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Details Lorna Robinson Fiction 9 years ago Details Orpheus and Eurydice Poetry Contest (2010) Last year, Iris magazine and Tellus magazine teamed up to run a joint competition for under-18s on the topic of Orpheus and Eurydice. The story of Orpheus and his doomed mission to save
his dead wife has long been a favorite of mys, as there are many things about it that haunt me. Why was he told not to look back? And why did he make concessions at the last moment? What's the song he sings in the underworld? I also like the contrast between the superhumanist of
Orpheus, the poet who went where the living couldn't go, and their beautiful song that it softened the hearts of Hades and Persephone, and his deep humanity, when he returned to look just at the last moment. So it's especially interesting to be able to read through the many entries we get
for this contest, and to experience the different explanations of the story. Ailsa from Tellus joined me in the review, as did Maureen Almond, the famous poet, who wrote her own wonderful explanation of the story in poetry. We were impressed by how creative and diverse the ideas and
perspectives were, and how many different styles and descriptions were used. It really was a treat to read such a high standard of poetry, and while we had to choose only three, there were a lot of excellent entries, and each one attempted to engage with the myth. We chose Kevin Ritter as
our winner, having the poem to be published in the second edition of Tellus magazine this March. Arjun Alim and Bryony Harrower are our well-deserved runners-up, and you can read their entries below. Congratulations to them, and we hope you enjoy reading these as much as we have!
Kings, Queens and Foolsby Bryony HarrowerTogether we view the manclamber living against us as a hunchback of death, death, and you turn to me and you say, Humour him. He sang to tell us about love and we said we cried from our dead hearts, dying that lay fossils in our chests like
two shrivelled ammonites. He told him that he would have his girl, the girl dead, dead again if he did not look until he found the light. I see his words on the dead, dead bodies like snakes dripping down Eurydice's back... And I thought, poor Orpheus, what a fool, trusting two dead souls.
Eurydice's Arjun AlimAnd then I disappearEd blue devil, fangs sprouted and pouncedAnd I fell down, down Hades, He greeted me like an old friendBearing his smile like a cat about to pounceI would rather get with Cerberus.But then, I saw you again, Going down the steps of hell , Lyre in
hand, looking alive, tanned and fresh, You talk to death , reason with him, He laughs at you, But then you play him a song and he is enchanted. He whispers in your ear and points at me, his eyes glazed over, he can't see me at allHades leading him over and pointing at meHe shakes her
smiling, and reminding orpheus to leave, He let me follow him, and whispered in my ear Do not let him look back! I just saw the contour of your head and shoulders, black against the cave mouth, and therefore couldn't see your face at all, when you turned around and called me because
you had lost me. The last time I saw you was a dark oval. Although I knew how this failure would hurt you, I had to fold like a gray caterpillar and let go. You can't believe I was more than your echo. For other uses, see Orpheus (orientation). Musicians, poets and legendary prophets in
ancient Greek mythology OrpheusRoman Orpheus enmity, a very common theme. He wears a Phrygian hat and is surrounded by animals seduced by lyre-playingAbodePimpleia, PieriaSymbolLyreBornPimpleia Personal Information, PieriaDiedPangaion Hills, Macedonia,
GreeceParentsOeagrus or Apollo and CalliopeSiblingsThe Graces, Linus of ThraceSpouseEurydice or AgriopeChildrenMusaeus Mythical Greek Mythical Primitive Titans Olympians Nymphs Sea-God Earth-God Hero and Hero Heracles/Hercules Labors Achilles Trojan War Odysseus
Odyssey Jason Argonauts Golden Fleece Perseus Medusa Gorgon Oedipus Sage Orpheus Orphism Theseus Minotaur Bellerophon Pegasus Chimera Daedalus Labyrinth Atalanta Hippomenes Golden Apple Cadmus Thebes Aeneeas Aeneid Triptolemus Eleusinian Mystery Pelops
Olympics Ancient Olympic Society Pirithous Centauromachy Amphitryon Teumessian Report Narcissus Narcissism Meleager Calydon Boar Otrera Amazons Related Satyrs Centaurs Dragons Demogorgon Religion in Ancient Greece Mycenaean gods Ancient Greek portal Myths portalvte
Orpheus (/ˈːrfiːəəs , ˈˈrfjuːs/; Ancient Greek: ρφες, classical pronunciation: [or.pheús]) was a legendary musician, poet and prophet in the ancient Greek religion. Ancient Greek sources note the Thracian origins of Orpheus. [1] His main stories focus on his ability to seduce all living things
and even rock with his music (the usual scene in orpheus), his attempt to take his wife Eurydice from the underworld, and his death at the hands of the maenads of Dionysus, who are tired of mourning for his late wife Eurydice. As an a prototype of the singer-inspired, Orpheus is one of the
most important figures in the reception of classical mythology in Western culture, depicting or alluding to a myth in a my mystical and culturally popular forms including poetry, film, opera, music and painting. [2] For the Greeks, Orpheus was the founder and prophet of the so-called Orphic
mystery. [3] He is credited with the composition of the Orphic and Argonautica orphic hymn. Temples containing the purpose-built relics of Orpheus are considered prophets. Ine atomic phrase Some inetoms for the name Orpheus have been One possible suggestion is that it originated from
a hypothetical PIE root *hórbhos 'orphans, servants, slaves' and and originally from *herbh- 'to change loyalty, status, ownership.' [4] Cognates may include Greek: ὄρφνη (órphnē; 'darkness')[5] and ρφανς (orphaned; 'fatherless, orphaned')[6] the word has 'orphaned' English in Latin.
