Chuck

sleuthing with Ned and Emerson, Chuck and Ned on the

aunt’s doorstep as we hear...

NARRATOR

The facts were these... Ned using

his undead power brought one

Charlotte Charles back from the

dead. After years of watching her

aunts from not-so-afar, falling

in love with Ned whom she can’t

touch, and sleuthing behind

Emerson Cod, Chuck, with Ned by

her side, told her aunts...

CHUCK

I’m alive.

9 EXT. TRAIN STATION -PRESENT TIME

CHUCK

You know why we can’t do that.

Close confines. Bumpy train...

Chuck walks away from the ticket window toward the same

door Lily chose. She’s watching a young family have their

picture taken and collides with Mr. Gecko. No sound is

heard but his rudeness and his threat is in his body

language.

NED

Actually, make it three adult

tickets.

CASHIER

Three adult tickets. $111, sir.

Ned hands over the money. Takes tickets. He looks around

for Chuck and Lily, but they are gone. We FOLLOW him as he

boards the first car of the train. He walks the full

length of the car, passing families and couples.

NARRATOR

The truth was that Ned would

follow Chuck anywhere. She would

always be the girl he loved.

Ned continues to move in and out of cars in search of

Chuck. He almost bumps into Olive and Vivian as they exit

their cabin. He pops into an open cabin door, contorting

his tall frame into a hiding space. A family seated inside

watches him in surprise.

(CONTINUED)
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OLIVE

Oh, my word. This place is

beautiful. And I hear it has

everything.

(to Vivian)

Thank you for inviting me.

VIVIAN

You’ve been there for us so much

recently. I couldn’t think of

anyone else I wanted to tag

along. And you’re right, this is

a beautiful vessel. It even has a

bar car.

As if she’s been hit in the heart by an invisible arrow,

Vivian stops.

VIVIAN (CONT’D)

Lily would have loved the bar

car.

OLIVE

Well, let’s go find it. We can

drink to Lily or to throwing mama

from the train.

They head down the corridor in one direction. Ned leaves

his hiding place and heads in the opposite direction.

10 INT. MOVING TRAIN, BAR CAR - CONTINUOUS

Lily sits at the bar, already halfway through a drink.

Chuck approaches. The bartender, MR. TIPPLE watches their

exchange.

CHUCK

Lily, I know this isn’t the best

time to take a vacation. But,

since Vivian is off to Europe...

Listen, this will give us a

chance to catch up on the last

year. I’ve missed you.

Bailey enters the car. He says hello to some mingling

passengers.

BAILEY

Don’t forget to get your picture

taken. The photographer will be

around shortly. It’s a great day

to ride a train!

The train bumps as they leave the station.

(CONTINUED)
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LILY

I’m not a morning person. And I

don’t like to travel. Only for

you.

CHUCK

The tickets! Ned.

Lily downs the rest of her drink. Stands.

LILY

Great. Now we’re stowaways.

NED

Not necessarily.

Ned enters holding out two tickets.

CHUCK

What are you doing? You can’t be

here. You don’t even have a

ticket.

Ned holds up a ticket of his own.

CHUCK (CONT’D)

What about the Pie Hole?

NED

(sheepishly)

I may have already closed down

and left a sign on the door

before we left this morning.

CHUCK

Ned!

NED

I know. We’ll work it out. But

we’ve got a bigger problem.

Ned motions toward Lily. Lily stares down the corridor

leading to the bar car. Olive approaches with Vivian just

behind.

OLIVE

Oh here’s the bar car.

Olive sees Ned, Chuck, and Lily.

OLIVE (CONT’D)

Oh.

Vivian enters. She and Lily exchange hurtful looks. Lily

turns to Chuck.

(CONTINUED)
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LILY

Just to catch up, huh?

Lily and Vivian storm out the door at opposite ends of the

car.

11 FLASHBACK MONTAGE

We see the Darling Mermaid Darlings performing, Lily and

Vivian taking a picture with Young Chuck, Lily and Vivian

sitting on the couch, Coral passing Lily in their home,

Vivian throwing a plate at Lily second later, Chuck at the

door, Vivian faint and waking up still angry as we hear...

NARRATOR

Even more facts. Lily and Vivian

Charles were the dynamic duo the

Darling Mermaid Darlings until

they took in a young Charlotte

and became her adoptive aunts.

After the death of their dear

niece, they found no solace in

the outside world. After a return

to the aquacade, a former nemesis

shook their world in revealing

that one Charlotte Charles was

the parental product of Charles

Charles and his fiancee, Vivian’s

sister Lilian. Only moments later

were they shocked by the news

that their niece/daughter was

alive. A hurt and resentful

Vivian chose to make a go of the

Darling Mermaid Darlings,

replacing her sister with said

nemesis in a European tour.

12 INT. MOVING TRAIN, BAR CAR - PRESENT TIME

Ned, Chuck, and Olive stare at each other in silence as

the doors at either end of the car slam.

CHUCK

Well, at least they can’t go

anywhere.

OLIVE

What were you thinking? Tricking

those two into getting over it

all?

NED

It wasn’t like that.

Olive gives Ned a stern look.

(CONTINUED)
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NED (CONT’D)

Okay. It’s exactly that.

OLIVE

You two should be ashamed.

Ashamed.

Olive exits, following Vivian. Leaving Ned and Chuck

staring at each other.

13 INT. MOVING TRAIN, PASSENGER CAR - CONTINUOUS

Emerson and Penny watch as the train passes the edge of

the town and turns into trees and open skies. Lily rushes

past them. Emerson hides behind a newspaper and his hat.

Chuck follows. Then Ned. Ned stops when he sees Emerson.

NED

Emerson?

EMERSON

No! No. You don’t see me. You

don’t see my newspaper. You don’t

see my hat. Vacation. My

vacation. Go away.

Ned continues down the aisle after Chuck.

PENNY

Who was that?

EMERSON

Nobody you need to worry about.

Now, take a look at all this.

Mother Nature built this.

PENNY

Mm hmm. Is it true my grandma was

a gumshoe too?

EMERSON

(smiling)

Yes. She was. She taught me

everything I know. And I’d like

to teach you too. It’s a bit of a

family tradition.

PENNY

(thinking)

But I don’t want to be a

detective. I want to be a writer.

Emerson is slightly floored by this statement. He begins

reading the paper as Penny opens her pop-up book.
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14 INT. MOVING TRAIN, ANOTHER PASSENGER CAR - CONTINUOUS

A porter pushes a cart giving out drinks. Bailey is here

mingling more, talking with passengers. Vivian and Olive

enter one end as Mr. Gecko enters the other.

PASSENGER 1

How much for the drinks?

