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PETER P. HOPKINS: NOTES ON IN SITU a global
sculpture project in response 
to the Covid-19 pandemic

His [Hoet’s] project takes the exhibition structure off its hinges, goes beyond 
the limits of the frame and spills over, whole, into aninterior. Art here no longer 
offers a mirror or a window, nor constitutes the privileged sign of a choice, 
but is an actual, provocative presence, confirming its difference both from the 
museum space, which has lost its sanctity, and from the contextual frame in 
which the object serves as a fetish.” Pier Luigi Tazzi, “Albrecht Dürer would have 
come too” — Artforum, September 1986, pp.124-128

In 1986 the Belgium curator Jan Hoet (1936-2014) created 
a radical art exhibition in Ghent entitled Chambres D’Amis, 
or “Guest Rooms”. His intriguing concept involved inviting 
58 artists (including Lawrence Weiner, Sol Lewitt, Bruce 
Nauman, Marisa Mertz, Joseph Kosuth, and Jannis 
Kounellis) to produce site specific art works for separate 
residences around that city. All the spaces were private 
homes ranging from large and well-to-do hosts to much 
more modest apartments of everyday workers. To engage 
each space the chosen artists had to respond to the 
found environment rather than carry in a pre-made work. 
The artists’ self-imposed task is to transform these spaces 
—within the limits imposed by the owners or occupiers— 
into something which can be called “art”.

W
ith

 B
ria

n 
C

ha
lk

le
y 

at
 A

rt
H

el
ix

. p
ho

to
: D

an
ie

l D
ev

lin

Hoet achieved a brilliant two-fold disarticulation of the 
traditional art object/ground relationship. First, in the way 
that the “pre-organized spaces” of a lived in environment 
required the artist to sublimate their own practices and 
desires to that of owner’s needs; but secondly- and most 
important- it required a new way for the viewer to engage 
the usual sterilized ritual of art encountered in a museum, 
or art gallery. In Chambres D’Amis Hoet had instantly 
disrupted both the art object and the viewer at once. The
process of “seeing” the exhibition now forced each 
person to walk dozens of kilometers through city streets 
and alleys, breaking the usual seamless experience of an 
art show into fragments now impeded by weather, time, 
and direction. This fracturing of the curatorial whole into 

“shards of experiences” meant that the art event could 
only be (partially) recovered by the viewer long after the
exhibition was over. During the 3 months, June 21 to 
September 21, of Chambres D’Amis more than 120,000 
paid visitors saw the event. Several critics wrote of 
the event as a jumble of unrelated experiences that 
never cohered into a clear curatorial statement, but 
these writers missed that this “confusion” was built into 
the project by Hoet. His goal was not to replicate the 
traditional safe experience of a museum stroll, but rather 
aligned his thinking based on a Situationist derive; 
where the art objects and the environment merge into 
a strange new understanding of the urban landscape. 
His idea of the role of the curator was not to present an 
artificially constructed whole, but rather forcing each 
viewer to take some responsibility for creating their 
own exhibition. The drifting between art locations, the 
mapping, and the confusion required to find each one 
was not an unfortunate byproduct of Chambres D’Amis, 
it was an essential part of it. Chambres D’Amis artist 
Lawrence Weiner’s bold graphic text in three languages
summed this up perfectly: MY HOUSE IS YOUR HOUSE 
/ YOUR HOUSE IS MY HOUSE / IF YOU SHIT ON THE 
FLOOR IT GETS ON YOUR FEET.

In Situ is an homage to Jan Hoet’s 1986 event. We have 
simply re-purposed the central concept of art located in 
non-art sanctioned private spaces to help form a response 
to the global pandemic gripping the world. What is now 
different is the possibility of scaling this to allow artists 
from around the world to participate via the internet without 
leaving their own residences. In some sense Hoet’s 
exhibition was a digital art show decades before such 
a thing was possible. The ways that he broke a unified 
thing into parts, transmitted the “data” over space, and 
then allowed it to be recombined at a different location 
by each user is a property intrinsic to the digital universe. 
His limitations on locations proximate to Ghent no longer 
apply to this project; nor do the issues of artistic diversity 
based on geographic distribution, race, age, or gender. 
The ways in which artists have responded to the virus and 
the ensuing quarantine is our focus. With In Situ we can 
get a glimpse of what a creative art act- especially those 
constructed during a sheltering in place- can look like. 
Our goal is to highlight these responses into a shared 
document that will allow future generations to understand 
that while the pandemic restricted movement, it did not 
restrict creativity.

Peter P. Hopkins, Executive Curator, In Situ
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Shim Art Network  / website / facebook / instagram / contact
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NATASHA ALEXANDER: IN SITU CURATORIAL STATEMENT

‘In Situ’ provides an opportunity to be a part of a record of artistic resilience 
throughout the pandemic and of the ways this universal experience has 
been reflected in practice.

The beginnings of The Social Distance Art Project 
(TSDAP) were founded in the representation of UK 
students whose studios were inaccessible for months 
on end or, in the case of 2020 graduates, permanently, 
at a much earlier date than expected. At a time in which 
so many of us were divided by physical distance and 
isolated from our usual creative settings, we, with the 
assistance of our submitees, have created a digital 
community of emerging artists to collaborate, promote 
and discuss works.
 
While TSDAP began student specific with a distinct aim, 
it is clear that this digital community is now needed more 
than ever and must adapt and continue as we attempt to 
make our way in the industry at this particularly uncertain 
time. To do this, we require actionable art events to 
expand as an exhibitor community. We must begin to 
take responsibility for our own curatorial; we cannot wait 
aimlessly for opportunities to arise – we must make these 
for ourselves. The possibilities of virtual collaboration and 
of shared global exhibition models have proved endless 
and grant autonomy to we, the artists, to exhibit in any 
way we please.
 
‘In Situ’ provides an opportunity to be a part of a record 
of artistic resilience throughout the pandemic and of 

the ways this universal experience has been reflected 
in practice. It is not simply a catalogue of art made in 
quarantine, but the process of an art making that was 
tailored to the circumstances of our confinement. By 
using the home and its surroundings, or wherever their 
place of shelter during enforced quarantine, artists have 
responded in innovative ways to produce documents 
that will define the ways in which we remember these 
unprecedented times. As opposed to an artist’s 
catalogue, we focus rather on the work itself and its 
relation to this surreal period in time. TSDAP strongly 
believes that this documentation of such an unexpected 
cultural moment, and of the ways that each of us 
have individually survived it, is vital for future artists 
everywhere.
 
Looking past digital exhibition frameworks as mere 
circumstantial necessity, as they have been for the 
majority of 2020, these formats have the potential to 
offer opportunities for our artists to collaborate and to 
work outside of our as yet niche demographic. On this 
particular project, TSDAP works with SHIM Art Network 
and Daniel Devlin of Susak Press, presenting our 
following with the ability to be involved in a global project, 
and to have their work presented side by side with that of 
already established artists.
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Natasha Alexander  / website / contact / TSDAP
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DANIEL DEVLIN: BEYOND SUSAK

The 8th Susak expo was due to take place in May 2020 
but had to be cancelled (postponed to a date we won’t 
know for a while). 

Susak expo is a contemporary art biennale founded by 
Herzog Dellafiore and con-artist Daniel Devlin, that has 
taken place on the remote Croatian island of Susak since 
2006. The original reason for organising Susak expo was 
as a reaction to all the art fairs, biennales and museums 
of contemporary art sprouting up everywhere, and to 
highlight the absurdity of this proliferation by staging an 
international art biennale in the most unlikely of places 
where, apart from a few people seeing it by mistake and, 
of course, the participating artists, the chances are no-
one will see it.

Even though it started as a joke it gradually transformed 
into a space and time where every two years artists 
(including those who who haven’t yet realised that 

we are all artists) got together in a spirit of exchange. 
Conversation were had, art objects were made, poems, 
performances, music … but mainly, being together.