Fulgentius, a 5th to early 6th-century entomer, came up with the unlikely nguyenology meaning best voice, Oraia-phonos. [7] Aristotle believed that Orpheus never existed, but to all other ancient writers he was a real person, despite living in distant ancient times. Most of them believe he
lived many generations before Homer. [8] The earliest literary reference to Orpheus is a two-word passage by the 6th-century BC lyrical poet Ibycus: onomaklyton Orphēn ('Famous Orpheus'). He is not mentioned in Homer or Hesiod. [9] Most ancient sources accepted his historical
existence; Aristotle is an exception. [11] Pindar called Orpheus the 'father of songs'[12] and identified him as the son of King Thraia Oeagrus[13] and Muse Calliope. [14] Orpheus (left, with lyre) among the Thracians, from an attic-shaped red bell-krater (circa 440 BC)[15] the ancient Greeks
revered Orpheus as the greatest of all poets and musicians; it is said that while Hermes invented the lyre, Orpheus perfected it. Poets such as Simonides of CEOS say that Orpheus' music and singing can captivate birds, fish and wild animals, coax trees and rocks into dancing,[16] and

divert the river. Orpheus was one of the few Greek heroes[17] to visit the Underworld and return; his music and songs even had power over Hades. The earliest known reference to this origin to the underworld is a painting of Polygnotus (5th century BC) depicted by Pausanias (2nd century
AD), where no mention is made of Eurydice. Euripides and Plato both mention the story of his descent to recover his wife, but do not mention her name; a contemporary orthophen (circa 400 BC) showing Orpheus and his wife with Hermes. The poet elegiac Hermesianax called her Agriope;
and first mention of her name in literature was in Lament for Bion (1st century BC)[8] Some sources claim that Orpheus had additional gifts for mankind: medicine, often under the ausponics of Asclepius (Aesculapius) or Apollo; written,[18] is often credited to Cadmus; and agriculture, where
Orpheus assumed the eleusinian role of Triptolemus as the giver of Demeter's knowledge for mankind. Orpheus is an augur and seer; he practiced magical art and astrology, founded denominations for Apollo and Dionysus[19] and prescribed mysterious rituals preserved in Orphic texts.
