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SOC 25: Popular Culture 

 
Instructor: Dr. David Orzechowicz 
Class Time: T/R 4:40-6:00pm 
Location: Giedt 1003 
    
 

Email: djorzechowicz@ucdavis.edu 
Office Hrs:  R 8-10am & by appt. 
Location:     SSH 2249  
 

Section Time Location TA Email Office Hours & Location 

A01 M 4:10-5pm Olson 261 Christine 
Fields 

cvfields@ucdavis.edu 
M 2:45-3:45pm & W 2-3pm 

SSH 286 A02 M 5:10-6pm Olson 261 

A03 W 4:10-5pm Olson 141 Jess 
Kolber 

jkolber@ucdavis.edu 
T 3-4pm, R 3-4pm 

SSH 290 A04 W 3:10-4pm Hart 1116 

A05 F 12:10-1pm Olson 163 Sam 
Harroway 

sqharaway@ucdavis.edu 
T 3-4, W 11-12 

SSH 258 A06 F 1:10-2pm Olson 163 

 

Course Overview 

Life in the United States is partially constituted by our engagement with the various forms of 

popular culture that structure our symbolic environment, from music and television to 

proms and beauty pageants. We are defined in part by what we choose to buy, watch, wear, 

listen to, celebrate, and condemn; by the games we play, the images we aspire to, and the 

labels we adopt and resist. To study popular culture is thus to study who we are, both as 

individuals and communities. It is also to study how we use and make sense of the symbolic 

tools at our disposal. This course will examine particular forms of popular culture in terms of 

how they define, constitute, and give meaning to everyday life. We will discuss, among other 

things, theories of popular culture, distinctions between "high" and "low" culture, 

domination and resistance, fan cultures, and “textual poaching.” The purpose of this course 

is neither to celebrate nor to condemn popular culture, but to understand its social 

significance, especially the ways in which popular culture, and our use of popular culture, 

can both reinforce and challenge inequalities of race, gender, class, and sexuality. 

 

mailto:djorzechowicz@ucdavis.edu
mailto:cvfields@ucdavis.edu
mailto:jkolber@ucdavis.edu
mailto:sqharaway@ucdavis.edu
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Course Goals 

1. Explore what we mean by “popular” culture. 

2. Examine popular culture's importance to our lives and the lives of others. 

3. Expand our appreciation of the multiple meanings people make around a given form 
of popular culture. 

4. Understand the relationship between power, inequality, and popular culture. 

5. Improve our writing skills. 

 
Student Responsibilities 

 See us when you fall behind. The TAs and I want to see you succeed. The sooner we 
are aware of a problem, the more options we have to help get and keep you on track. 

 Advance notice of any accommodations you may need. I will do my best to 
accommodate students’ documented needs. We all exist in the massive bureaucracy of 
the UC system, and Davis in particular. This means that there are many things that I can 
only due if given ample notice. A good rule of thumb: the sooner the better.  

 Read the syllabus, assignments, and any emails sent by myself or TAs so that 
you are aware of all course policies and any important dates. I will not accept 
excuses along the lines of “I didn’t know…” for something that is clearly spelled out in a 
course document 

 If you have questions, start by seeing if you already have the answer (in an 
assignment prompt or in the syllabus) BEFORE approaching the TAs or me. 
There are about 150 students in this class, and only 4 of us. It is much easier for us to 
give the class as a whole the attention and guidance people may need to succeed when we 
can avoid questions for which you already have answers. If you are emailing the TAs 
or me with a question about the class, you must include in your email what 
steps you have taken to find the answer yourself. 

 Come to class, pay attention, participate, and be respectful. This class – any 
class really – will be far more enjoyable if you are present, prepared, active in your 
engagement, and supportive of one another. Active engagement does not necessarily 
mean asking questions or speaking out; it can also include active note-taking and 
participation in small-group work. 

 Write professional emails. You do not need to email me with the formal “Professor 
Orzechowicz.” But you should: have some sort of salutation/address (“David” or “Dear 
Dr. O”, for example); write in complete sentences; avoid text lingo; be polite, in the same 
way you would want a coworker or boss to use a polite tone when they write to you.  