As the expo started growing in popularity, it attracted 
artists who would like to take part and some artists would 
say that they would like to be in susak expo but can’t 
make it in person so will send an art object and I have 
always been clear that to be part of it you have to be in 
person even if you plan to do nothing there.

Since the pandemic most of the ways we have 
approached making and experiencing art has had to 
change; art experienced as in Susak expo has had to be 
put on pause but artists have carried on making art and I 
together with millions of artists around the world have kept 
on communicating and exchanging ideas but in the new 
virtual ways which include Facebook, Instagram, I imagine 
Twitter, Zoom meetings etc.

I did consider replacing Susak expo 2020 with a series 
of live zoom meetings as many other events have done 
but the idea depressed me and the next expo will happen 
when hopefully things will be back to a new normal where 
people can meet up again in the same way we used to 
and as a consequence Susak expo will be better than it 
ever was.

Susak expo can’t be replaced but other things can be 
done in the meantime, In a Zoom conversation (or was it 
Skype?) with Peter Hopkins (a New York City artist and 
gallerist; and a frequent collaborator/host of a few of my 
odder art “moments”) we spoke of our shared desire to 
see this unique moment of history not go unnoticed. Peter 
is also the co-founder of the SHIM Art Network, a global 
art resource sharing platform, and had been at work on 
an art idea that would try to allow us to combine our own 
separate- but not dissimilar- views on how artists might 
be able to record their own reactions to the quarantine. 
In Situ then became our shared project. The premise 
was simple. I would develop an interactive hyperlinked 
e-catalog that would allow every artist who wished to 
share with others a record of what, or how they had 
responded to this lock-down. This would align quite nicely 
with the strange aesthetics of the Susak Expo and with 
Hopkins’ own concept of networked artists who share risk 
and receive benefits like his democratised use of Artsy for 

all SHIM members. The Expo had always been pushing 
artists to think about their art without the traditional art 
object as the focus. The goal on the island was always 
to treat that idyllic space as a retreat from the tyranny of 
feeling that often obliges artists to make market-ready 
things as a precondition to their own artistic identity. In 
Situ had been premised on the hope that artists would 
not see this as a chance to show off images of things 
they had made while sheltering that they might otherwise 
would have made in a studio, but rather embrace the 
very definition of the term in situ as a way to record some 
stranger idea or practice they might have undertaken 
during this time that was intrinsically inseparable from 
where they were living or staying. 

The concept of In Situ also could then establish that 
artists had indeed used this time to find ways to become 
even more creative now that were temporarily freed from 
the restraints of “object making”. This catalog would show 
the slight gestures , the capturing of small or seemingly 
unimportant thoughts, and even the odd “gallows humour” 
many artists embraced now. If properly curated I think In 
Situ will be a wonderful way to help fill in the “lost space” 
of the pandemic. A way to humorously, but critically recall 
many years from now what we each did to survive this 
horrible moment.

Susak Expo 2006 began as an idea to extend platforms by exchanges of 
contexts and languages through dialogues between people and locations. 
It’s an idea on the move, an idea in translation. — Jo Melvin, 2006
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CHESTER, UK

Estelle Woolley / Axis portfolio / facebook / instagram / twitter / Etsy / Ty Pawb Interview

ESTELLE WOOLLEY: PANDEMIC SELF-PORTRAITS

The plants act as a natural filter; they give us oxygen 
so that we can breathe through them; they give us life.

I have a deep-rooted affinity with the countryside and 
its resources, in part informed by my family’s long 
association with farming. The cyclical element of the 
processes in nature inspires me, as do the insignificant 
details that we might often pass by. Through a minimal 
and poetic use of materials, which are often very 
fragile, I explore possible narratives and layers of 
meaning. By subtle manipulation I hope to renew a 
sense of curiosity, while always highlighting the beauty 
inherent in the forms used.

At the beginning of lockdown, I returned to the family farm, 
near Nantwich in Cheshire, and found nature therapeutic 
– and also inspiring - in such a challenging time. I set out 
to produce a series of photographic self portraits wearing 
facemasks composed of ephemeral natural materials 
collected from my daily walks. Sneeze, for example, was 
created from fragile dandelion clocks, aptly titled, as we 
imagine these seed heads gently blowing around in the 
wind, spreading innocently and invisibly, like a virus. The 
plants act as a natural filter; they give us oxygen so that 
we can breathe through them; they give us life.

Sneeze Social Distance Buttercup
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ANGELA DEEH: PLAZA LA DEEH

CURRENTLY APULIA, SOUTHERN ITALY
FORMERLY BERLIN, GERMANY

Angela Deeh  / instagram / contact 

Most people I know get eager to travel: they work and 
then reward themselves with a few trips. They love it, that 
keeps them curious and excited, which makes them quite 
enviable, too. 

On the other hand there’s people like me: my opinion is 
with no doubts kind of unpopular, but yes, I do not enjoy 
‘travelling’. In fact, travelling makes me stressed, distracted, 
disappointed. 

What I like instead is staying: I need to get attached 
to faces, to streets, to routines, to bars in order to feel 
comfortable in some environment. 

In fact, I am an introvert: you wouldn’t tell right away, 
because I am a friendly type and most of all I am curious 
to hear what strangers have to say when they first meet me 
and want to talk. 

Before I used to be very active and always busy: I would 
meet lots of people and I would walk with my eyes staring 
at my feet and at the concrete, thinking about what I was 
going to do and say next, before focusing on another task.
 
Always late, constantly drunk, and tired. 
No chance to really process what I saw.

One day apparently with no real reason I decided to use my 
day off to go out and take pictures in the neighbourhood. 
I saw gardens and graffiti, I enjoyed the sunset, I watched 
trains riding through buildings.

As the pandemic forced us to keep distance and slow 
down, my first reaction was of relief. 

I try to treat depression, solitude and discomfort as a 
source for ispiration and not to reject them as enemies, 
since they have been constants in my life.

When I take a look at my photographs, I must admit I am 
genuinely serene: I see the leftovers of a birthday, and the 
peaceful loneliness at lunch break on an empy street; the 
haunting soul of some forgotten places that used to be 
lively and majestic before their decadence, and the still life 
of a cactus by the window as another Sunday goes by with 
no big difference from a Thursday. 

It gives me the good feeling that routine and stillness gain 
dignity and beauty.

It gives me the serenity to admit that I do not enjoy travelling 
and that I prefer staying, and that’s ok.

I was always too much on a hurry to ever know how buildings looked 
like, or what colour the sky was on that day. I decided I had to change 
that. I started carrying a camera with me everywhere. 
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ROME, ITALY 

Deborah Swain / website / instagram / twitter / contact / 20/20 Vision

DEBORAH SWAIN: 20/20 VISION

A photography project dictated by the circumstances of 2020 
recording the streets of Rome in suspended animation during 
the Covid-19 pandemic.

As last year drew to a close and I started editing a 
selection of the most representative images from that 
year, it became clear to me that I needed to separate 
my 2020 street photography from my earlier “unstaged 
tableaux vivants” and urban landscapes. 

Italy endured some of the toughest Covid-19 restrictions 
in the world, with months of lockdown, but also periods of 
relative freedom of movement. The images collated here 
are not a political statement and neither do they represent 
any personal acts of rebellion: I did not leave the house 
during periods of national quarantine to photograph the 
emptiness of the city. Instead, these are the photos I took 
while out and about on the streets of Rome whenever it 
was legally possible to do so, truthfully recording everyday 
life unfolding around me. I had no agenda other than 
seeing for myself how life outside my door was actually 
being lived during these strange times. I am a walker not  
a stalker, so the photographs were dictated by the 
situations I happened upon as I moved rather than waiting 
in a specific spot for the action to come to me. I was 
not looking for the sensational. I believe that an intrinsic 
dramatic or compositional tension can often be found 
almost anywhere.