Pindar and Apollonius of Rhodes[20] named Orpheus a hary player and companion of Jason and the argonauts. there was a younger brother named Linus, who came to Thebes and became a Theban. [21] Aristophanes and Horace claim to have taught cannibals to survive fruit, and made
lions and tigers obey him. However, Horace believes that Orpheus only introduces order and civilization to barbarians. [22] Strabo (64 BC – circa 24) introduced Orpheus as an earthly man who lived and died in a village near Olympus. [23] Some, of course, were willing to take him over, but
others, as they suspected a conspiracy and violence, combined against him and killed him. He made money as a musician and witch - Strabo used αγυρτεοντα (agurteúonta),[24] also used by sophocles in Oedipus Tyrannus to describe Tiresias as a crook with an excessive desire for
property. Αγρτρς (agúrtēs) usually means charlatan[25] and always has negative conc sense. Pausanias writes about an unnamed Egyptian who considers Orpheus to be a μγγευσε (mágeuse), i.e., magician. [26] [unnecessary source] Orpheus... constantly mentioned by euripides, in which
we find the first abuse to Orpheus's connection to Dionysus and the hellish regions: he talks about him being related to the Muses (Rhesus 944, 946); refers to the power of his songs on rocks, trees, and wild beasts (Medea 543, Iphigenia in Aulis 1211, Bacchae 561, and an urge in Cyclops
646); refers to his charming hell power (Alcestis 357); connect him with the Bacchanalian orgies (Hippolytus 953); ascribes to him the origin of sacred mysteries (Rhesus 943), and places the scene of his activity among the forests of Olympus (Bacchae 561.) [27] Euripides [also] included
Orpheus in his play Hypsipyle, handling the Lemnian episode of the Argonautic tour; Orpheus acted as coxswain, and later as guardian in the Thrace of the offspring Jason by Hypsipyle. [8] He was mentioned only once, but in an important passage, by Aristophanes (Frogs 1032), who listed,
as the oldest poets, Orpheus, Musaeus, Hesiod and Homer, and made Orpheus a teacher of religious initiation and abstinence from murder ... [27] Plato (Apology, Protagoras),... often referring to Orpheus, his followers, and his works. He called him the son of Oeagrus (Symposium), refers
to him as a musician and invented (Ion and Laws bk 3.), refers to the miraculous power of his lyre (Protagoras), and gives a singly version of the story of his descent into Hades: the gods, he says , imposed on the poet, by showing him just a phantasm of his lost wife, because he did not
have the courage to die, like Alcestis, but tried to enter Hades alive, and, as an additional punishment for his cowardice, he met his death at the hands of women (Thematic Conference.) [27] Earlier literary references were a sculpture representation of Orpheus with the ship Argo, found at
Delphi, believed to be of the sixth century BEFORE .C. about the works of Orpheus, Freeman, in the 1946 edition of The Pre- Socratic Philosophers pp. 4–8, writes:[28] In the fifth edition and Centuries BC, there existed a collection of hethy poems called Orphic, which was the accepted
authority of those who followed the Orphic way of life, and were attributed to Orpheus by them. Plato repeatedly quoted lines from this collection; he refers to a 'volume of books by Musaeus and Orpheus', and in Law for hymns of Thamyris and Orpheus, while in Ion he groups Orpheus with
Musaeus and Homer as inspirations of epic poets and rhetoric. Euripides in Hippolytus made Theseus talk about the 'turgid outpouring of treaties', which led his son to follow Orpheus and accept the Bacchic religion. Alexis, the fourth-century comic poet, describes Linus as providing a
choice of books to Heracles, referring to 'Orpheus, Hesiod, Tragedy, Choerilus, Homer, Epicharmus'. Aristotle did not believe that the poems were of Orpheus; he talked about 'the so-called Orphic anthresors', and Philoponus (seventh century AD) commented on this expression, assuming
that in De Philosophia (now lost) Aristotle directly stated his opinion that the poems were not by Orpheus. Philoponus adds his own view that the doctrine was included in the onomacritus' verse. Aristotle when quoting the cosmic doctrine orphic attributes them to 'theo theorists' 'ancient
poets', 'the first theories about the gods'. There is nothing known in any ancient Orphic work except a reference in The Alcestis of Euripides with some 'Thracian Tablets' that 'the voice of Orpheus has etched' with the pharmaceutical legend. Scholiast, commenting on the passage, said that
there existed on Mount Haemus some works of Orpheus on tablets. There is also a reference, not to mention Orpheus by name, in the false Axiochus Platonic, where it is said that the fate of the soul in Hades is described on some of the bronze tablets that the two seees brought to Delos