BAILEY

Compliments of the house.

(to the entire car)

This train, commissioned by my

great-grandparents has been in my

family for nearly 100 years. We

pride ourselves on service and

history. You won’t find too many

modern updates here. Only the

best of what my

great-grandparents had to offer.

(as if secret)

But with a few up-to-code

upgrades.

Bailey turns to make his way to exit, nearly colliding

with Vivian.

BAILEY(CONT’D)

Bless my soul. The Darling

Mermaid Darlings really are on my

train. I thought I saw your

sister in the bar car.

VIVIAN

It’s always nice to meet a fan

but--

BAILEY

Oh please tell me you’ll take a

picture with me later. Whenever I

find that blasted photographer.

VIVIAN

Well...

OLIVE

You just look for me and I’ll

arrange it, sweetheart.

Olive moves past Bailey, ushering Vivian along. They are

blocked by Mr. Gecko.

MR. GECKO

Ms. Charles. It’s a pleasure to

meet one of the illustrious DMDs.

He picks up her hand, kisses it. Vivian is appalled. Olive

takes Vivian’s hand back. He shoots quick daggers at her.

(CONTINUED)
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MR. GECKO

I’m a bit of a collector of fine

things. If ever you wanna part

with any of those fabulous

costumes, you just let me know.

He pulls a business card from his pocket. Olive snatches

it.

OLIVE

When that hell freezes over,

we’ll be sure to give you a call.

MR. GECKO

Well, aren’t you fire in a

marshmallow package.

(to Bailey)

I’ll be in my sleeper. Please

send my porter. And tell that

girl to bring me my drink.

Not waiting for a response, Mr. Gecko exits. Olive watches

him go with a sneer.

OLIVE

That man is slicker than snot on

a muddy pig.

They continue to the end of the car. Exit. Ned and Chuck

enter at the other end and make their way through the

aisle. The train hitches and Chuck falls over into an

empty seat. Ned reaches out to catch her, stops himself.

Chuck falls into a crumpled heap onto the floor.

CHUCK

I told you not to come.

Ned reaches down and carefully grabs Chuck by the top of

her dress. Pulls her up.

NED

I’m sorry.

CHUCK

I don’t have gloves. All this

bumping around, I’d have to be in

footie pajamas to avoid your

touch. And how do you think it

will look to my aunts that we’re

dating but don’t touch?

NED

I’m sorry.

CHUCK

And you don’t even like trains.

(CONTINUED)
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NED

You’re right. I don’t like

trains. I spent too many holidays

waiting at the train station for

a dad that wouldn’t come and

watching other families desperate

to pick up their sons. But the

fear of getting on a train alone

doesn’t compare to the fear of

losing you again. I know how much

your aunts mean to you. You mean

that much to me.

CHUCK

(tearful)

But you can’t be here right now.

It’s too much, Ned. I can’t deal

with my aunts and not touching

you.

NED

Three seats.

CHUCK

What?

NED

I’ll maintain at least a three

seat distance. I’ll be on touch

patrol. I’ll maneuver around you.

You won’t have to worry about me.

Besides, not really anywhere for

me to go now. This train doesn’t

stop until our destination.

Accepting their fate, for now, Chuck moves on through the

car.

CHUCK

(to herself)

This won’t be easy.

15 INT. MOVING TRAIN, DINING CAR - LATER

Emerson and Penny sit in solitude in the lavish car. A man

in steampunk eyeglasses, BARNUM, holds a professional

camera. He snaps a picture of Emerson and Penny sitting at

a table, plates in front of them.

BARNUM

Your daughter is beautiful.

EMERSON

(proud)

Thank you. She takes after her

grandmother.

Emerson winks at Penny. She laughs, pleased.

(CONTINUED)
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PENNY

What kind of camera is that?

BARNUM

Are you interested in

photography?

PENNY

No. I want to be a writer.

BARNUM

Is that right? Have you written

any good stories lately?

PENNY

I’m working on one. It’s gonna be

about my papa.

BARNUM

Lucky man. You all enjoy your

meal.

Barnum exits. Emerson is slightly taken aback by Penny’s

choice of writing topic.

PENNY

How many cases have you solved?

EMERSON

Too many to count.

PENNY

Have you solved any murder

mysteries?

EMERSON

Again, too many to count.

PENNY

Do you have a partner?

EMERSON

No.

Ned slides into the booth next to Emerson.

NED

Emerson, I need your help.

EMERSON

Oh heck. What do you want?

NED

Who’s this?

(CONTINUED)
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PENNY

I’m Penny. Who are you?

NED

You didn’t tell me you were going

on a trip with your daughter.

EMERSON

Unlike you, pie boy, I don’t tell

everybody my every waking move.

NED

(to Penny)

Hi, Penny. I’m Ned, your dad’s

partner.

PENNY

(suspiciously)

He doesn’t have a partner.

NED

(to Emerson)

I’m not your partner anymore?

EMERSON

What do you want?

NED

It’s Chuck.

EMERSON

It always is. We’re trying to

have a meal here.

NED

She’s upset I’m on the train.

EMERSON

And? What does that have to do

with you interrupting my

vacation? What part of "You don’t

see me" was unclear?

NED

She’s trying to force her aunts

to make amends.

Emerson returns to his food. Penny takes the hint and goes

back to eating with the pop-up book in front of her.

NED (CONT’D)

This is why I don’t like trains.

They take people away. I didn’t

want her to get all the way to

Europe without me. What if she

decided to stay?

(CONTINUED)
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EMERSON

(whispering)

Look. I’ve got my own issues

right now. Like how to bond with

my Penny. Now if you can’t

understand that that is more

important to me than whether or

not Deadgirl becomes dead again,

then you don’t sympathize with me

at all. Therefore, I won’t

sympathize with you.

(normal voice)

Now we would like to get back to

our meal...without any more

interruptions.

The door to the car burst open and a waitress comes in

wailing.

WAITRESS

He’s dead! He’s dead! Murdered.

She faints. Ned and Emerson pop up out of their seat.

16 INT. MOVING TRAIN, SLEEPER CABIN - MOMENTS LATER

POV LOW THROUGH TRAIN WINDOWS

Ned and Emerson staring down into the train.

CAMERA PULLS WIDE to REVEAL that the windows are that of a

model train sticking out of the head of the victim.

REVERSE ANGLE to reveal that the victim is Mr. Gecko. Ned

squats, CUT CLOSE as Ned sets his watch timer to one

minute, then CLOSE as his finger touches the corpse. A

spark from his finger to the flesh of the corpse.

Back to wide shot as the Buyer wakes.

MR. GECKO

My goodness. What happened? My

God! I have a splitting headache.

