
 

Antonín Dvorák  

String Quintet No2 in G Major op.77 

ALLEGRO CON FUOCO 

INTERMEZZO 

SCHERZO. ALLEGRO VIVACE 

POCO ANDANTE 

FINALE. ALLEGRO ASSAI 

Consone Quartet 

Agata Daraškaite violin 

Magdalena Loth-Hill violin 

Elitsa Bogdanova viola 

George Ross cello 

& 

Jan Zahourek doublebass 

Picture Egg and Spoon, Linda Mason, James Rattee 

Sound / Post  Tom Mungall 

Producer Kirsten Fehring 

Location: Stanley Arts, London 



CONSONE QUARTET 

The first period instrument quartet to be selected as BBC New Generation Artists, the Consone 

Quartet are fast making a name for themselves with their honest and expressive interpretations 

of classical and early romantic repertoire. Their debut CD, released in 2018 on the French 

Ambronay Label, explores music by Haydn and Mendelssohn. It was met with great critical 

acclaim as a recording “that instantly leaps out of the stereo at you as something special” (The 

Strad, 2019). 

The quartet has been enthusiastically received at London’s Wigmore Hall, King’s Place, St 

Martin-in-the-Fields and at the Edinburgh, Cheltenham, and Buxton Festivals amongst others.  

Keen to enhance their international reputation, the quartet has performed at the Paris 

Philharmonie String Quartet Biennial and the Lyon Auditorium in France, at the 

Concertgebouw, Brugge and AMUZ in Belgium, twice at the REMA Showcase, the Concerts d'été 

à St Germain in Switzerland and at other venues around the world. They were selected for the 

Festival d’Aix-en-Provence Académie in June 2020. 

Future highlights include Queen's Hall, Edinburgh; Wigmore Hall, London; Stoller Hall, 

Manchester; De Bijloke, Belgium; Heidelberg Festival, Germany and tours of North America and 

Japan. The quartet is also continuing their own chamber music series, ‘Barnstorming!’, 

performing in different barns around the UK.  www.consonequartet.com 

JAN ZAHOUREK 

Jan is the founder of ZAREK and a doublebass, violone, and viola da gamba player, now based in 

London but originally from US, where he completed a Masters Degree in doublebass under 

Salvatore Macchia, with an emphasis on new music, via Italy where he was a member of chamber 

group Ensemble Musagete and others. After his move to London in 2005 he added a Masters 

Degree in viola da gamba at Trinity College of Music, and started playing with orchestras and 

ensembles like the Philharmonia, the Orchestra of the Age of Enlightenment, Solomon’s Knot; 

focusing often, but not exclusively, on performance practice in the renaissance, baroque and the 

classical period, and finding insight through that into works by Bartok, Mahler, Stravinksy, 

Thaikovsky and other pillars of the modern orchestral repertoire.  

All was fairly clear sailing until the COVID pandemic… now, reevaluating, Jan resolved to create 

some of his own opportunities. And with some very generous funding decided to revisit his 

beloved chamber music by putting together various projects involving the doublebass, violoneor 

viola da gamba with the collaboration of various of his fantastic colleagues. And so the idea of 

ZAREK was born.  www.janzahourek.com 

ZAREK 

Zarek aims to capture and bring to the fore the joy and musical exchange amongst the artists, in 

this case the particular thrill of chamber music. The potential of new and evolving performance 

spaces is huge and we embrace it wholeheartedly.  

http://www.consonequartet.com
http://www.janzahourek.com


We cherish the rehearsal as much as the concert, connecting with the music, each other, the 

audience, places, people and ideas - through innovative ways in amazing spaces - in London and 

beyond, on stage and on film. www.zarek.co.uk 

The Dvorak Quintet is the first of three videos for our first series CITYSCAPE to be shown on 

OnJam, and later available via the Zarek website, and on the usual streaming platforms. For 

release dates and more info check our website and / or join our mailing list for updates here 