 Be honest. If you cheat, you fail. No excuses will be taken into account. Your work must 
be your own, except when asked to work with other students. If you find yourself in a 
position where you feel that your options are to either fail an assignment or cheat, let a 
TA or me know. We would rather figure out an academically-honest solution than have 
to send anyone to Student Judicial Affairs. 
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Expectations for Me 

The following outlines what you may expect of me as your instructor: 

 A sincere effort to help you learn the course material. Since my ultimate goal is 

to help you learn and succeed, I intend to spend enough time and effort on class 

preparation to make the material as understandable and as interesting as I possibly can. 

 Accessibility. I agree to be available to you outside of class should you desire help. I 

encourage you to come to my office hours whenever you have a question or concern. I am 

more than happy to help. Please try to make it your personal goal to visit my office hours 

at least once this quarter. I think you will find it helpful. If my office hours are not 

convenient for you, we can schedule an appointment that fits your schedule. Please see 

Course Policies, below, for my e-mail policy. 

 Attention. When you are speaking – in class or in my office hours – you will have my 

undivided attention. 

 Fairness. You can expect me to be tough but fair. My goal is to challenge you and 

support the development of your writing and critical thinking skills. But I will also work 

hard to be as fair as possible: in the reading load; course assignments; and when grading.  

 

4 Ground Rules for Class 

 One Diva, One Mic. Only one person speaks at a time.  

 One Stage, Many Divas. No one person should monopolize discussion; everyone gets 

the opportunity to voice their thoughts, questions, and insights. 

 Technology in the Classroom. Please turn off or silence all cell phones. Please do not 

text in class. While I discourage students from being online during class – psychologists 

have found that multitasking divides our attention, not expand it – if you do feel you 

need to be online on your computer, please sit in the back 2 rows, so as to minimize 

distractions for others. If you will not be online, please do not sit in the last 2 rows – 

leave them for your peers who may need to get online. 

 Use gender-neutral pronouns (they, them, their, theirs) when referencing 

another person in class. We cannot assume someone’s gender identity simply by 

looking at them. To make this a safe place for everyone, please use gender-neutral 

language when talking about anyone in class. 

 

Course Policies 

1. Extensions: If something is going to be late, always contact me beforehand. Given the 

circumstances, I may give you an extension, but extensions are not guaranteed. 
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2. Late Penalty: If you turn an assignment in late without an approved extension, it will 

be marked-down a full letter grade for the first day. For each additional day the 

assignment is late, your grade will be reduced by an additional 1/3 of a letter grade. Each 

weekend day counts as one day. For example, if you write a “B” quality paper due Friday, 

and you turn it in on the following Monday, you will receive a “D+” 

3. Medical Excuses: If you are unable to make class or turn in an assignment late due to 

physical or mental health reasons, you must get a letter from your doctor/therapist, 

including an office telephone number, written on official letterhead paper. The medical 

excuse must make clear that you were not able to attend class or hand in the 

assignment on the due date. 

4. Plagiarism: I adhere to University policies on plagiarism. See 

http.//sja.ucdavis.edu/avoid.htm for those policies. I will report cases of plagiarism to 

the Office of Student Judicial Affairs.  

5. Contesting Grades: If you disagree with the grade you receive on an assignment and 

wish to contest the grade, you must resubmit the original assignment to the instructor no 

sooner than 24 hours and no later than 1 week after it has been returned to you with a 1 

page (min) argument as to why you deserve a better grade. This written justification 

should be specific in its argument, and should engage the original prompt, the work you 

submitted, and the feedback you received. If, after contesting the grade, you still feel you 

did not receive the grade you deserve, you may submit the same materials to the 

instructor. The grade you receive from me will be your final grade, and may go up or 

down.  

6. Email: I will return all emails within 48 hours of their receipt. This means that last-

minute questions and extensions may be missed, so plan accordingly. I will not address 

substantive course questions over email; past experience has shown me that email 

exchange is a poor way of discussion course material. You can email me to set up an 

appointment or inform me of an absence. But if you have questions about a concept, 

theory, reading, or lecture, they are best addressed in-person. Also, answers to some 

questions can be found in the syllabus and assignment prompts. Please check these 

documents before emailing me with questions.  

 
Course Reading 

Required texts: All required course readings will be available on the course smartsite. 

(https://smartsite.ucdavis.edu/portal/site/soc25f15).  