from the land of hyperboreans. This is the only evidence for any ancient Orphic work. Aelianus (2st century AD) gave the main reason against trusting them: by the time Orpheus was thought to have lived, the Thracians knew nothing about the text. It is therefore believed that Orpheus
taught, but left no work, and that the poetry attributed to him was written in the sixth century BC by Onomacritus. Onomacritus was expelled from Athens by Hipparchus for inserting something of his own into a prophet of Musaeus when entrusted with the editing of his poems. It is possible
that Aristotle was the first to suggest, in the lost De Philosophia, that Onomacritus had also written the so-called Orphic poem. By the time orphic works began to be cited freely by Christian and Neo-Platonist writers, the theory of the author of Onomacritus was widely accepted. However, it is
believed that Orphic literature is present in of neo-Platonists (third century AD), and cited by them as authority for orphic doctrines, is a collection of works of different periods and different prospects, something like that of the Bible. The earliest of these was composed in the sixth century by
Onomacritus from the genuine Orphic tradition; The latest that have survived, namely voyage of the Argonauts, and hymn to various gods, cannot have been put together in their current form until the beginning of the Christian period, and perhaps some time between the second and fourth
centuries AD. The Neo-Platonists cited orphic poems in their defense against Christianity, because Plato used poems that he believed to be Orphic. It is believed that in the collection of works they use there are several versions, each of which gives a slightly different account of the origins of
the universe, of the gods and people, and perhaps of the correct way of life, with the rewards and punishments attached to it. The three main versions are recognized by modern scholars; all three were mentioned by the New Platonist Damascius (5th to 6th century AD). That is: Rhapsodiae,
the laying of the anthology, was told by Damascius to bring out conventional Orphic theology. They are also mentioned on Suidas' list, as 'sacred speech in twenty-four parishedes', although he attributes this work to Theognetus thessalian (unknown) or Pythagorean Cercops. This is now
called Theogony Rhapsodic. This version is often cited by the ancient authorities, but is not the version used by Plato, and therefore some times is believed to have been composed after he wrote; this question cannot currently be decided. An Orphic theory put in place by Aristotle's pupil
eudemus. A Theogony Orphic 'according to Hieronymus and Hellanicus'. The other version is this: a Theogony put into orpheus mouth of Apollonius Rhodius in his Argonautica a Theogony Orphic cited by Alexander of Aphrodisias; and a Theogony in the Clement of Rome, not appointed
orphic, but belonging to the same school of thought. A long list of Orphic works was given in Suidas (10th century AD); but most of these are attributed to other authors. They are: Triagmoi, by the tragic poet Ion, which has been said to be a chapter called Sacred Vestments, or Cosmic
Invocations. The title Triagmoi seems to refer to the 'Orphic trim of three elements, earth, water, fire', mentioned by Ausonius and Galen; it was later stated that this doctrine was put in place by Onomacritus in his Orphic poems. The Sacred Discourses, which have been discussed, are often
identified with Rhapsodiae. Oracles and rituals, by Onomacritus. Aid for salvation, ascribed to Timocles Syracuse or Persinus of Miletus; 100 of these works and writers are unknown. Mix the bowl, ascribed to Zopyrus of Heracleia; and The Robe and The Net, Net, assigned to Zopyrus, or
Brontinus the Pythagoreans. Net is called the network of the body, called in Orphic literature. For Brontinus is also assigned a Physica, otherwise unknown. Mother's coronation, and the Bacchic ritual, were attributed to the Nicias of Elea, with whom nothing else is known. The 'coronation' is
part of the initiating ritual practiced by the Corybantes, who worship Rhea or Cybele; The initiated person is sitting on a high chair, and celebrities dance around him in a ring. As a result, the title seems to mean 'coronation rituals as practiced by The Great Mother's worshippers'. Connected,
perhaps identically, this is an essay on Corybantic rituals, cited by the late Orphic poem Argonautica. A root on Hades, ascribed to Herodicus of Perinthus, or Cercops Pythgorean, or unknown prodicus of Samos. Other the dissies are: Astronomy or Astrology, otherwise unknown; The ritual
of sacrifice, no doubt gives the rules for bloodless sacrifice; Sand dio teller, Egg dio teller; about the construction of the Temple (if not known); On the beams on sacred robes; and On Stones, which is said to contain a chapter on the carving of gems called The Eighty Stones; a version of