NED

Sir. You’ve been murdered with a

toy train.

EMERSON

It’s a model. Not a toy.

NED

Really? It looks like a toy.

EMERSON

It’s a model. It’s the same train

we’re riding and it’s solid

bronze. Model.

(CONTINUED)
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MR. GECKO

I’ve been murdered? You’d think

I’d remember that.

EMERSON

Do you know who deaded you?

MR. GECKO

I don’t remember much of

anything.

Ned watches the time tick away on his watch.

EMERSON

Well, what do you remember?

MR. GECKO

I remember a bright flash. Then

everything went black. Then I was

talking to you. Got anything for

this? My head is killing me.

NED

A bright flash? A bright flash

didn’t kill you.

MR. GECKO

Well I was arguing with Bailey,

balding little pissant, but he--

Ned touches him dead again.

EMERSON

Dang it, dead boy. I wish that

power of yours would at least let

people finish their thoughts.

17 INT. MOVING TRAIN, BAR CAR - DAY

Emerson and Ned in hushed conversation at the bar. At a

table, Penny reads Lil’ Gumshoe.

EMERSON

We need to find Bailey’s office.

NED

I’m confused as to why you’re so

eager to solve an unpaid crime.

EMERSON

That’s a saucy remark. Maybe I’m

not keen on no green salsa cause

of other ingredients on my plate.

NED

Like you being a father and not

comfortable knowing a murderer is

freely choo-choo-chooing around?

(CONTINUED)



CONTINUED: (2) 19.

EMERSON

I’m glad I didn’t have to spell

things out to you for once.

NARRATOR

Private Investigator Emerson Cod

was, in fact, glad - but not

exactly about what he was letting

on.

18 INT. EMERSON’S OFFICE - FLASHBACK

A focused Emerson sits at his desk. He delicately glues

the Lil’ Gumshoe pop-up book with the help of a toothpick.

NARRATOR

He had spent 6 years, 9 months,

27 days and 11 hours

romanticizing a long-awaited

homecoming.

Emerson pulls the recently attached tab. A magnifying

glass springs up and Penny’s inquisitive eye stares at

him.

FLASHBACK TO (PICK UP FROM SEASON 2 EPISODE 13)

Knock-knock-knock. Emerson’s heart skips a beat at the

silhouette behind the stained-glass door.

PENNY (OS)

I’m looking for Emerson Cod?

NARRATOR

But as much as he had desired his

Lil’ Gumshoe would come knocking

on his door to melt in a

father-daughter embrace, the

anticipation he once felt was now

melted with fear. For the private

investigator had romanticized

with a reunion crafted of

cardboard, but had never

contemplated one of flesh and

bone.

NARRATOR

But today, he was Dad, Daddy,

Papa. Whichever she preferred,

he’d be happy and proud to hear

her say it. And he’d pass on the

tradition of teaching her to

sleuth as his mother had taught

him.
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19 INT. MOVING TRAIN, BAR CAR - RESUME PRESENT

Emerson watches Penny with a distant sadness. She’s still

engrossed in the Lil’ Gumshoe book.

NARRATOR

And now that he could enjoy his

real gumshoe, he didn’t know how.

NED

It’s nice seeing you two

together.

EMERSON

Yeah, yeah. Back to the hot

topic.

NARRATOR

So the private investigator held

onto something he did know.

EMERSON

M-U-R-D-E-R. You gotta be dumb to

pull off the deed in your very

own Orient Express.

NED

I thought you just came up with a

solid reason not to spell things

out to me in a derogatory manner.

Emerson points his head towards Penny. PG language only.

Ned catches his drift.

NED

I’m confidently certain he wasn’t

contemplating the option that

someone would undea-

(beat)

-rtake the investigation. It’s

not like, I don’t know, a random

person that we aren’t acquainted

with at all can touch the man and

bring him back to life. Or he

didn’t do it.

EMERSON

H-E-L-L yes he did. He repeatedly

hit the man with a model of this

locomotive. He’s loco, and now we

just need his motive.

MR. TIPPLE

(popping into frame)

What’s cooking over here fellas?

Emerson and Ned jump in their seats.

(CONTINUED)
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NED

Cheese on a pie!

MR. TIPPLE

Sorry. When you work in this

place for as long as I have, you

develop clattering-cancelling

ears.

EMERSON

I have the same thing every day.

NED

Are you implying I’m a chatterbox

so you cancel my voice out at

will?

(to Bartender)

Could we have another minute?

MR. TIPPLE

Surely sure. Plenty of time to

kill until the end of the line.

Let me get you some drinks - on

the house.

Mr. Tipple disappears through the kitchen door.

NED

Do you think he heard us? He

couldn’t have heard us. I could

barely hear myself. Although he’s

clattering-cancelling hearing

superpowers. And he said K-I-L-L.

EMERSON

What he is is a bogus-charmer in

search of a fat tip. And we’ve

got bigger fish to fry.

NED

Right. But, what about Penny?

LATER

A chummy Olive and Penny sit before ginormous milkshakes.

20 INT. MOVING TRAIN, OWNER’S OFFICE - DAY

The ModSquad and Bailey, at a cabin half-packed into

boxes.

EMERSON

Going somewhere?

BAILEY

Sadly, nowhere.

(CONTINUED)
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EMERSON

Cut the crap bandit. We know you

did it.

BAILEY

If you are talking about that

horrendous murder, you’re

off-track.

EMERSON

My train of thought is clear. You

had an argument and then

railroaded Mr. Gecko’s head with

eight pounds of steaming bronze.

NED

Not the poetic effect you’d

expect.

BAILEY

That replica was a memento.

EMERSON

Well, he’s taking it to his

grave.

BAILEY

Why would I want to kill him? He

was going to buy my train.

EMERSON

That man was a stingy

son-of-a-gun. I bet he made you a

miserable offer and you killed

him in a fit of anger and

desperation.

BAILEY

Quite the opposite. He offered me

a sky-high figure. I could’ve

bought a whole fleet of trains

with it.

Bailey shows them a piece of ripped paper with the offer.

NED

I wouldn’t argue over that.

BAILEY

Until I learned his plan to sell

the train for scraps. I hoped the

replica would help him see the

historical value.

EMERSON

History ain’t paying no bills.

(CONTINUED)
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BAILEY

I’d die before seeing this train

destroyed. It’s my only home and

family.

NED

Why think he’d keep it running?

BAILEY

He claimed to be a collector. I

thought it’d be in good hands.

And now I’ve no buyer and a

murderer aboard. This is a

trainwreck.

21 INT. MOVING TRAIN, BAR CAR - DAY

Olive at the bar with Penny, enjoying her milkshake.

SLURP!

PENNY

So you don’t work for my dad?