In Europe we were unused to seeing people going about 
their daily lives wearing surgical masks and protective 
face coverings until the advent of Covid-19. The novelty 
of this wore off almost immediately, passing rapidly 
from being a photographic trope to an unavoidable 
and ubiquitous fact of life. When facial expressions 
are hidden, new challenges are necessarily created, 
and narrative dynamism has to be found elsewhere. 
Human beings are by nature social animals, however, 
and “socially distanced tableaux vivants” have quickly 
repopulated the streets of Rome.
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BIRMINGHAM, UK

Aabidah Shah / website / facebook / instagram / twitter / contact / degree show

AABIDAH SHAH: DIGITAL DISTANCING

“In the uncertainty of the pandemic, I found kindness in friends, 
family and complete strangers.”

I am a Pakistani Photographer. Born in Long Island, 
New York and raised in Birmingham, UK. I have 
recently graduated with First Class Honours Degree 
in Photography at the University of Wolverhampton. 
I’m the winner of the 2020 Prestigious Kodak Award of 
Excellence in Analogue Photography and I am currently 
an Artist in Resident at my University, courtesy of the 
Artist Benevolent Fund. I have been featured in SOURCE 
Photographic, Express & Star, Art Gallery 514 and 
Disgraceful Magazine. 

Due to the Coronavirus pandemic I was unable  
to continue my final project the way I had intended. 
I could no longer have access to a studio space and 

was not allowed to be around people. It was tough and 
it took me a while, but I adapted. I was able to go from 
photographing my participants on film in the studio to 
photographing them via video call. I carried out 80+ 
FaceTime shoots with people all over England and 
across the world in places such as; Australia, Latvia, 
Norway, Saudi Arabia and more. My project became 
‘Digital Distancing’. I connected people across the world 
in solidarity during these tough times. In the uncertainty 
of the pandemic, I found kindness in friends, family and 
complete strangers. I was baffled by the success of the 
project which allowed me to print ‘Digital Distancing’ as  
an exclusive, limited edition zine.
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BEDFORDSHIRE, UK

Glen Ogden / website / facebook / instagram / contact / After You Vol.2 / Queue Dance / Parachute

GLEN OGDEN: LOCKDOWN 2020

With lockdown implemented and the rate of coronavirus 
exponentially spreading throughout the UK, I continue to document 
the role of the contemporary worker, with new orders from the 
powers that govern; ‘Stay at Home!’.

“S-T-A-Y---H-O-M-E” (2020) utilises the functioning home 
as one’s tool to create art in response to lockdown. I created 
this piece thinking about the relevance of communication 
in our current situation, while exploring historical occasions 
where we’ve been confined to our homes serving as a 
universal ‘SOS’ in our time of crisis. This involved learning 
morse code and applying it to the living room setting to 
convey the warning message “Stay Home”.

This body of work has allowed the current state of affairs 
to determine my direction. As a combination of artist and 
furloughed worker, I adapt to new circumstances existing 
in isolation, through a range of digital and material 
interactions premised on themes of barriers, temporality 
and boredom; documenting emergent phenomena in 
these unprecedented times. 

“Social Distancing” (2020) minimally uses the activity 
of puzzling, often absent in the youth of contemporary 
society, to discuss our regression to traditional means 
of occupying our time, whilst enforcing our newly 
established self distancing regulations. Specifically, the 
new phenomena of queues forming upon entry and exit 

of supermarkets. My initial observation of the change in 
our day to day lives, outside of the home. I mimic the 
change in this prominent act of British culture to serve as 
a symbolic activity of distance that withholds the notion of 
distancing within its parameters; through the absence of 
a puzzle piece every two squares (horizontally, diagonally 
and vertically). The imagery of a painted landscape 
is used to indicate our loss of freedom as a species; 
alongside our new found appreciation of nature.

Throughout this body of work I employ the use of 
miniatures, combining 1:50 scale model railway figures 
and domestic objects and scenes to convey stories 
of life amidst lockdown. Creating microcosms through 
the miniaturization of oneself, creating art about being 
confined in a home, whilst I myself am confined in the very 
same space. I allow the context of the situation to fuel the 
work; making the surrealism of the experience easier to 
comprehend, through the reduction of our reality to that 
of a model village that I lord over. I tackle issues of higher 
powers in control, confinement and uncertainty of release 
- as I long for my return to my true calling - making art, 
about shifting sand.

Queue Dance, 2020, Performance. The Modern Monopoly, 2020, Digital. Isolation Clock, 2020, Sculpture. Te
rr

ito
ry

, 2
0
2
0
, P

ho
to

g
ra

p
h.

P
ar

ac
hu

te
, 2

0
2
0
, F

ilm
.

In_situ.indd   4-5In_situ.indd   4-5 16/09/2020   14:1516/09/2020   14:15

In_situ.indd   4-5In_situ.indd   4-5 16/09/2020   14:1516/09/2020   14:15In_situ.indd   4-5In_situ.indd   4-5 16/09/2020   14:1516/09/2020   14:152021

In_situ.indd   4-5In_situ.indd   4-5 16/09/2020   14:1516/09/2020   14:15In_situ.indd   4-5In_situ.indd   4-5 16/09/2020   14:1516/09/2020   14:15

BACK TO COVER

https://www.glenthemaker.com
https://www.facebook.com/Glenthemaker/
https://www.instagram.com/glenthemaker/
mailto:Contactglenthemaker%40gmail.com?subject=
https://youtu.be/flxxRld_EHs
https://youtu.be/63zAnUozp2c
https://youtu.be/1eQGe8ur2HY
https://www.glenthemaker.com
https://www.youtube.com/watch?v=drqCJeiUHdc
https://www.glenthemaker.com/lockdown-2020?pgid=jsek0aw0-517e90a3-f6c0-485a-b5c0-7c98061d1902
https://www.youtube.com/watch?v=HN4PSwj32bw


COVENTRY, UK

Lucy Maria Grubb / website / instagram / unknowable occurrence: presence / From Easel to The Machine / NikolaiTarabukin

LUCY MARIA GRUBB: 

My work flirts with (un)knowable occurrences, and gestural 
stutters (shifting, modifying, moving, being, still, here, there,  
and about) to think through pre-existing structures of (re)repeating, 
com(position)s, and commas. [water].

This piece is made from the frustrations of an earlier 
series, ‘a Peg practise’.  A Peg is something which is 
used to hang, hold and, bond things together.  A Peg 
is something that connects people, makes relations, 
bonds views and opinions, even those that might 
set us apart.  A Peg, holds, positions, fixes, reveals, 
supports, exposes, and binds - a Peg practise.  

My work flirts with (un)knowable occurrences, and 
gestural stutters (shifting, modifying, moving, being, 
still, here, there, and about) to think through pre-
existing structures of (re)repeating, com(position)s,  
and commas. [water]. 

Willoughby Sharp declared that old art was an object and 
new art is a system (1967) and, what I do in the studio 
regarding com(position) is a type of system. My work 
aims to consider; how do you make something knowable, 
unknown? by using composition and gestural stutters to 
create new ways of thinking with constructivist methods of 
production (poiesis and praxis). The current body of work 
I make is with the thought of water.  Waves have the ability 
to redescribe their presence, so it is with the question of 
relational occurrences that I seek to suggest into and against 
ways that my work can be limited in its knowable aesthetic 
and like an elusive model, how the work can shift (jolt) and 
become realised and known in a temporary space.
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SANTA FE, USA

Joan Zalenski / website / facebook / instagram / etsy / contact / video interview

JOAN ZALENSKI: DREAMS, NIGHTMARES
 & OTHER BRAIN FODDER

Leaves were falling, just like embers
In colors red and gold they set us on fire
Burning just like a moonbeam in our eyes 

Somebody said they saw me
Swinging the world by the tail
Bouncing over a white cloud
Killing the blues

Roly Salley, songwriter 
Music/listen

At the height of the 2020 Covid pandemic, we had the 
added stress of the rampage of a fascist president, and 
the relentless campaign and election for a sane leader 
here in the USA. Our stress levels hovered around the 
temperature of nuclear fusion. Quarantine and social 
distancing were a way of life now. We burrowed in. 
With our new aloneness, many of us had weird dreams 
frequently and suffered bouts of depression.