this work, at the end of the day, exists. It handles the properties of stones, precious and ordinary, and uses them in dio fortunes. The Orphic hymn is also mentioned in Suidas' list, and a Theogony of 1200 verses, perhaps one version other than Rhapsodiae. There is also a book from
Orphic, no doubt a term of special terms used in denominations, some of which are strange because of their allegorical usage, others because of their ancient times; this is also said to have been in the verse. It is a list of the last works classified as Orphic works, although it was known in the
early days that many of them were works by Pythago and other writers. Herodotus talks about the so-called 'Orphic and Bacchic rituals' that they are actually 'Egypt and Pythagoy'; and Ion of Chios stated that Pythagoras him was attributed to some of his works to Orpheus. Others, as noted,
consider the earliest antheries to be the work of Onomacritus. The original hymn is said to have been composed by Orpheus, and written, with emendations, by Musaeus. There are also other writers named Orpheus: one, of Croton, thought to be a contemporary and associated of
Peisistratus, attributed to two poems: an Argonautica, and The Twelve-year Cycle (presumably astrology); another, Orpheus of Camarina, an antholade into Hades. These names are probably inventions. [28] Early Life Mythology Important Places in The Life and Journey of Orpheus Theo
and a fragment of Pindar,[30] Orpheus' father was Oeagrus, a Thraia king, or, according to another version of The story, Apollo. His mother was (1) the muse Calliope, (2) Polymnia's sister,[31] (3) the daughter of Pierus,[32] the son of Makednos or (4) the last of Menippe, daughter of
Thamyris. [33] According to Tzetzes, he is from Bisaltia. [34] His birth and residence is Pimpleia[35][36] near Olympus. Strabo mentions that he lives in Pimpleia. [36] According to the poem Argonautica, Pimpleia was the wedding venue for Oeagrus and Calliope. [37] While living with his
mother and eight beautiful sisters in Parnassus, he met Apollo, who was flirting with the laughing muse Thalia. Apollo, as the god of music, gave Orpheus a golden lyre and taught him to play it. [38] Orpheus' mother taught him to make verses to sing. He is also said to have studied in Egypt.
[40] In Laconia Orpheus is said to have brought the worship of Demeter Chthonia[41] and of Κρες Σωτερας (Kóres Sōteíras; 'Young Woman of Christ'). [need clarification] [42] Also in Taygetos, a wooden photograph of Orpheus is believed to have been kept by Pelasgians in the reserve of
Demeter Eleusinian. [43] According to Diodorus Siculus, Musaeus of Athens was the son of Orpheus. [44] Adventure as a major article by Argonaut: Argonautica The Argonautica (ργοναυτικι) is an ancient Greek poem written by Apollonius Rhodius in the 3rd century BC. Orpheus took part
in this adventure and used his skills to support his companion. Chiron tells Jason that without Orpheus' help, the Argonauts will never be able to overcome Sirens, the same sirens encountered by Odysseus in Homer Odyssey's epic poem. The Sirens live on three small, rocky islands called
Sirenum scopuli and sing beautiful songs that entice sailors to come to them, leading to their ship crashing into the islands. When Orpheus heard their voices, he drew his lyre and played louder and more beautiful music, engulfing sirens' captivating songs. According to the 3rd-century
Greek poet Elegiac BC Phanocles, Orpheus loved Argonaut Calais, the son of Boreas, with all his heart, and regularly walked in the shady groves still singing about his wishes, nor was his heart at rest. But always, sleepless concerns wasted his spirit when he looked at Calais fresh. [46]
The death of Eurydice Orpheus with lyre and surrounded by beasts (Byzantine &amp; Christian Museum, Athens) See also: Orpheus and Eurydice The most famous story in which orpheus is that of his wife Eurydice (sometimes called Euridice and also known as Argiope). While walking
among her people, the Cicones, in tall grass at her wedding, Eurydice was set up by a satyr. In her attempt to get rid of satyr, Eurydice falls into a poisonous snake nest and suffer from a fatal bite on her heel. Her body was discovered by Orpheus who, crossed Grieving, playing sad and
mournful songs so that all the goddesses and gods wept. On their advice, Orpheus traveled to the underworld. His music softened the hearts of Hades and Persephone, who agreed to allow Eurydice to return to earth on one condition: he should walk in front of her and not look back until
both have reached the world. Orpheus begins with eurydice later; however, as soon as he reached the world on, he immediately turned to look at her, forgetting in his eagerness that both of them need to be in the world above for the conditions to be met. When Eurydice has not yet crossed