OLIVE

No. Yes. Sometimes. I wouldn’t

call it work for - we are

partners in crime. Pal

bloodhounds.

Penny doesn’t follow.

OLIVE

We solve cases together.

PENNY

As he does in Lil’ Gumshoe?

OLIVE

Exactly like that. We dabble

around, catch the tricksters, and

then we split the dough - the

benefits.

PENNY

Are you splitting the dough now?

Penny SLUUURPS!

OLIVE

Well, I don’t think there’s any

dough to split here.

PENNY

But he went off to solve a case?

(CONTINUED)



CONTINUED: (2) 24.

OLIVE

Allegedly.

PENNY

With Ned?

OLIVE

Affirmatively.

PENNY

So why is Ned catching the

tricksters with my dad instead of

you?

OLIVE

Cause he needed someone to

babysit you for a while?

PENNY

So you work for my dad.

SLUUURP! Penny finishes her milkshake.

OLIVE

Let’s get some more moo juice

before you choke on all that hot

empty air, shall we?

Olive snatches the empty glass, signals Mr. Tipple for a

refill. Chuck enters holding an assortment of cheeses.

CHUCK

I need your help. I have a plan

to propel my aunts into a

cheesy-homey reconciliation

before Vivian dives into a sticky

European Bleu d’Avergne she’ll

never return from.

PENNY

Hi. Do you work for my dad too?

Mr. Tipple comes with a fresh milkshake and Olive sees a

window of opportunity. She hands him a $50 note.

NARRATOR

Equal parts eager to detach

herself from the innocent yet

poking lil’ gumshoe and the

prospect of being an active

component in the aunts’

rapprochement, Olive Snook passed

on her duties to a stranger for a

quick buck he gladly accepted.

(CONTINUED)
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OLIVE

You’ll be fine with this fine man

while I help refine some ruffled

feathers, won’t you?

Penny nods as she SLUUUUURPS!

22 INT. MOVING TRAIN, CORRIDORS - DAY

Emerson and Ned walk along the train.

EMERSON

So the train is running out of

steam and he decides to sell. But

the deal is de-railed.

NED

That doesn’t give him motive.

EMERSON

It doesn’t give him no no-motive

either.

FLASH! A camera snap a few feet away blinds them.

NED

Ouch - That snap’s a killer.

EMERSON

A killer that just exposed

himself.

BARNUM

Would you care for a depiction of

your journey on this very special

train? I’ve got some complements.

Barnum fishes in his camera bag and pulls out some old

memorabilia from the train.

BARNUM

You see this beauty has seen some

history. Dozens of families have

-

EMERSON

Lovely story. But we are more

interested in the here and now.

BARNUM

Shoot.

EMERSON

You took a photo of a man who now

lies dead in his cabin with a

train full of history stuck to

his head.

(CONTINUED)
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NED

Fridge. The porter and the

bartender moved him to the

kitchen for safe keeping and

proper conservation. It’s a long

journey.

BARNUM

Now that you mention it, I saw

them both in that cabin with Mr.

Gecko.

EMERSON

The Porter and the Bartender?

BARNUM

The Porter left as I came in. The

Bartender, Mr. Tipple, entered

right behind me to deliver a

drink. Look.

Barnum brings up a photo of the pair.

BARNUM

I left them there right after I

took this picture.

NED

But what motive could the

bartender have to kill Mr. Gecko?

BARNUM

He has a big family, actually

two. A wife and three kids at

each end of the line. I heard him

implore Mr. Gecko to keep him

staffed after the train got sold.

NED

But he was going to sell it for

scraps. Smack it down good.

BARNUM

If a job feeds my kids and I face

the prospect of losing that job,

maybe I would consider smacking

down someone’s head good.

EMERSON

I have a kid too. And she’s with

the head-smacker.
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23 INT. MOVING TRAIN, BAR CAR - DAY

Penny and Mr. Tipple amusedly paint on scrap pieces of

paper. He holds up his finished drawing to Penny: a

detailed model of a train that looks exactly like the

murder weapon.

END OF ACT 2

ACT 3

24 INT. MOVING TRAIN, BAR CAR - DAY

Emerson bursts into the eery quiet bar. No sign of Penny,

Olive or Mr. Tipple. Ned follows as a high-pitched scream

comes from the kitchen. An athletic Emerson breaks into a

short run and jumps over the bar.

NARRATOR

Emerson Cod wanted to scream in

panic too. But instead, he was

overcome by a rush of adrenaline

propelled by a newfound instinct.

25 INT. MOVING TRAIN, KITCHEN - CONTINUOUS

A sneaky Penny moves around the kitchen, squeezing through

smart-fitted cabinets. Mr Tipple towers over her. Out of

the blue, Emerson tackles him to the ground.

EMERSON

Gotcha! You train smacker

baby-lifter. Move another inch

and I’ll shove you into the

boiler.

Penny throws herself on top of Emerson.

PENNY

I win! I win!

EMERSON

What is it now?

PENNY

We were playing catch and I won.

NARRATOR

A slice of cheese in a sandwich

made of a train smacker and a

Lil’ Gumshoe, Emerson Cod got his

first taste at fatherhood: a

combination of disproportionate

fear and innocent games.
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26 INT. MOVING TRAIN, PRIVATE CABIN - CONTINUOUS

Chuck and Lily sit next to each other in a petite cabin.

Before them, a lovely feast of cheese and wine.

NARRATOR

Two carriages to the North, a

different cheese sandwich was in

the making as a mother considered

what to say to a daughter who

thought herself a niece. And the

so-called niece, who knew she was

indeed a daughter, considered

which term of endearment should

she use to call her aunt when she

finally became her mother.

CHUCK

This is nice.

LILY

Trains make me itchy.

NARRATOR

But considering was easier than

confessing, and the still called

niece was just happy to be able

to sit with her so-called aunt

until the itchiness passed. For

she was on a more important

mission.

Chuck refills Lily’s glass as Vivian enters, followed by

Olive who instantly locks the trio in.

VIVIAN

Olive? Let me out!

OLIVE (OS)

Sorry. Well, I’m not sorry. Just

a little. You can thank me later.

LILY

(re: wine)

You’ll have to keep these coming.

CHUCK

Aunt Vivian? You don’t have to

stay. I won’t force you. But

would you do this for me?

NARRATOR

Aunt Vivian, the aunt who was

really an aunt and very aware

that she was not a mother,

considered her niece’s petition.

She also considered the last

(MORE)

(CONTINUED)
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NARRATOR (cont’d)

chance at sharing a cheesy meal

with her broken family, for the

end of their railroad was near.

VIVIAN

Is that Humboldt Fog I smell?