 
Student Disability Policy 

If you have any documented educational needs, please advise me at the beginning of the quarter 

so that appropriate accommodations can be made.  

 

https://smartsite.ucdavis.edu/portal/site/soc25f15
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Assignments and Grading 

Assignment  Posting Date  Due Date Percentage of Final Grade     

Participation  -----   Daily   10%   

Midterm    -----   10.27    25% 

Progressive Paper 10.01   varies   30% 

Final Exam  -----   12.10   35% 

Note: Participation will be assessed in section and lecture. The midterm will consist 

exclusively of multiple choice and true/false questions. The progressive paper – i.e., a paper 

which you submit in iterative stages – will be discussed in class during the first full week of the 

course. The non-cumulative final exam will consist of true/false, multiple choice, and either 

short answer questions or an essay (to be determined). 
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Reading and Exam Schedule 

Date Topic Readings 
 

09/24 
 

Introductions Grindstaff, Laura. “Popular Culture: A Definition,” in Encyclopedia 
of Contemporary American Culture, ed. by Gary McDonogh, 
Robert Gregg, and Cindy Wong. Routledge, 2001. 

  
09/29 

 
 

The Emergence of 
Cultural 

Hierarchies  
(Part 1) 

 

Levine, Lawrence. “William Shakespeare and the American People: 
A Study in Cultural Transformation,” pp. 157-197 in Rethinking 
Popular Culture: Contemporary Perspectives in Cultural 
Studies, ed. by Chandra Mukerji and Michael Schudson. 
University of California Press, 1991. 

 
10/01 The Emergence of 

Cultural 
Hierarchies  

(Part 2) 

Lynne Conner. “In and Out of the Dark: a Theory of Audience 
Behavior from Sophocles to Spoken Word,” pp. 103-124 in 
Engaging Art: The Next Great Cultural Transformation, ed. by 
Steven Tepper and Bill Ivey. Routledge, 2008. 

“Orchestral manoeuvres after dark” & “Classical music without the 
tuxes” (news articles) 

 
10/06 

 
 

“Low Culture” and 
the Body 
(Part 1) 

Kasson, John. “Venturing Forth: Bodily Management in Public,” pp. 
112-136 in Rudeness and Civility: Manners in 19th-Century 
Urban America. New York: Hill and Wang, 1990. 

“Instruction and advice for the young bride, 1894” (reprint, 
Madison Institute newsletter) 

 
10/08 “Low Culture” and 

the Body 
(Part 2) 

Kipnis, Laura. Excerpts from “Disgust and Desire: Hustler 
magazine,” in Bound and Gagged: Pornography and the Politics 
of Fantasy in America. New York: Grove Press, 1996. 

Ehrenreich, Barbara, Elizabeth Hess, and Gloria Jacobs. 
"Beatlemania: Girls Just Want to Have Fun," pp. 84-106 in The 
Adoring Audience, ed. by Lisa Lewis. Routledge, 1992. 

 
10/13 

 
 

Policing Popular 
Culture: “Bodily 
Transgressions” 

(Part 1) 

Espana-Maram, Linda. “Brown ‘Hordes’ in McIntosh Suits: 
Filipinos, Taxi Dance Halls, and Performing the Immigrant Body 
in Los Angeles,” pp. 118-135 in Generations of Youth, ed. by Joe 
Austin and Michael Nevin Willard. New York University Press, 
1998. 

Fiske, John.  Excerpt from “Elvis: A Body of Controversy,” in Power 
Plays, Power Works. Verso, 1993. 

 
10/15 Policing Popular 

Culture: “Bodily 
Transgressions” 

(Part 2) 

Tricia Rose. "Hidden Politics: Discursive and Institutional Policing 
of Rap Music," pp 396-405 in Gender, Race and Class in Media: 
A Text-Reader, ed. by Gail Dines and Jean Humez.  Sage 
Publications, 2003. 

 
10/20 

 
Gender Rituals: 

Proms and 
Pageants 
(Part 1) 

Best, Amy. “Prom Promises: Rules and Ruling: Proms as Sites of 
Social Control,” pp. 97-119 in Prom Night: Youth, Schools, and 
Popular Culture. Routledge, 2000. 