the world, she disappears for the second time, this time forever. The story in this form belongs to the time of Virgil, who first introduced the name of Aristaeus (at the time of Virgil's Georgics, the legend who had Aristaeus chasing Eurydice when she was bitten by a snake) and the tragic
outcome. [47] However, other ancient writers talk about Orpheus' visit to the underworld in a more negative light; according to Phaedrus in Plato's Thematic Conference,[48] the gods of hell presented only one appendice's appendice to him. In fact, Plato's representative of Orpheus was a
coward, instead of choosing to die to be with the person he loved, he instead mocked the gods by trying to reach Hades to bring her back to life. Since his love is not true - he does not want to die for love - he was actually punished by the gods, first by giving him only the appearance of his
ex-wife in the underworld, and then by being killed by women. However, in Ovid's words, Eurydice's death from being bitten by a snake arises while she is dancing with the naiads on her wedding day. Virgil wrote in his poem that Dryads cried from Epirus and Hebrus to the land of Getae
(northeast of the Danube Valley) and even described him wandering into Hyperborea and Tanais (the ancient Greek city in the Don River Delta)[49] due to his pain. Eurydice's story may indeed be a late addition to the Orpheus myths. In particular, the name Eurudike (she has extensive
justice) recalls the cult titles associated with Persephone. According to the theories of the poet Robert Graves, the legend may have originated from another Orpheus legend, in which he traveled to Tartarus and seduced the goddess Hecate. [50] The mythical theme is not to look back, a
necessary precaution in Jason's uproer for Chthonic Brimo Hekate under Medea's guidance,[51] reflected in the Biblical story of Lot's wife escaping from Sodom. More directly, the story of Orpheus is similar to the ancient Greek tales of Persephone recorded by Hades and similar stories of
Adonis being imprisoned in the underworld. However, the form of development of Orpheus's voice was associated with the mysterious Orphic cult and, later in Rome, with the development of Mithraism and the cult of Sol Invictus. Death Of Thracian Girl Carrying the Head Head Orpheus on
his Lyre (1865) by Gustave Moreau The Death of Orpheus, details from a silver kantharos, 420-410 BC, part of the vassil bojkov collection, Sofia, Bulgaria According to a late ancient summary of the lost play of Aeschylus Bassarids, Orpheus, at the end of his life, despises the worship of all
gods except the sun , whom he called Apollo One early morning, he went to the prophet of Dionysus at Mount Pangaion[52] to greet his deity at dawn, but was torn to pieces by the Thracian Maenads for not honoring his former patron (Dionysus) and being buried in Pieria. [53] Here his
death was similar to that of Pentheus, who was also torn to pieces by Maenad; it has been speculated that the mysterious orphic denomination considers Orpheus to be a parallel character to or even the incarnity of Dionysus. [54] Both made similar trips to Hades, and Dionysus-Zagreus
suffered an identical death. [55] Pausanias wrote that Orpheus was buried in Dion and that he met his death there. [56] He wrote that the Helicon River sank underground when the women who killed Orpheus tried to wash their bloody hands in its waters. [57] Other legends claim that
Orpheus became a devotee of Dionysus and spread his denomination throughout the country. In this version of legend, it is said that Orpheus was torn apart by the women of Thrace because of his inacrimity. [58] Ovid recounted that Orpheus ... abstained from women's love, either because
everything ended badly for him, or because he had vowed to do so. However, many felt the desire to engage with the poet, and many grieved when rejected. Indeed, he was the first of the Thracians to transfer his affection to the young men and enjoy their short spring, and soon flower this
side of humanity.- Ovid. trans. A. S. Kline, Ovid: The Metamorphoses, Book X Feeling was rejected by Orpheus to marry only male lovers (eromenoi), Ciconian women, followers of Dionysus,[59] first throwing sticks and stones at him as he played, but his music was beautiful even the rocks
and branches refused to hit him. Furious, the women tear him to pieces in the frenzy of their Bacchic orgies. [60] In Albrecht Dürer's drawing of death, based on the original, now lost, by Andrea Mantegna, a ribbon high above him has the word Orfeus der erst puseran (Orpheus, the first
peddler). [61] The death of Orpheus (1494) by Dürer Head and Lyre, still singing mourning songs, floating on the Hebrus River into the sea, then wind and waves carrying them to the island of Lesbos,[62] in the city of Methymna; there, residents buried his head and a temple was built in his