Chuck serves her a slice. Lily downs her wine and refills.

CHUCK

This is nice.

LILY

You’ve said that already.

VIVIAN

Did you say that already?

LILY

Before you came in.

VIVIAN

- and spoiled the moment.

CHUCK

It was nice before and it’s nice

now. The three of us, together.

OLIVE (OS)

What a lovely sight. I don’t

really see you, but I picture

you.

VIVIAN

Sure. The three of us have spent

many-a-nice time together.

CHUCK

Like when we’d go to the aquarium

and fans asked for the Darlings’

autographs.

LILY

Those were good days.

VIVIAN

Or those days when I wasn’t there

and it was just the two of you.

How about you tell us the story

of those days, Lily?

OLIVE (OS)

Right. Uh oh. Go back and talk

about the other days.

(CONTINUED)
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CHUCK

How about some Dry Jack?

A second round of cheese and wine is served.

OLIVE (OS)

I feel someone should say

something.

The room is filled by a tense silence.

OLIVE (OS)

I’ll go. I can’t shut up, not

even underwater. Is that why my

parents were so insistent I’d

take swimming lessons? That’s

neither here nor there. Didn’t

you two fishy fishcakes kick ass

and tails at the Aquacade just

recently?

CHUCK

Really, which show? Fintabulous,

Dolphinity, Shellebration?

VIVIAN

New number. A number full of

surprises. Surprises you could

never expect.

LILY

Enough with the puns Vivian. You

know they’re not your forte.

VIVIAN

Bet you’re quite glad they

aren’t.

OLIVE (OS)

How bout some more cheese, Chuck?

LILY

I don’t want cheese. I need wine.

NARRATOR

But what the mermaid needed was

air. And the irony of her current

situation didn’t escape her, for

Lily Charles had spent years of

self-induced agoraphobic

confinement while keeping a

pregnant secret from her only

roommate and sister. But now that

the bubble was burst, Lily

suffered from a claustrophobia

she’d never experienced before.

She was confident the medical

(MORE)

(CONTINUED)
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NARRATOR (cont’d)

term for her condition was:

extreme remorse.

Lily makes for the door. Olive holds onto it for dear

life.

OLIVE (OS)

I’m not letting the fish out of

the water until you two have

patched things up swimmingly.

LILY

I could open this door with one

finger. But I’m not, I’m asking.

NARRATOR

Chuck looked at her aunt in the

eye, and for the very first time

she was reciprocated with the

gaze of a mother. A mother that

implored for a chance to be

trusted.

CHUCK

It’s ok Olive.

Olive lets go of the door and Lily exits.

LILY

I’ll be back with a story you

both deserve to hear from me.

27 INT. MOVING TRAIN, BAR CAR - DAY

Emerson and Ned grind Mr. Tipple. Penny draws.

EMERSON

So you delivered the drink and

left Mr. Gecko alive and kicking.

MR. TIPPLE

Righty right.

EMERSON

You seem like a proud man who

would leave no man or job behind.

MR. TIPPLE

I don’t really need a job.

EMERSON

You’re deserting your families

just as you did the crimey-crime

scene?

(CONTINUED)
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MR. TIPPLE

No. Both my wives work. Make a

better living than I do.

NED

How come you begged for it?

MR. TIPPLE

Keeps me away. I like my family,

both. But I can’t be with either

for too long. I’ve a tendency to

spoil things, I’m told I can be a

bit of an A-S-S sometimes.

EMERSON

I have no trouble believing that.

MR. TIPPLE

The only way for me to keep them

is to come and go. So no, I

didn’t want the train sold, but I

didn’t zap the guy either.

Penny gives Emerson her drawing, a new page for the Lil’

Gumshoe pop-up book where the two are finally reunited.

PENNY

Do you like it?

EMERSON

It’s - I ... this - nice?

NARRATOR

Emerson Cod did more than like

it, but he had trouble expressing

so.

NED

Look at that! You captured your

dad’s essence. How bout this?

PENNY

It came with the paper.

Ned examines the "this", only to realize the drawing is

made on top of a ripped piece of the train’s sales

contract.

NED

Where did you find this?

Penny’s finger points at Mr. Tipple. His eyes dart between

Emerson and Ned and then - he breaks into a run.
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28 INT. MOVING TRAIN, PRIVATE CABIN - CONTINUOUS

Chuck, Vivian and Olive. They’ve been waiting a while.

OLIVE

- and I thought to myself "Olive,

there’s no way to go but up!". I

never grew any taller, but I’ve

told you the perks of being

petite. Where was I? Aha, in

primary sch-

VIVIAN

I’m sorry Olive. You know your

stories delight me, but I have a

tour to prepare for.

CHUCK

You can’t go to Europe on your

own.

VIVIAN

I have Coral. And Lily has you

now.

CHUCK

But wouldn’t it be nicer if we

all had each other? I just came

back.

VIVIAN

Lily won’t. She’s a tendency to

leave things unresolved that

shouldn’t be left unresolved just

because she doesn’t have the

pluckiness to resolve them.

CHUCK

I’m sure she’ll come back to

resolve the unresolved,

eventually.

VIVIAN

You know what? You’re right. This

railroad’s coming to an end and

we shouldn’t leave unfinished

business behind.

29 INT. MOVING TRAIN, CORRIDORS - DAY

NARRATOR

Inspired by her niece, Vivian

Charles was resolved to do some

solving of her own.

(CONTINUED)
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Vivian strides along the train. Chuck and Olive follow.

Mr. Tipple, chased by Ned and Emerson, squeezes by the

surprised ladies. Ned brushes along the wall, avoids

touching Chuck.

NARRATOR

As the Pie Maker locked eyes with

Chuck, he considered many things

he’d like to say. That he missed

her and these hours apart had

only increased his monstrous fear

of losing her. But, instead he

said -

NED

We’re chasing after a killer.

CHUCK

We’re chasing after Lily.

NED

She was at the bar.

CHUCK

Thanks. Hope you catch your

killer.

NED

Thanks. Hope you catch your Lily.

The two trios keep their chase in opposite directions.

30 INT. MOVING TRAIN, BAR CAR - CONTINUOUS

Vivian, Chuck and Olive enter the bar. It’s empty. Vivian

sniffs the air as if she’s picking up a scent.

CHUCK

She’s not here.

VIVIAN

Farmer’s cheese. She was here.

31 INT. MOVING TRAIN, CORRIDORS - CONTINUOUS

Chuck and Olive follow Vivian as she chases Lily’s scent.

NARRATOR

Vivian Charles wasn’t one to hold

a grudge, and with the looming

European Tour that awaited at the

end of the railroad, she tracked

Lily hoping she’d finally let all

aboard her thirty year old

secret.