I had just moved to a small apartment and after an 
exhausting search, I finally found a space for my art 
studio. The pandemic had just become a reality here,  
and I moved into my new space in a nick of time, as 
everything was shutting down. Amidst my hundreds of 
boxes, and under my mask I breathed a sigh of relief, 
unpacked and let my mind run wild with ideas.

To escape from fear and stress, I began sleeping long 
hours. It was difficult to wake up, even though my waking 
hours were the most fearful. But with sleep came dreams. 
I dreamt frequently every night. Some of the strangest 
scenarios ever. I looked forward to going to bed each 
night, like going to the movies, though I never knew what 
would be playing. When I thought about death, and if I had 
a choice how I would leave this planet, I would choose 
sleep, in my bed. Floating away from the Earth into space, 
on a boat or a cloud, a bed of stars.

I started a series of clay sculptures associated with, 
and because of isolation, fear, escape, sleep, rest, death, 
dreams, earth, survival, climate, stillness, peace. They were 
visions of dreams, induced by where I fell asleep – in the 
desert, on the sea, in the sky, but always in a bed. 

Things will never be the same, even after the pandemic 
ends if it does. Who knows what life will be like then? 
Will going to bed still remain a theater of dreams?  
I want to be ready.

Joan Zalenski is a multi-disciplinary artist working in 
photography, sculpture, drawing, and installations.  
She chooses provocative concepts, that are executed 
using her various art skills in mixed-media. She has 
done numerous public art projects as well as site-
specific installations where she designs, builds, installs,
directs and sometimes performs interactive art events. 
She holds a BFA from Ohio University and studied 
for an MFA at Tyler School of Art, and has earned 2 
Certificates in Fine Art Photography and Commercial 
Photography from Santa Fe Community College. She 
currently lives and works in Santa Fe, NM, USA.
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LONDON, UK

Harriette Meynell  / instagram / Beating the Bounds / Alterations / Residency Report, 2020

HARRIETTE MEYNELL: HOUSEBOUND

Under lockdown I’ve juggle work, kids and an art practice from 
the corner of my kitchen.  Housebound explores my lack of 
space and tests the limits of the sense of claustrophobia that 
these prolonged spells at home induce.

During lockdown the site for work has, out of necessity, 
become my suburban home, and my multiple roles as wife, 
mother, teacher, cleaner and cook whilst juggling  
a working-from-home job. 

There is no escape from the domestic – the constant cooking, 
washing and tidying-up day after day after day. A wendy-house 
offers a plastic refuge of sorts. A confined and restricted space 
of its own. References to Alice in Wonderland give nod to the 
children’s toys used as props and the manipulation of scale. 
Tied to the house and the daily chores, the windows and doors 
become portals to the outside world. 

There is a playfulness in the resulting site-specific 
installations and performative photographs. But there is a 
more serious narrative that runs through the work about 
domesticity, motherhood and the claustrophobia of the 
enforced housebound state. Lockdown has disproportionally 
impacted women in terms of expectations of childcare and 
‘house keeping’. 

Materials are important for the volumes of ephemera 
produced within my practice – including lists, paintings, 
etches, frottage, drawings, photographs, film and 
soundscapes. I use found materials. I collect things 
around me, research my topic locally. Maquettes are 
constructed, filmed and configurations tested.  
I print and collage and rub things into shape, building 
installations that use different materials and media.  
Try doing that in a corner of your kitchen! 

Having to adapt to the lack of space, I developed a 
series of temporary installations around my house and 
garden. Pegs on washing lines, rope bindings in the 
kitchen. The latter allude to a shibari, of sorts, of the 
home and the domestic space in safety yellow, a colour 
representative of hazard and taking care. A metaphor for 
the Stay Home, Stay Safe, Save Lives messages pumped 
out by government throughout lockdown. 

Alice In Wonderland (1), 2020 (photo: H.Meynell) Alice In Wonderland (2), 2020 (photo: H.Meynell) SOS, garden installation, 2020 (photo: H. Meynell)
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LEEDS, UK

Emma Lauren Hughes / website / instagram 

EMMA LAUREN HUGHES: CYSGA’N DAWEL

The process of making this quilt while curled up on my living 
room sofa has been a source of comfort for me, and I hope the 
end result is just as comforting for the viewer.

Cysga’n Dawel is a piece dedicated to home and comfort, 
it’s about nurturing the connection to my homeland 
through material. Living in Leeds during the pandemic has 
meant my visits to Wales have been few and far between, 
leaving me feeling disconnected from my family, culture 
and the sea.

Repurposing materials once used in the home is 
important in my practice, for this piece in particular I 
transformed second-hand curtains and duvet covers into a 
quilt - the colours of which reflect the sea that I associate 
with home.

Comfort has been an important element in my work, 
especially during this turbulent time. The process of 
making this quilt while curled up on my living room sofa 
has been a source of comfort for me, and I hope the end 
result is just as comforting for the viewer. Wrapping myself 
in the quilt at the end of the project was wonderful, I felt 
safe - I felt as if I was truly home.

Having recently graduated from Leeds Arts University 
with a bachelor’s degree in Fine Art, I am working on 
my professional practice as a graduate through constant 
exploration and experimentation. My artistic practice 
explores comfort and empowerment through a feminist 
lens, while challenging traditional notions of domesticity 
and objectification. E
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LEEDS, UK

Lewis Andrews  / website / instagram / facebook / Singulart  / People I love can see the same light and feel the same heat from our Sun (Film) 

LEWIS ANDREWS: QUARANTINED LIGHT SERIES

My friend less than a mile away can feel 
the same light and heat from the same sun.

The quarantined light series of photographs document 
moments where even when it seems that we’re all 
separated and isolated, we’re still connected to the delicate 
cycles of nature and the cosmos. Every day, photons of 
light strike the earth. After traveling roughly 92,955,934 
miles in just over 8 minutes from the surface of the sun, this 
new light streams down onto my front garden and through 
my windows and touches down on our walls, floors, plants 
or ourselves. Providing life-giving light and heat to nourish 
our souls and thoughts during a time of great uncertainty. 
We’re all connected to each other through these beams 
of light. Through our dear sun, unaffected by the current 
situation playing out on our planet, we are still deeply 
connected to each other and nature. Re-establishing a 
deep connection which everyone in these times can feel at 
different points across the globe.

Lewis Andrews is a Fine Artist, currently studying an MA 
at Leeds Arts University. His work specialises in dealing 
with complex thoughts, ideas and facts within nature 
and science. Some explore those in which we seem to 
be overshadowed and overpowered in comparison by 
the vast distances, size or quantities. Others investigate 
moments of extreme power, creation and rebirth on a 
molecular scale or on a scale comparable to that of the 
universe. Questioning our relationships, place and role 
within the universe, environment and natural spaces.

Quarantined Light #1, 2020 Quarantined Light #6, 2020 Quarantined Light #7, 2020
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GATESHEAD, UK

Monica Marshall  / website / instagram / facebook / etsy / contact 

MONICA MARSHALL: MAKING SENSE OF THE GROTESQUE
 AN ONGOING ENQUIRY

My practice responds to the hideousness of reality and serves 
as a catharsis to communicate in a frank yet humorous manner 
without downplaying the absurdity.

‘My practice responds to the hideousness of reality and 
serves as a catharsis to communicate in a frank yet 
humorous manner without downplaying the absurdity. 
Instead of being downhearted by traumatic events, 
they fuel, inspire me and drive me forward. A lot of my 
recent work has been influenced by the pandemic and 
the atrocities that have occurred or been emphasised 
as a result, and I aim for it to cause a visceral reaction 
that veers on the more amusing side of shocking whilst 
addressing social issues in a less direct and literal 
manner; I believe that humour is important during a 
crisis. Printmaking is one of my preferred methods of 
making due to the juxtaposition of the repetitive nature 
of my motifs as well as the process of printmaking itself, 
and my use of recurring motifs is a nod to my obsessive 
tendencies, which is common in individuals with autism. 
However, due to restricted workshop access as a result 
of the pandemic, I have been focusing on refining my 
drawing skills and becoming more disciplined in making 
sustained work. Thankfully I am still able to engage in 
more basic forms of printmaking in my flat in Glasgow, 
such as monotypes and lino prints.’