honor near Antissa; [63] in his oracle had prophecy, until it was silenced by Apollo. [64] In addition to the people of Lesbos, greeks from Ionian and Aetolia consulted the oracle, and his reputation spread to Babylon. [65] The cave of the oracle Orpheus is located in Lesbos Orpheus' lyre was
taken to heaven by the Muses, and placed among the stars. The Muses also collected fragments of their bodies and buried them at Leibethra[66] under Mount Olympus, where the nightingales sang on his tomb. After the Sys River flooded[67] Leibethra, the Macedonians brought his bones
to Dion. Orpheus' soul returned to the underworld, to the fields of Blessed, where he was finally reunited with his beloved Eurydice. Another legend placed his tomb at Dion,[52] near Pydna in Macedon. In another version of the legend, Orpheus travels to Aornum in Thesprotia, Epirus to an
old prophet for the dead. Eventually Orpheus commits suicide because his pain cannot find Eurydice. [68] Others say he was the victim of a thunderstorm. [69] Poems and rituals orphic Nymphs Finding the Head of Orpheus (1900) by John William Waterhouse Main article: Orphism
(religion) Some Greek religious poems in hexameters are attributed to Orpheus, as they are of characters doing similar miracles, such as Bakis, Musaeus, Abaris, Aristeas, Epimenides, and Sibyl. Of these extensive literary works, only two remain: the Orphic Hymn, a collection of 87 poems,
which can be composed at some point in the second or third century, and the anthotic poem Argonautica, composed somewhere between the fourth and sixth centuries. Earlier Orphic literature, which may have been from the sixth century BC, existed only in fragments of cymite or in
citations. Some of the earliest fragments can be composed by Onomacritus. [70] Nymphs Listening to the Songs of Orpheus (1853) by Charles Jalabert In addition to serving as a mythical database along hesiod's Line of Theogony, Orphic poetry is read in mysterious and purifying rituals.
Plato specifically tells the story of a class of wandering begging priests who will go about offering purification to the rich, a clatter of books by Orpheus and Musaeus in tow. [71] People who are particularly devoted to these rituals and poems often practice fasting and abstaining from sex,
and do not eat eggs and beans – known as Bios Orphikos, or orphic lifestyles. [72] The Derveni parsing scroll, found in Derveni, Macedonia (Greece) in 1962, contains a philosophical dissusis that is an allegory commentary on a hemogon-shaped Orphic poem, a theory relating to the birth
of gods, produced in the circle of the philosopher Anaxagoras , written in the second half of the fifth century BC. Fragments of the poem cited make it the most important piece of new evidence of Greek philosophy and religion that has come to light since the Renaissance. [73] The scroll is
dating back to around 340 BC, during the reign of Philip II of Macedon, making it the oldest surviving manuscript Europe. Historian William Mitford wrote in 1784 that the earliest form of an ancient higher and more cohesive religion is expressed in Orphic poems. [74] W. K.C. Guthrie wrote
that Orpheus was the founder of mysterious religions and the first to reveal to humans the meaning of initiation rituals. [75] The post-classical diction of Orpheus Classical Music has seeped into Western culture and has been used as a theme in all art forms. Early examples include Sir
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commissioned and performs Orpheus: A Masque by John Robertson (2015). [76] Rainer Maria Rilke's Sonnets for Orpheus (1922) is based on the legend of Orpheus. Poul Anderson's Hugo Prize-winning novel, Goat Song, published in 1972, is a rending of the story of Orpheus in a science
fiction setting. Some feminist explanations of the myth give Eurydice greater weight. Margaret Atwood's Orpheus and Eurydice cycles (1976-86) refer to myths, and give Eurydice a more prominent voice. Sarah Ruhl's Eurydice also presents the story of Orpheus's origins to the underworld
from Eurydice's point of view. Ruhl removes Orpheus from the center of the story by pairing their romantic love with the love of Eurydice's dead father. [77] David Almond's 2014 novel, A Song for Ella Grey, was inspired by the legendary Orpheus and Eurydice, and won the Guardian
Children's Novel Award in 2015. [78] Richard Powers' 2014 novel Orfeo is based on Orpheus. [to quote] [need clarification] Stefan Calin's 2020 novel 'Orpheus' Temptation'[79] is based on an allegory between the protagonist and orpheus descent into the Underworld and the next temptation
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1959 film Black Orpheus, tells the story in the modern setting of a slum in Rio de Janeiro in Carnaval. Jean Cocteau's Orphic trio - The Blood of a Poet (1930), Orpheus (1950) and Orpheus's Will (1959) - was filmed over thirty years, and is based in many ways on the story. Philip Glass
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