Vivian coughs. The trio stops by the smoker’s coach.

(CONTINUED)
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SMOKER’S CAR

NARRATOR

But as she entered the car,

Vivian lost her sister’s scent.

And it wasn’t the only thing

she’d lost there and then.

The trio navigates the foggy car. It’s deserted but for a

small object on the floor. Vivian picks it up. It’s Lily’s

eye patch, covered in a trail of tears.

NARRATOR

Lily seemed to have evaporated

with the smoke that intoxicated

the air. And with her departure,

so did Vivian’s grudge, who now

felt responsible for having

pushed her sister off her life

while on a moving train.

VIVIAN

Lily?

END OF ACT 3

ACT 4

32 INT. MOVING TRAIN, KITCHEN CAR - DAY

FEET of Mr. Gecko’s cadaver through the glass of the the

kitchen fridge and as we zoom out, Mr. Tipple.

Emerson handcuffs Mr. Tipple to the fridge, Penny and Ned

watching on.

Emerson, eyeballing Mr. Tipple, puts out his hand and

Penny shoves a taped up piece of paper into his hand, part

of it, Penny’s drawing.

Emerson holds it up to Mr. Tipple. The patched up contract

of sale.

EMERSON

You didn’t want us to see this?

Mr. Tipple squints at the contract.

MR. TIPPLE

I’ve never seen it before.

EMERSON

MM HM. So why did you run?

MR. TIPPLE

Instinct.

(CONTINUED)
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EMERSON

Guilty instinct.

(to Ned)

Watch him.

33 INT. MOVING TRAIN, EMERSON’S CABIN - DAY

Penny is seated next to Emerson as he opens his briefcase.

EMERSON

Penny, it was some damn slippery

sleuthing you did and I want to

give you this.

Emerson pulls out an old shutter camera from his suitcase

and gives it to Penny. She turns the prehistoric box over

in her hands.

EMERSON

It belonged to your grandmama and

she gave it to me as my first

camera to undertake my

investigations and now I’m giving

it to you.

PENNY

Thanks.

EMERSON

You’re welcome. You’re going to

be a damn fine investigator.

PENNY

But I don’t want to be an

investigator.

EMERSON

What do you wanna do?

PENNY

Pop up books.

We zoom out from Penny and Emerson, through the door of

their carriage-

34 INT. MOVING TRAIN, CORRIDOR - DAY.

- and speedily through to the front of the train-

35 INT. MOVING TRAIN, VIVIAN’S CABIN - DAY

- and into Vivian’s carriage where she sits on the bunk,

looking at Lily’s eye patch in her hands.

As she looks up, her eyes fall on her glittering costume,

hanging from the coat hook, ready for the European tour

debut.
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36 INT. DRESSING ROOM, AQUACADE DAYS - FLASHBACK

Vivian, in the same glittering costume, preparing for the

last Aquacade performance, lifts her hair from her back as

Lily zips her up.

She turns to Lily and Lily turns to the mirror as Vivian

returns the favor, zipping her up.

Looking into the mirror together, the two sisters smile in

excited anticipation of their performance.

END FLASHBACK

37 INT. MOVING TRAIN, VIVIAN’S CAR - DAY

Vivian looks back down, tearily, at the eye patch in her

hands,and following her gaze, we retreat from her hands,

out the door-

38 INT. MOVING TRAIN, CORRIDOR - DAY

and fast forward through the corridor to the other end of

the train into-

39 INT. MOVING TRAIN, CHUCK’S CABIN - DAY

-the door of Chuck’s carriage, where Chuck sits staring

into space.

NARRATOR

As Chuck fretted over her

aunt-mother’s disappearance,

Chuck regretted the futility of

her scheme which had led to this.

She realized her efforts to

reunite the sisters on this trip

could never be to any avail

because she was the very thing

that had come between them. She

was the secret that Lily had kept

from Vivian all these years. The

fruit of Lily’s betrayal and as

such, it occurred to her, that

however much she wished it, it

could never be her that could

reconnect the sisters.

The loud CLICKETY CLACK of the train tracks dissolves into

muffled POUNDING as we leave Chuck to zoom into the very

back of the carriage and through the wall into-
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40 INT.MOVING TRAIN, LUGGAGE COMPARTMENT - DAY

- the dank, dark luggage compartment where Lily is tied

and gagged, her hair flopped over her face as she

struggles like an animal, to be heard.

We leave poor Lily through the wall and into-

41 INT. MOVING TRAIN, CORRIDOR - DAY

-the corridor again where we again speed along and into-

42 INT. MOVING TRAIN, MR. GECKO’S CABIN - DAY

- the crime scene, where Emerson is instructing Penny how

to use the camera.

NARRATOR

Case closed and eager to entice

his lil’ gumshoe into her

father’s footsteps in private

investigating, a crime scene was

familiar territory for a man

otherwise alien to fatherly

terrain.

Emerson bends over Penny as she peers through the

viewfinder.

EMERSON

that’s right...you pull focus

there and...

CLICK! Penny takes a picture and looks up proudly at her

Dad who high fives her.

She looks around her, eager to take the next photo, but

unsure of what. Emerson reads her uncertainty.

EMERSON

Just snappity snap away. You

never know what could provide

indispensable evidence later.

Penny needs no further encouragement to start snapping.

EMERSON

Angles are important. We want to

capture the scene from every

angle - above and below.

Penny jumps on top of the table and takes a bird’s eye

shot of the room, while Emerson looks on proudly.

She jumps back down and flattens herself on the floor to

take a photo under the chairs and bunks.

Her point of view, under the bunk, close on -

(CONTINUED)
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A PAIR OF STEAMPUNK GLASSES.

Penny scrambles under the bunk and comes out with the

glasses - broken. She puts them on, one eye hugely

magnified through the thick glass, the other eye framed by

empty wire.

Emerson takes them from her.

EMERSON

These must have fallen off him in

the train wreck.

PENNY (OS)

Actually, they look like the

glasses that guy had. The one

that took our picture.

Close on Emerson’s revelation.

43 FLASHBACK TO SCENE 7. RESTAURANT CAR - DAY

The photographer snaps a pic of Penny and Emerson wearing-

THE glasses.

END FLASHBACK.

44 INT. MOVING TRAIN, MR. GECKO’S CABIN - DAY

Back to Emerson as he registers his lil’ gumshoe has just

outsmarted him.

END ACT 4

ACT 5

45 INT. MOVING TRAIN, BARNUM’S OFFICE - DAY

Emerson and Penny walk in on the photographer packing his

bags.

EMERSON

Leaving?

BARNUM

No of course not. Just repacking

some things.