Monica Marshall (also known as Clownchic) is a 
multidisciplinary artist who has recently completed her 
BA in Fine Art at York St John University. She favours 
painting, drawing and printmaking in various scales and 
works with motifs to respond to a world she sometimes 
struggles to navigate as a neurodivergent. The impact 
of COVID-19 as well as her Asperger Syndrome often 
comes up in her practice through her obsessive 
motifs and prolific making, representing her thoughts, 
feelings and experiences through text, cartoonish self-
portraits, visual diaries, and ugly/cute characters. One 
of Marshall’s accolades is winning the Mark Bailey Prize 
in 2019’s Eleanor Worthington Prize, an Anglo-Italian 
award in art and disability. Marshall is currently studying 
a Master of Letters in Fine Art Practice with a specialism 
in Print Media at The Glasgow School of Art.

‘A Myriad of Grotesqueries’ (2021) ‘Toilet’ (2020) ‘Barred’ (2020)
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BELFAST, UK

Chloe Austin  / website / instagram / blog / Re-Vision Performing Arts Festival 

CHLOE AUSTIN: 

Popular culture and mass media have changed the way  
we view others, the way we view ourselves.

I am a visual artist, originally from Cork, Ireland, and 
recently completed an MFA in Fine Art at Ulster University. 
I have worked throughout various art communities in both 
Ireland and the UK over the last 5 years and am Founder 
and Director of Re-Vision, a performing arts festival which 
focuses on contemporary gender and body politics.

Through performative video, text and installation, I focus 
on issues surrounding technologies and its impact on 
relationships. Exploring the process of creative writing, I aim 
to challenge the spectator to question these relationships; 
whether these are fictional or attempting to expose a truth. 
This is further explored visually, through performative video 
and installation, seeking to evoke pain, pleasure and pathos. 
By addressing the depths of our relationships with others, we 
become painfully aware of the lack of human contact due to 
our ever-evolving digital environment.

Popular culture and mass media have changed  
the way we view others, the way we view ourselves. 
I aim to explore the manipulative relationship 
between the self and the other, often experimenting 
with techniques of duality, repetition and mirroring. 
There is a fascination with visuality in today’s media-
saturated world, leaving the sensation of touch 
largely forgotten. There is a yearning for proximity 
and human contact that has become a struggle in 
contemporary society due to new technologies.  
We have developed a large appetite for contact  
and connection. This encourages me to engage in 
the issues that arise when this hunger is not fulfilled. 
Within my practice, I attempt to convey performativity 
of the body where public and private space is 
determined by seeing and being seen, touching  
and being touched.

‘It Is I Who Leaves // It is I Who Remains’, 2020 ‘Beyond Lust’, 2020
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GLASGOW, UK

Christina Kyriakidou  / website / instagram / Monoliths

CHRISTINA KYRIAKIDOU: LOCKDOWN CHRISTMAS 2020

Our current circumstances of isolation are highlighting how 
heavily we rely on consumer goods that provide us with instant 
gratification and a sense of security in order to fill the emotional 
gap during times of loneliness and uncertainty.

The only products of Christmas consumerism nowadays 
are excessive waste and an overall kitsch aesthetic. In 
2020, a combination of consumerism with the Covid-19 
pandemic and the lockdown are turning self-indulgence, 
addictions and the constant creation of false needs into 
an even more popular form of coping mechanisms. Our 
current circumstances of isolation are highlighting how 
heavily we rely on consumer goods that provide us with 
instant gratification and a sense of security in order to 
fill the emotional gap during times of loneliness and 
uncertainty.

Originally from Thessaloniki, Greece, Christina Kyriakidou 
is a Glasgow-based multidisciplinary artist, whose 
practice involves sculpture, painting, performance and 
digital art media. Inspired by Western consumerism 
and wastefulness, she makes art that raises existential 
questions and addresses environmental issues. Despite 
her being a multidisciplinary artist that consistently 
experiments with different areas of practice, she often 
reintroduces the use of waste in her work. She has been 
collecting debris from beaches and encapsulating it in 
her sculptures called ‘Monoliths’ but has also been using 
rubbish as part of her outfit in street performances. Debris 
is seen as a direct documentation of a consumerist way of 
life and simultaneously, a visual representation of modern-
day stress and addictions.

Lockdown Christmas 2020, November 2020, Staged Photograph/ Self Portrait Monolith 5, January 2020

Medium Monolith 2, January 2021

Monolith 6, January 2020

Monolith 4, January 2020
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MADEIRA, PORTUGAL

Rodrigo Costa  / website / instagram / Making of / Coventry Degree Show / Residency Vlogs

RODRIGO COSTA: 

I propose with my practice the creation of playgrounds  
for the questioning and liberating of the self.

Rodrigo Costa (b.1999, Madeira Island) is a Portuguese 
visual artist, currently based in Madeira, Portugal, who 
graduated with a BA (Hons) in Fine Art – First Class from 
Coventry University in July 2020. These costumes here, 
were some of the results of the ‘artist-in-resilience’ project, 
a one-month self-initiated as well as self-funded home 
residency, created to prevent the inevitable inertia during 
quarantine/lockdown times.

My work draws from repressed needs and feelings, 
those that have been deleted and/or reprogrammed by 
society – our purest, unstained self. Researching ways 
of reawakening our more organic instincts, by evoking 
a simpler era – childhood –, it explores the concepts 
of playfulness, evasion and obliviousness, with great 
aesthetic emphasis on colour, light and scale. Expanding 
on a child-like mind – busy, fuzzy, transformative – and 
recurring to diverse media (painting, sculpture, video, 

performance), I represent expressions that incarnate 
the fleetness so common to children. Inserted in 
environments that exaggerate in scale and momentum 
childish gestures and memories, amateur, odd, DIY-like 
objects, installations and situations reflect on how play 
may inform, extend and disturb what is described as a 
socially-acceptable ‘adult’. 

Everything seems to be happening, everything appears 
to have been created – society exists drenched in utter 
boredom. We have forgotten the basics, drowned the 
easiness and killed true will. Instead, there is a choice 
to wrongly feed insecurities, rage, hate, egos and 
depreciation. What I propose with my practice is the 
creation of playgrounds for the questioning and liberating 
of the self; a journey of self-rediscovery that dabbles with 
scale, memory- based ‘reality’, identity and image; an 
alternative to the overly complicated ‘now’.

The Narrator The Puss in Boots
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 BELFAST, N IRELAND

Reuben Brown  / website / instagram 

REUBEN BROWN: I DONT WANNA WATCH TV ANYMORE

... what does it mean to be a queer person performing an 
immensely glamourised life online whilst living with a physical 
target on their back, in an ever-changing virtual climate?

Reuben Brown lives and works in Belfast, N Ireland and is 
currently studying for their BFA in Fine Art Sculpture-Lens  
at Belfast School of Art, Ulster University. Citing themes 
of queer martyrdom, identity and sacrifice, Reuben’s 
practise revolves around digital and virtual media, 
installation and sculpture. Challenging digital autonomy 
and the limits of control that we harness over ourselves, 
Reuben references the digital climate that both surrounds 
and encapsulates us during a global pandemic. As a 
queer individual, their practise aims to acknowledge 
and actively question the oppression that the LGBTQ+ 
community face through eroticisation and fetishisation at 
the hands of a heteronormative society, often utilising 
explicitly coded materials and objects in reference. In 
relation to identity, Reuben aims to question - what does 
it mean to be a queer person performing an immensely 
glamourised life online whilst living with a physical target 
on their back, in an ever-changing virtual climate?

Heavily influenced by the visuals of nineties cyberpunk 
retro-futurism, Reuben’s practise aims to look 
introspectively at their own nostalgia in order to project 
artistically into a world at the hands of technology. With 
their latest project, ‘i dont wanna watch tv anymore’ 
(2020), Reuben utilised the contemporary media of 
digital render to aid the manifestation of feelings they 
experienced during the first national lockdown in 2020.