  

next up 

JS Bach  

Sonata No1 G Major BWV 1027 

Marin Marais  

Suite in G major from 3me livre, pièces de violes 

Diego Ortiz  

Recercadas from Tratado de Glosas 

with Jan Zahourek (gamba) and Laurence Cummings (harpsichord) 

at the Menier Penthouse, Southwark, London 

——- 

Serge Prokofiev  

Quintet G Minor op.39  

for Oboe, Clarinet, Violin, Viola and Doublebass 

Salvatore Macchia  

Fantasia Supra Santa Maria Amar 

Trio for Clarinet, Violin and Doublebass 

with John Roberts (oboe) Benjamin Mellefont (clarinet), 

 Jonathan Stone (violin), Nicholas Bootiman (viola),  Jan Zahourek, (doublebass) 

at St John the Evangelist Church, Upper Norwood, London 

——- 

DVORAK’S STRING QUINTET No 2 Op. 77 

Dvořák wrote a vast amount of chamber music, there are 14 string quartets, 2 piano quintets, 3 

string quintets, 4 piano trios, 2 piano quartets, a string sextet and a string trio. 

The quintet no 2 was composed in 1875. It is his only string quintet with doublebass. Although the 

original work was scored in five movements, Dvořák later withdrew the second movement 

‘Intermezzo', believing it might make the work too long. Subsequently he reworked and 

published this movement as a Nocturne for Strings in B major, Op. 40. Today some ensembles 

choose to add the Intermezzo when performing the Quintet. 

http://www.zarek.co.uk
http://www.zarek.co.uk/#info


The history of the string quartet is well known, and its repertoire is vast. As a doublebass player, 

and therefore excluded from the string quartet, I’ve often asked myself: why? why?! why no 

doublebass in the quintessential string chamber ensemble? 

To tell the truth, I am still uncertain as to the history of that, though I suspect it may have to do 

with many things, including the relationship of the doublebass to its violin, viola and cello 

cousins; the differing physical traits of the doublebass compared to those; the history of its use as 

compared to the history of the violin viola cello “string band”; or the tuning of the doublebass: in 

fourths as opposed to fifths. 

Having made this recording with Consone, which included four days of rehearsal and two days of 

recording, I have gained a new perspective in my thoughts about the string quartet and its 

exclusive attitude to the doublebass… the string quartet mimics the human vocal range. For the 

sake of illustration, first violin might be analogous to the soprano, second violin to the alto 

(confusingly), viola to the tenor and cello to the bass. Of course the history of the string quartet 

may perhaps be much more instrumental rather than vocal, and so my statement is misleading, 

but at least in terms of sound world, we are within the realm of a normal vocal choir. 

With the exception of some Russian vocal groups, bass vocalists are not usually able to sing below 

the C two lines below the bass staff. That is the lowest note on the cello, and so you can see where 

my idea is coming from. The doublebass range extends below the cello to low E, and even at times 

to low C (a full octave below the usual human/cello range). 

So, by adding the doublebass to the string quartet, as Dvorak has here, we are essentially doing 

two things: delving downwards in our vocal sound world below human pitch, and thereby 

triggering instinctual feelings of a somehow otherworldly realm; and also reinforcing and 

bolstering the instrumental, or orchestral nature of Dvorak’s writing, his dancelike and popular 

themes, by using the doublebass with its low tones and percussive articulation, to orchestrally 

underpin the string quartet, thereby emphasising the rhythm and the harmony, and freeing the 

cellist, who becomes, sometimes, more akin to a distinct voice… maybe a tenor in my previous 

analogy, trading lines and themes with the upper strings .  (JAN ZAHOUREK January 2022) 

— 

When Jan called to see if I was up to joining him in his quest to make music in lockdown happen, 

plan for future concerts, get together with other musicians, I of course said ‘Hell, yes!! Let’s!’ 

So we set out to research and plan to see what was possible. From early spring 2021 musicians 

were able to get together for rehearsal and recording sessions. Jan put together a list of repertoire 

he had always wanted to play. His colleagues were able and keen to devote more time than usual 

to rehearsing and digging deep. We also wanted to make London another focal point of this, 

ZAREK’s first concert series and, as many buildings stood empty still, we filled a furniture 

showroom, a church, a theatre and an empty apartment with a view with life and lots of music.  

We are so grateful for all the generous support we received from everyone involved. The 

enthusiasm, goodwill, flexibility and assistance we experienced was just amazing. 

Showcasing an exciting repertoire, superb musicianship and London was the aim. We hope you 

will enjoy the result as much as we loved the process.  (KIRSTEN FEHRING January 2022)

http://www.kirstenfehring.com