EMERSON

I see. Well, you’ll be glad to

know we apprehended the killer.

BARNUM

Really?

(CONTINUED)
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EMERSON

Yes, we’ve got Mr. Tipple tied up

’til final destination.

BARNUM

Oh that’s a relief.

EMERSON

Yes, yes it is.

Emerson looks over to Penny, who takes up the prompt.

PENNY

Mr. Barnum I did a drawing for

you.

BARNUM

You did? Oh that’s very sweet of

you.

Penny presents the photographer a piece of paper on which

she’s scrawled: "You are the killer. We found your

glasses. You are as blind as a bat".

PENNY

See?

BARNUM

Oh yes, I see. It’s beautiful.

EMERSON

Really? See what she’s written

there?

The photographer looks at the paper again squinting and

back at Emerson in panic, realising he’s been made out and

he makes a run for it.

Emerson and Penny give chase.

46 INT. MOVING TRAIN, KITCHEN CAR - DAY

NED

I just don’t want to lose her.

The handcuffed Mr. Tipple nods sympathetically.

NED

I’m so afraid of losing her-

Ned stops short as he sees someone running past through

the frosted glass door.
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47 INT. MOVING TRAIN, CORRIDOR - DAY

Ned pops his head out into the corridor. Looking left he

sees the photographer running toward the train’s end and

looking right, Penny with Emerson chasing him.

EMERSON

Ned! Get him! It’s him!

Ned gives chase.

Behind him, the handcuffed Mr. Tipple yells after him.

MR. TIPPLE

Yes, I’m innocent!I told you I’m

innocent!

48 INT. MOVING TRAIN, CORRIDOR - DAY

Barnum reaches the last carriage.

49 INT. MOVING TRAIN, CHUCK’S CABIN - DAY

Chuck, hearing the commotion from the corridor, peers out

of her cabin to see Barnum busy decoupling the train

carriage and Ned, Penny, and Emerson running after him,

but stuck on the other carriage.

50 EXT. MOVING TRAIN, CARRIAGE COUPLING AREA - DAY

Taking in the situation, she runs toward Ned just as-

CRACK! The train decouples.

END OF ACT 5

ACT 6

51 EXT. MOVING TRAIN, CARRIAGE COUPLING AREA - DAY

With a loud noise, the two carriages split. Chuck is

helpless in the last carriage. Ned in the former, looks

horrified.

NARRATOR

The Pie maker realized that he

would have more reason to hate

trains and train stations if he

didn’t manage to save the day.

EMERSON

Grab her or he gets away!!

NED

It’s not him I’m worried about.

Quick take my hand.

(CONTINUED)
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Ned reaches out to her as does Chuck from the last

carriage.

NARRATOR

Chuck had been waiting for this

moment for a lifetime

Their hands inch closer together.

NARRATOR

But they both realized that would

be the end of the line for Chuck.

They both pull back in horror. The carriages move further

apart. The photographer who has been jolted back by the

action of the decoupling looks triumphantly from the

floor.

BARNUM

No one can stop my family’s train

!!

52 INT. SAME TRAIN - FLASHBACK

Two young children aged around 8 are playing inside the

train. One with steampunk glasses. The bespecled kid is

pretending to be the driver while the other brother enacts

waiting on and laughing with pretend customers.

NARRATOR

The facts were these. Barnum and

Bailey had chugged along 14 years

of their life in this very train

from start to stop.

53 EXT. TRAIN YARD NIGHT - FLASHBACK

The children are young teenagers. Barnum is stealing from

the train bar and selling bottles to some bootleggers.

NARRATOR

Barnum may have been too young

for a tipple. But he wasn’t too

old to figure a plan to fund his

one-way ticket out of town and

off the train.

54 INT. BARNUM’S ROOM - FLASHBACK

Barnum aged 15 is going over an Atlas. His room is splayed

with Indiana Jones kind of posters. He is counting money

when Bailey, Mr Tipple, and his father enter the room. His

father exaggeratedly throws him out of the carriage in

slow motion.

(CONTINUED)
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NARRATOR

For Barnum, trains were limited

to travel across tracks and in

his dreams he was on a journey

across the world, but even he

hadn’t thought it would begin

with a personal train wreck.

55 INT. TRAVEL AGENCY - FLASHBACK

Barnum with his backpack, pores over travel brochures and

advertisements looking for his next destination. He’s

attracted to a headline reading, " B&B trains to BE NO

MORE." The sub header: Bailey says: Its the end of the

track for this railroad.

NARRATOR

Though many years had passed,

Barnum realized he hadn’t totally

decoupled from his past.

56 INT. MOVING TRAIN, CORRIDORS - FLASHBACK

Barnum is posing as a photographer. He keeps asking people

for pictures so he has access to everyone and the cabins.

He sees Bailey leave with a train model behind the buyer.

57 INT. MOVING TRAIN, MR. GECKO’S CABIN DAY - FLASHBACK

Bailey enters the cabin to hand over the model. In an

exaggerated mime, the buyer throws the model down,

laughing.

NARRATOR

Bailey found out too late that

Mr. Gecko’s plan was not to run

the railroad company but to ruin

it. Gecko knew a railroad may not

make money,but its scrap

definitely would.

58 INT. PASSAGE OUTSIDE MR. GECKO’S CABIN - FLASHBACK

Bailey leaves the cabin in a huff having torn the

contract. Barnum enters Gecko’s cabin and takes a picture.

When he is The blinded by the flash, Barnum beats him to

death with the bronze train model.

NARRATOR

If Barnum had known that the

contract had been derailed he

would not have come down so heavy

on Mr. Gecko.

As the body falls to the floor, he sees the torn unsigned

contract and realizes his brother was not going to sell.

(CONTINUED)
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NARRATOR

To his horror, this was one

journey where there was no light

at the end of the tunnel it

seemed.

Barnum, to protect his brother, pockets the contract. But

hearing a sound outside in the corridor, rushes out and

drops his glasses.

59 INT. MOVING TRAIN, BAR CAR - FLASHBACK

Barnum is sitting at the bar and notices the bartender

busy making drinks and pocketing tips.

NARRATOR

Barnum had never liked Mr.

Tipple, the bartender. It was

because of him that he had been

living on the wrong side of the

tracks.

He shoves the half torn contract under the bar.

END OF FLASHBACK.

60 EXT. MOVING TRAIN CARRIAGE COUPLING AREA - PRESENT TIME

The train decoupling. Ned is impotent. The bad guy is

going to win the day and take Chuck with him. Ned is

leaning out and Emerson pops up from behind him.

EMERSON

Let me through!

NED

I’m trying but you are too fat

EMERSON

Is this the time to discuss my

weight issues?