Reuben’s current project ‘OBLIVION’ aims to strategically 
record and document feelings of isolation and separation 
unique to the LGBTQ+ community from the perspective 
of a semi-transparent, coming-of-age queer cyborg. 
Highlighting themes of queerness in relation to identity 
politics, religion and eroticism, Reuben hopes to actively 
engage and question the heteronormative, anti-queer 
narratives that surround us digitally. Through a series of 
several digital renders, Reuben aims to create a bank 
of unique representations of experiences they endured 
growing up queer in the North of Ireland, accompanying 
them with self-reflective text pieces. This is a long-term 
project which can be followed via the artist’s Instagram 
account; @reubenbrownartist.

OBLIVION vol.1 OBLIVION vol.1 OBLIVION vol.2
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BOGOTÁ, COLOMBIA

Natalia Kempowsky  / website / facebook / contact

NATALIA KEMPOWSKY: LIFE  IN SILENCE
 VITA  CONTEMPLATIVA

In stillness, the infinite; in eternity, the moving. 
The time of birth; the time of death. 
The time of wind; the time of harvest. 
The quiet soul; the promise of each cloud. 
The song of the sparrow announcing the tempest.

The time of the rooster and the time of the stars. 
How do leaves fall from the trees? 
The wisdom of our ancestors.
Morning fog; a mountain with no name.
Hiraeth.

To understand the eternal, we should listen to the moment.
 
Life in Silence. Vita Contemplativa is a search that 
addresses the importance of existence and the 
transcendence of the instant. My approach to the 
significance of the present moment started as a daily routine 
and became a ritual. Walking, silence, observation and 
meditation were the pillars to a deep listening practice. 

I visited different locations in Bogotá and Olsztyn (former 
Allenstein, East Prussia) to work in this process; the 
Santacruz zoo foundation, the hummingbird observatory, 
the Jaime Duque animal reserve, the Paloquemao market, 
Usaquén town, different neighborhoods, Winduga, and Las 
Miejski forests, to mention a few. I resided in those places, 
quietly, to re connect with my surroundings and feel the 
rhythms of life. 

A series of videos and writings were created from those 
visits. The video recordings captured my fascination 
with the subtle oscillatory motion and vibration of foliage 
and ripples. My handwritten notes of everyday life were 
transformed into ephemeral texts, with the collaboration  
of the sun, rain and wind. 

After collecting my silent contemplations, I put all of 
these fragments of life manifestations in relation to each 
other. The metaphorical conjugations that were created, 
permitted me to reflect and get new perspectives of the 
coexistence of the Anima [l] (non-human and human)  
and the environment. 
 
Is it possible to capture the fleeting instant or even  
extend its duration?
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PAJU, SOUTH KOREA

Yensik Kim  / website / contact

YENSIK KIM: THE PLANET BLACK

People come out of the fog and go into the fog.

The representation of human being in reality seems 
to be like that wandering in the fog. We walk through 
the desert of anxiety, trapped in a mist of uncertainty. 
Particles of the atmosphere that cannot be described 
fill our consciousness. Empty figures that have lost their 
volume and weight wander around. The dislocated words 

float in and out. While you sleep, all balance is broken. 
Catastrophe is fractalized as another catastrophe. The 
dust oxidizes the actual landscape and accumulates as a 
memory of declining time. In the vibrations of the past and 
the future that are constantly overlapping with the present, 
the inner logic is collapsed and again flows as dust.
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QWERTY: SPIRIT-US

ODENSE, DENMARK

QWERTY / website / e-mail / Jens Andersen / Camilla Gaugler / John Krogh / Mikkel Larris / Anders Qvist Nielsen / Indigo Richards / Morten Tillitz

During the pandemic, the Art group; QWERTY from 
Denmark, was able to carry out their exhibition; 
SPIRIT-US in Berlin. 

In a normal world QWERTY would interact with 
guests, but with face-masks and social distancing, the 
interaction is sparse. QWERTY Salvation 2018 before 
the pandemic!)

Instead of the relational interaction, QWERTY showed 
performances with a distance to the public at the 
exhibition - for instance the performance Out-of-
body, by Morten Tillitz, with Jens Andersen assisting. 
Morten walks on charcoal, which is not hot, but still 
he screams with pain. Out-of-body is both a serious 
work – the growing pain of getting older, the human 
body as it decays – but it is also a humorous piece; 
the contrast between the “real” screams of pain, and 
fake hot coals, makes you laugh. What is real? Is 
there a higher being, ghosts, or spirits among us? 
Looking for the edge.

QWERTY was supposed to take down the exhibition, 
October the 30th, but because of the second wave  
of Covid-19, QWERTY couldn’t travel from Denmark, 
 and our art-work was stranded in Berlin. The artist  
Julia Hürter brought home to her house in Friedrichshain/
Berlin the 2 mannequins and ghost-costumes, and has 
placed them in her windows. She later wrote; “the ghosts 
have found a place to spend corona-lockdown time. They’ll 
keep our house safe.”
 
QWERTY is an initiative run by 7 visual artists from 
Denmark established in 2008.

QWERTY members are: Jens Andersen, Camilla Gaugler, 
John Krogh, Mikkel Larris, Anders Qvist Nielsen, Indigo 
Richards, Morten Tillitz. 
 
SPIRIT-US; QWERTY together with artists; Christine 
Baumann, Julia Hürter, Thora Kraft and Ricarda Wallhäuser. 
01.09 – 30.10. 2020
Ratskeller – Galerie für zeitgenössische Kunst, 
Möllendorffstraße 6, 10367 Berlin

The ghosts have found a place to spend corona-lockdown time.
They’ll keep our house safe.
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KATELIN HUDSON: COMFORT SPACES

NORMAN, OKLAHOMA, U.S.A.

Katelin Hudson / website / instagram / facebook 

Have you ever taken a nap and woke up at that part of 
the day when the sun is just beginning to set? That fear 
washes over you because you can’t distinguish whether it 
is really the sun setting, or if you have accidentally slept so 
long that the sun is just now rising. 

It is a terrifying feeling, at least for me. The fear that you 
have unintentionally wasted the entire afternoon/evening is 
almost suffocating. 

I had this pseudo-feeling for most of quarantine—seeing 
the days slip by seemingly fast, not being able to do 
anything about it. I constantly felt as if I were wasting this 
time in my life; simply just watching it pass me by.

Eventually, I began taking photos of myself during this 
period. I couldn’t exactly tell you why I started taking these 
photos—perhaps it was a way for me to catalog this weird 
part of my life—but they certainly helped to distract myself.

With all of my roommates moving home with their families 
during this time, I was left to my own devices when it came 
to entertainment. I created my own little worlds to escape 
into for small periods of time and photographed myself 
occupying these spaces. Some of these photos act as 
representations of how I felt throughout this period, while 
others are simply just for fun. 

I created my own little worlds to escape into for small periods of 
time and photographed myself occupying these spaces. 
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AMY JACKSON: CLEANING SQUARES

LONDON, UK

Amy Jackson  / instagram / facebook / twitter / linkedin /dots / tumbir / tiktok /medium / youtube / website

I studied Fine Art at The Ruskin School of Art, University 
of Oxford from 2005 - 2008. Like most art students, I had 
less clues about what to do than I had cash in the bank. 
I sought comfort in obsession: cutting individual letters 
from out-of-date newspapers, collecting fragments from 
coffee dates, developing a language only I could read  
and cleaning squares.

Between 2005 and 2008 I cleaned over 1,000 different 
squares across the world. At the time it was a comment 
upon the paradoxical human effort to implement rituals, 
routines and rules, the way in which these systems engulf 
us and the anxiety which unfolds from their absence. 

It was (and remains) the endless strive for an impossible 
perfection. 

In the depths of every human psyche lurks immutable 
fears. These uncertainties manifest themselves in variations 
of erratic and irrational behaviour. Often, in an attempt to 
control these fears control is subsequently lost.