“School outlaws ‘sexual bending’” (news article) 
 

10/22 Gender Rituals: 
Proms and 
Pageants 
(Part 2) 

Best, Amy.  “Breaking Rules: Contesting the Prom,” pp. 142-159 in 
Prom Night: Youth, Schools, and Popular Culture. Routledge, 
2000. 
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Reading and Assignment Schedule 
 

Date Topic Readings 
 

10/27 Midterm n/a 
 

10/29 
 

 

The Production of 
Popular Culture  

In-class Film: Merchants of Cool 
 

11/03 
 

Mass Culture & 
Commercial 

Culture (Part 1) 
 

Gans, Herbert. Excerpts from Chapter 1 “The Critique of Mass 
Culture” in Popular Culture and High Culture: An Analysis and 
Evaluation of Taste, 2nd edition. New York: Basic Books, 1999. 

 
11/05 Mass Culture & 

Commercial 
Culture (Part 2) 

 

n/a 
 

11/10 Participatory 
Culture: Fandom 
and “Poaching” 

(Part 1) 
 

Jenkins, Henry. “Get a Life! Fans, Poachers, Nomads,” pp. 9-49 in 
Textual Poachers: Television Fans and Participatory Culture. 
Routledge, 1992. 

 

11/12 Participatory 
Culture: Fandom 
and “Poaching” 

(Part 2) 
 

 Oler, Tammy. “Keep On Trekkin,’” Bitch magazine, Issue No. 40 
(Summer 2008): 65-69. 

Wilson, Pamela. “Jamming Big Brother: Webcasting, Audience 
Intervention, and Narrative Activism” pp. 323-343 in Reality TV: 
Remaking Television Culture, ed. by Susan Murray and Laurie 
Ouellette. New York University Press, 2004. 

 
11/17 Queer Reading & 

Queer Fan 
Practices  
(Part 1) 

Lamb, Patricia Frazer and Donna Veith. "Romantic Myth, 
Transcendence, and Star Trek Zines," pp. 235-255 in Erotic 
Universe: Sexuality and Fantastic Literature, edited by Donald 
Palumbo. New York: Greenwood Press, 1986. 

slash artwork, poetry, and fiction 
 

11/19 Queer Reading & 
Queer Fan 
Practices  
 (Part 2) 

Doty, Alexander. "I Love Laverne and Shirley: Lesbian Narratives, 
Queer Pleasures, and Television Sitcoms," pp. 39-62 in Making 
Things Perfectly Queer: Interpreting Mass Culture. 
Minneapolis: University of Minnesota Press, 1993. 

“What is it about Harry?” (Op-Ed article) 
 

11/24 The Multivalence 
of Pop Culture: 

The Case of Disney 
Theme Parks 

Jackson, Kathy Merlock. “Autographs for Tots: The Marketing of 
Stars to Children,” pp. 207-14 in Disneyland and Culture: Essays 
on the Parks and Their Influence, ed. Kathy Merlock Jackson 
and Mark I. West. McFarland & Company, Inc., Publishers, 2011. 

Van Maanen, John. “The Smile Factory: Work at Disneyland,” 
pp.58-76 in Reframing Organizational Culture, ed. Peter J. 
Frost. Sage Publications, Inc, 1990. 

Griffin, Sean. "Curiouser and Curiouser: Gay Days at the Disney 
Theme Parks," pp.125-150 in Rethinking Disney: Private 
Control, Public Dimensions, ed. Mike Budd and Max H. Kirsch. 
Wesleyan, 2005. 
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Reading and Assignment Schedule 

Date Topic Readings 
 

   
11/26 Thanksgiving Day No Class. 

 
12/01 DIY Pop Culture 

(Part 1) 
 

Tepper, Steven. “The Next Great Cultural Transformation: 
Leveraging Policy and Research to Advance Cultural Vitality,” 
pp. 364-385 in Engaging Art, ed. by Steven Tepper and Bill 
Ivey. Routledge, 2008. 

7 short news articles 
 

12/03 DIY Pop Culture 
(Part 2) 

 

Horak, Laura. 2014. Trans on YouTube: Intimacy, Visibility, 
Temporality. TSQ: Transgender Studies Quarterly 1:572-85. 

 
12/10 Final Exam 3:30 – 5:30 pm  

 