Penny emerges from between them both

PENNY

Move aside you two!

Ned is delighted that someone this tiny can squeeze

through and he picks her up and swings her by her feet. In

slow motion, she reaches out of the carriage. Chuck tries

to catch her hand, but Barnum pulls her back.

We see in a long shot that the train carriages are pulling

apart. Ned’s face is a picture of dismay.

(CONTINUED)
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NARRATOR

Ned could see his dream slipping

away. And there was nothing he

could do about it except pray.

61 EXT. TRAIN STATION - FLASHBACK

Ned looking at doors of trains as they open and people

stream out but never his dad.

NARRATOR

Ned had never seen prayer succeed

in all these years. No train

carriage had burst open with his

Christmas gift in the hands of

his father.

DISSOLVE TO

62 EXT. MOVING TRAIN, CARRIAGE COUPLING AREA- PRESENT DAY

NARRATOR

But tonight the great station

master in the sky had a surprise

in store.

When all seems lost, a miracle.

The loose carriage starts moving back towards the main

train. A downhill slope gives the loose carriage enough

momentum to rejoin the main train and between Chuck and

Penny they manage to "couple" the train again.

As the last carriage hits the back of the main train, the

luggage door bursts open and Lily is set free. She lands

on top of Barnum.

PIELETTE TRANSITION

63 INT. MOVING TRAIN, BAR CAR - FLASHBACK

Lily fetching a drink and grabbing a cigarette before

returning to her luncheon. There she meets Barnum, who’s

going through the pictures he’s taken around the train.

Nostalgia surrounds him. The Photographer recognizes her

as half of the Darling Mermaid Darlings. They get talking

and all bottled up emotions come out.

NARRATOR

Neither Lily nor Barnum could

risk exposure to the world. But

when two souls meet it was as if

they were on a carousel of shared

memories.

(CONTINUED)
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LILY

Oh we used to do photo shoots all

the time, they were such a lark.

Vivian had to be forced to do

them but I loved posing for the

camera.

BARNUM

What memories we make in this

world. I’ve traveled continents

but I find I’m still reliving an

incomplete journey from my

childhood.

LILY

I wish someone could explain that

to Vivian

BARNUM

I wish someone could explain that

to...never mind

NARRATOR

And suddenly Lily could share her

most intimate secret with a

perfect stranger on a train.

In silence we see Lily pours her heart out to the

Photographer. She seems to be telling him everything she’d

like to tell Chuck and Vivian. The Photographer on his

end, takes out a picture from his wallet and tells her

about his estranged brother. Lily has started looking at

the pictures in the digital camera - half are in focus and

the other half are out of focus.

LILY

For a professional photographer,

you seem to have got all misty

eyed in these pictures. Perhaps

the train got you all emotional.

BARNUM

Misty eyed? What do you mean?

LILY

Well either that or you sure

didn’t have your glasses..hang on

where are your...

NARRATOR

For a woman who had held a secret

for so long, realizing when she

had stumbled upon another was

second nature and Barnum could

sense this.

Barnum forcefully ties her up and hides her in the luggage

compartment.She loses her eye patch in the process.
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64 EXT. RAILWAY STATION - PRESENT TIME

At the railway station, everyone is gathered. Lily with

Chuck and Ned. Emerson and Penny. A police officer leads

away Barnum in cuffs, Bailey follows.

NARRATOR

It seemed the B&B Train company

had run out of steam finally.

Seeing Bailey look so morose, Lily feels for his loss.

LILY

You may not be able to run the

train but we could all do with a

railway museum.

PENNY

Where children could come and

play and make memories forever.

She holds Emerson’s hand.

NED

And some could relive their old

memories.

CHUCK

Or the thrill of being on a

journey.

VIVIAN

And perhaps see life a lot more

clearly.

Vivian hands the eye patch to Lily.

LILY

Vivian let me..

Coral barges onto the platform and interrupts.

CORAL

Ahh..still playing the martyr are

we? Vivian, I have so many things

to discuss with you. Our

costumes, the routine, the

billing.

She unfurls a poster which has Coral plastered all over it

and Vivian looking like a little blurb. Olive, Chuck and

Lily all wait anxiously.

VIVIAN

Oh, stuff the billing. You’re not

a patch on Lily and I think I’ve

had enough travel for a lifetime.

(CONTINUED)
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CORAL

But what about...

VIVIAN

Go solo, be the main act. That’s

what you want.

She looks at her anxious family, awaiting.

VIVIAN (CONT’D)

I’d be a fish out of water out

there without my family.

LILY

Vivian I..

VIVIAN

You... have a daughter to take

care of and I have a niece to

pamper.

NARRATOR

There was something about train

stations, where journeys began

and ended. And where you realised

that those who waited with you

were the ones worth waiting for.

Ned goes to Chuck thinking she is leaving with her aunts.

NED

I’m so happy for you.

CHUCK

I’m so happy for all of us. No

more Europe, no more playing

invisible to my family. No more

hide and seek.

NED

You mean...you’re not going?

CHUCK

No silly, its back to Coeur

d’Couers.

NED

And your family?

CHUCK

My family is right here.

Both of them hold their hands behind their backs as if

they are holding each other’s. Suddenly Emerson jumps in

between and takes each’s hand in one of his

(CONTINUED)
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EMERSON

Breaks my heart to see you both

like this. An uncoupled couple.

NED

Never thought you would...

EMERSON

Now don’t go spoil it. We all

need to show our feelings

sometime.

Emerson looks at Penny who is smiling at him. He walks to

her and pulls something out of his pocket. Its a PI badge.

EMERSON

So how about it? Want to be a AI

to this PI?

PENNY

An AI?

EMERSON

An Apprentice Investigator to

this Private Eye.

PENNY

If it’s okay with you I think I

have an eye for something else.

Penny points to the camera she has.

EMERSON

You don’t want a life of

adventure and thrill like your

dad or grandma?

Emerson looks disappointed.

PENNY

Maybe I could cover your life so

that the world could see it?

NARRATOR

Emerson realized that some trains

don’t stop at your station. And

for once he was okay with that.

65 INT. PIE HOLE - DAY

All our heroes share pie and glasses of milk at The Pie

Hole, as a big quaint family.

NARRATOR

And so it came to pass that Couer

D’ Couers once again lit up with

the sound of laughter and the

smell of pies.

(CONTINUED)
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Penny has set-up her camera to take a group photo. Emerson

holds her proudly, Chuck and Ned on either side. Lily and

Vivian next to Olive. The camera doesn’t click. Penny is

about to leave to click it herself but Olive realises this

complete family has only one outsider. Her.

OLIVE

Here let me...

She leaves the frame and goes to click !

END OF EPISODE