In 2020, the work became bizarrely prophetic as the 
world stood together, shattered and confused about 
the next steps amidst the global pandemic. I began to 
reconsider this piece in the world we found ourselves in. 

The character - a genderless embodiment and 
manifestation of insanity was back. It travelled to canals 
and polished the pavements, it hung out in urine-filled 
alleyways and it loitered outside The Tate, scrubbing 
decades of pollution.

The piece questions our lack of control, turning something 
as mundane as cleaning into a peculiar ritual. Yet in the 
world we now find ourselves in, we cannot simply crave a 
“return to normal”, we must tread lightly along new paths. 

From my window I watch the world fall apart and see 
greed delivered in little brown parcels of incorporeal 
joy and I wonder if we really need more stuff in this 
world. Perhaps if we try a little harder, we can wipe the 
pollution away.

Cleaning Squares, performance and documentary photography, 2005

Obsession - unstoppable, unbendable, unbreakable.
Over 15 years since I cleaned and labelled my first square on top of a portaloo in Leeds, the 

work had become bizarrely prophetic as the world stood together shaken by the global pandemic 

– newly alive to the surfaces we touch, the world in which we live, and what constitutes as ‘clean’. 
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https://www.youtube.com/watch?v=CdsjDrNvRP0
https://jacquelineamyjackson.medium.com/working-in-advertising-left-me-suicidal-heres-why-29eb250d28b
https://www.thisisamyjackson.com/cleaning-squares?pgid=k5mxw9hp-3329e278-1001-4af2-b78d-b53277920e5a


SARI NORDMAN: AWAITING ACTION

NEW YORK CITY, U.S.A.

Sari Nordman / website / instagram / Awaiting Action

During the pandemic I have hiked a few thousand 
kilometers, lived a nomadic lifestyle, eaten mostly 
vegetarian and attended a film school in Finland. I saw 
an opportunity to do things that I had desired to do but 
I also wanted to escape and renew. First I took some 
time to pause to think where I am, who I am and what I 
want. Walking became a motor that has given direction 
during the curious, challenging, horrific, incredible times. 
As human connections have been scarce and politics of 
power and greed frequently in mind I wanted to make a 
film to reflect on these experiences.

Awaiting Action depicts dystopian Finland that struggles 
with public unrest, viral pandemic and climate change. 
Dictatorial world powers are influencing the way of life in 
remote Finland. However these elements are not far from 
the current day politics. Does humanity have time left for 
restoring the man-made imbalance, or is the anticipated 
dystopian future here, already? What intimacy remains in 
meeting the other person?

Sari Nordman, originally from Finland and based in 
NYC, is an interdisciplinary artist working with dance, 
video and installation. She loves to travel to the isolated 
parts of the world to reflect on nature, history and 
female experience, the recurring themes in her works. 
She contemplates nature in specific locations and 
combined with her personal sense research juxtaposes 
feminine mystique with environmental anxieties.

She has exhibited at The Immigrant Artist Biennial 
and Odetta Gallery with SHIMFinland, and is working 
for exhibitions at Art in Odd Places, Jamaica Flux 
Workspaces and Windows and Performance Mix 
Festival in NYC in 2021. She has enjoyed residencies 
at Atlantic Center for the Arts,Brooklyn Arts Exchange, 
Catwalk, Tofte Lake Center, Eckerö Post and Customs 
House,Tohmajärvi, Zodiak, in the US and abroad. She 
worked as a dancer with Dean Moss/ Gametophyte on 
several of his productions in 2009-2018. She holds a 
M.F.A. from NYU/ Tisch School of the Arts.

Does humanity have time left for restoring the man-made imbalance, 
or is the anticipated dystopian future here, already? What intimacy 
remains in meeting the other person?
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ALICE BURNHOPE: A SENSE OF NATURE

LONDON, UK

Alice Burnhope / website / instagram / Nature to Go / Unrooted /Smudge & Moss Arrangment

I’m a multi-disciplinary textile designer, specialising in 
interactive, functional and conceptual artwork. I studied 
Textiles: Innovation and Design at Loughborough 
University, UK, supported by the Sarabande Foundation.

I completed my graduate collection ‘A Sense of Nature’ 
during the first UK lockdown, isolated from peers, 
facilities and support networks. I longed to escape, 
seek comfort and return to the childhood joys of playing 
in my grandparents’ garden, being submerged in the 
natural unkempt world. ‘A Sense of Nature’ was born. 
This collection awakens the importance of the natural 
environment and the sensory experience of being 
immersed within nature.  

Through research, I found growing evidence that urban 
residents may suffer from ‘Nature Deficit Disorder’ 
because of the lack of access to green spaces either 
personal or communal. Consequently, they are alienated 

from the regenerative and therapeutic experiences 
of nature. The recent and ongoing lockdown due to 
COVID-19 has highlighted the importance of being in 
nature for supporting wellbeing but also how urban 
residents are deprived from easy access to such spaces.

This project brings biophilic design into urban interiors by 
creating tactile wearable art and multi-functional interior 
products. I utilised discarded fabrics, sustainable craft 
techniques and new technologies to support individual’s 
wellbeing and connectivity to nature. My aspirations 
are to use textiles to create playful community spaces 
inspired by nature. I aim to interactively promote nature’s 
ability to improve personal wellbeing, grounded by 
a holistic, socially and environmentally considered 
philosophy.’

A Sense of Nature Performance

H
an

g 
O

ut

Nature to Go

My aspirations are to use textiles to create playful community 
spaces inspired by nature. I aim to interactively promote nature’s 
ability to improve personal wellbeing, grounded by a holistic, 
socially and environmentally considered philosophy.
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JAMES GARDELLA: THANK YOU FOR SHOPPING HERE

James Gardella  / website / facebook / instagram / contact

The onslaught of COVID-19 updates left me saddened, 
overwhelmed, and subjugated. With my exhibition closed 
indefinitely, I desperately sought an escape from a harsh 
reality with an uncertain future. I turned to art and BDSM.  
As governmental quarantine rules limited movement outwardly, 
I began to constrict my movements inwardly. I locked myself  
alone in my room, obsessing over themes of isolation, 
restriction, and capitalism. As I closed the door, I felt 
frightened and aroused knowing I could not escape or be 
rescued if in crisis. With a new sense of risk and comfort, 

I reflected on the late artists that have inspired me and 
wondered what work I will leave behind when I pass: objects 
as mediators between realms. I assembled a sculpture:  
a white plastic bag, black leather thong, black hose, and 
black hood. My senses were deprived which heightened  
my imagination. I engaged in breath play; my heart slowed 
and quickened; I disassociated from my emotions. My mind 
was freed to explore inaccessible and hidden worlds.  
I descended into a deeply spiritual space while meditating on 
the fragile boundary between life and death.

The onslaught of COVID-19 updates left me saddened,
overwhelmed, and subjugated.

BROOKLYN, U.S.A.
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COURTNEY KING: REWILDING PATCHWORK QUILT

SAWBRIDGEWORTH, HERTS, UK

Courtney King / instagram / Embroidery in the Garden

Because of lockdown, I have had time to reflect on 
art practice whilst studying my Curating Masters at 
Goldsmiths, London. I have always had an interest in 
the environment, one element being Rewilding, trying to 
improve our relationship with nature. Having access to 
these green spaces is more important than ever, especially 
during lockdown when isolated to our homes. I have 
noticed that I have spent even more time in the garden, 
it becoming an area of escapism. Restricted space has 
caused the scale of my practice to change and a key 
element of this was that it became more portable, in order 
to work in everyday spaces. 

I utilised the left-over fabric from past installations, creating 
a more tactile practice of embroidery ultimately producing 
a patchwork quilt as a method of documentation. 

Embroidering in the garden has allowed me to study the 
different species of plants and insects that have flourished 
since letting the natural process of rewilding occur within 

our own garden. Rewilding is a process of ungardening; 
it has an element of unlearning. The work has a delicate 
materiality, though with a strong assertive message that 
contains an element of storytelling of the process of 
rewilding. 

