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ool at page from ABC where Jin is riding in a car with his
pETeItesas his mothertells him an old Chinese Parable. Which terms
(roTmCcomics Terminology) best describes the comic book
. conventions used on this page?

MY MOTHER ONCE TOLD ME g

4 o { _‘\‘
AM OLD CHINESE PARABLE. H‘W[ < LONG ﬂ.udh MOTHER
ot AND HER YOUNG S0ON LIVED NEAR
y W)
]

" TRANSLATED FROM
MANDEEIN CHINESE

< EVERY DAf WHEN THE SON FLAED, HE « THEY SETTLED INTO A HOUSE NEXT TO
PRETENDED TO BUY AND SELL STICKS ACEMETERY. NOW WHEN THE SON

HE FOUNG On THE STREET, HAGGLING PLAED HE BURNED INCENSE STICKS AND
OVER FRICES WITH HIS FRIENDS, > SANG SONGS TO DEAD ANCESTORS, »




nents of certain images (such as people
ings) through space” (Eisner 38).



guenced segments: Panels or
' Frames




L lime and Panels: Eisner

more. This type of ‘panelization’ is more commonly seen in comic strips than
in comic books because it is a natural extension of the format requirements of
the newspapers in which they appear.

THE ‘LANGUAGE’ OF THE PANEL BORDER

In addition to its primary function as a frame in which to place objects and
actions, the panel border itself can be used as part of the non-verbal
‘language’ of sequential art.

For example, rectangular panels with straight edged borders (A), unless the
verbal portion of the narrative contradicts this, usually are meant to imply
that the actions contained therein are set in the present tense. The flashback (a
change in tense or shift in time) is often indicated by altering the line which
makes up the frame. The wavy edged (B) or scalloped (C) panel border is the
most common past time indicator. While there is no universally agreed upon
convention for expressing tense through the outline of the frame, the
‘character’ of the line—as in the case of sound, emotion (D) or thought
(C)—-<creates a hieroglyphic. .




Time and Panels

MY PARENTS ARRIVED IN AMERICA AT IRONICALLY, THEY DIDN'T MEET UNTIL A YEAR AND
THE SAME AIRPORT WITHIN A WEEK OF A HALF LATER, IN THE LIBRARY OF SAN FRANCISCO |

FOR TUITION MONEY, MY EVENTUALLY, MY FATHER BECAME AN ENGINEER
MOTHER WORKED AT A AND MY MOTHER A LIBRARIAN. JUST BEFORE
I WAS BORN, THEY MOVED INTC AN APARTMENT
NEAR SAN FRANCISCO CHINATOWN. WE STAYED
THERE FOR NINE YEARS,



CIANOeNope. What does the r
MITETTITEXJTVES NTM Lhis EX|

TWENTY MINUTES BEFORE CREDITS I GOT A
JOLT OF CONFIDENCE.,
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00IdA T the page below from ABC. Write a sentence making a claim
ADOUTHTOW the dominant culture views Jin. Explain how one or more
of the frames below supports your claim.
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