Working within the everyday has also reflected upon my 
work; by producing this rewilding quilt, I have brought into 
question where one can experience art. That it is, it is work 
not solely exclusive to the traditional spaces of the studio 
or gallery and so, this rewilding is also evident of our 
attitudes and perspective the art community.

Rewilding is a process of ungardening;  
it has an element of unlearning.
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JULIE LANGSAM: 

 NORTH BRUNSWICK, NEW JERSEY, USA

Julie Langsam / instagram / facebook

Before my stepmom Joan Kuehl died in November, 
we discussed this poem, a favorite of hers. She was 
a filmmaker and we often talked about philosophy, 
psychology, fiction, films and of course politics. She 
understood me in a way that no one else did; her loss is 
heavy on my heart. 

The pandemic has slowed everything down, things have 
gotten quieter, deeper, more meaningful. I try not to take 
anything for granted. 

I am a painter, now making a film. 

Scene: New Jersey, 2020.
The Lenape lived here.

I focus my attention on the vista, the sense of an immense, 
infinite space that is so……
American. 
We are conquerors, occupiers, and extractors. 
The land is ours. We can do whatever we want to it. 
The land is ours. 

While driving I think about the vastness of the United 
States. The sheer square footage of it. I think about 
the physicality of mapping. I see structures everywhere 
representing systems of labor, systems of oppression. 
Every day I become part of the movement of people, 
goods and bodies. 

I think about Robert Smithson. I think about his 
Monuments to Passaic. I think about chapters. I think 
about states. I think about New Jersey. I think: I’ll make  
a short movie called “Garden State”. I can do it during  
the pandemic. I will be outside. 

I drive all around New Jersey: Middlesex, Somerset, 
Hunterdon, Morris, Passaic, Sussex, Warren, Monmouth, 
Mercer, Burlington, Atlantic, and Ocean Counties. Each 
place offers a primer on Edmund Burke’s philosophy of 
the sublime. As I aim my camera in the direction of the 
sun setting on gas tanks, I am very aware that it is only 
because of the horror that I can feel the beauty. 

And that is where we are.

Turning and turning in the widening gyre   

The falcon cannot hear the falconer;

Things fall apart; the centre cannot hold;

Mere anarchy is loosed upon the world…

 — Excerpt from William Butler Yeats “The Second Coming”
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MADELINE DUNN: MORE DISTANT, AND MORE CONNECTED

ALASKA, U.S.A.

Madeline Dunn  / website / instagram @thenewcorporate / instagram @aspenartcuration

I’m not an artist, but for the past 5 years I’ve been hard at 
work building sustainable networks of artists.I started by 
curating local artist friends in Aspen, Colorado When 
the pandemic hit I had to close my analog gallery space 
in Aspen and my retreat company got shut down- but not 
before we landed a feature in Forbes Magazine. Despite 
the good press on an event that never happened, my 
sources of income became sparse; As they did for millions 
of other younger adults like me around the world. After my 
Grandpa died from the nasty virus, I decided to move back 
to Michigan to shelter in my family home for a time.  
I cherish and thank COVID for the time spent with family.

During these months my network of artists actually 
continued to grow and expand. I started an online school 
for artists to learn the art of self promotion and continued 
to feature their work on Artsy.net every 3 months. Hosting 
these digital shows gave me purpose. I also featured a 

single artist for an in-person private event called Art By 
Appointment- mixing private catering and art in our family 
home residence.

Every artist that has joined my digital community has 
suddenly realized what I had learned years back. They 
learned that without an artistic digital community that 
connects you to others into a supported group of shared 
interests you are terrifyingly alone and at risk. It also 
proved to me that it no longer mattered where I lived since 
most galleries, and fairs were closed. I am organizing 
shows completely remote. The pandemic showed us all 
that where you lived was less important than what you 
belonged to. I currently reside in Alaska because it’s a 
place that inspires me to show up as my highest version 
of myself while serving my community of artists. The 
pandemic helped me realize I could live a full life engaged 
with nature, and still build a sustainable art career.

Every artist that has joined my digital community has suddenly realized 
what I had learned years back. They learned that without an artistic 
digital community that connects you to others into a supported group  
of shared interests you are terrifyingly alone and at risk.
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AUDREY HUTCHINSON AND NICOLE WINKLER: 
THE PHYSICALITY OF PROXIMITY

NEW JERSEY, U.S.A.

Teleparty (formerly Netflix Party)explores the role that 
technology played in the desperate attempt to maintain 
some sort of normalcy between two friends that ended 
up on other ends of the country during the pandemic. 
Technology makes it virtually seamless to speak with 
the ones you love- -phone calls, videochat, texting- - but 
the physicality of friendship has increasingly revealed 
itself to be paramount in the ether of meaningful 
relationships. The small and seemingly unremarkable 
moments that can define and mold a friendship- -
drunken pep talks in a grimey bar bathroom, talking 
incessantly in your own language over a movie 
rendering it impossible for anyone else to enjoy, 
wandering around a city with no agenda other than 
enjoying each others’ presence. 

We (Nicole and Audrey) found new means of trying 
to fervently maintain an air of physicality in a time of 

mandatory distance, with interesting consequence: 
trashy reality TV shows were binged in tandem, drunken 
confessionals that, previously, were lost to the evil hours 
became documented in Netflix Party chat logs, cities we 
explored together were replaced with towns and villages 
that we created digitally for one another to visit and run 
around together. 

In the absence of the fleeting physical elements of 
friendships due to mandatory distances, we ironically 
found ourselves using the mandatory distance to create, 
experience, and document these familiar yet fleeting 
sensations in a new physical way. Though we originally 
started our teleparties as an escape from the monotonous 
dread that was our current reality, we will continue them 
in our future and hope to expand our small cinema circle 
by publishing invitations for like-minded lonely artists who 
wish to join.

Best friends, as well as curators and collaborators of 6 Degrees Arts 
and SHIM/Emerge, share their efforts at keeping friendship exciting 
while at a great distance.

Audrey Hutchinson

Nicole Winkler

 / instagram / contact / — / Nicole Winkler / instagram / contact
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MILLIE BARROW: POLITICAL PILLOWS

LOUGHBOROUGH, UK

Millie Barrow  / instagram / website / studio vlog / shop / blog 

When graduating during the pandemic,instead of drinking 
in a gallery celebrating the ‘end’ of the degree that we’d 
be working towards for 4 years, I was contained to my 
bedroom. Surrounded by fabric waste and the roaring 
voices of the Black Lives Matter Movement which flooded 
social media, I saw that the world was very much alive, 
and it woke up me up. 

The power of social media as part of a global social 
movement, combined with the boredom of the pandemic 
and the dominance of a creative mind, came together 
to show me that there is more to creating then just for a 
degree. As an artist, we play a powerful role within society 
which allows us to use our expression to educate society 
in ways the ordinary couldn’t expect, and that’s where I 
see the powerful potential of textiles. 

The Black Lives Matter Movement is not only a globally 
educational movement which exposes the discrimination 
that goes on within society and behind closed doors, but 
it also demonstrated how we as a society use technology 
to camouflage within the crowds rather than taking action 
in the real world. Stitch holds the power to comfort those 
who are ignored in our society, but also holds the power to 
make societies predators uncomfortable. In radicalising the 
domestic space and converting ‘decoration’ into factual 
statements that challenge the viewer, ‘uncomfortable’ 
conversations are brought to the foreground which 
simply can’t be overlooked. Challenging our culture’s 
discriminatory habits and opening conversations regarding 
social injustice in society and acting to stop prejudiced 
remarks in homes before it’s taken to the streets.

The teaching of the Pandemic - discrimination is born  
behind closed therefore the home is a gallery which  
needs to be decorated politically.
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DENNISON D: BROKEN FIGURINES

Dennison D / instagram

It took me 5 years to realise I was being taught by my 
dead Mother, not my art professors. 
“Be careful with these because they can break easily”. 

An admonition from my mother when I played with these 
figurines as a child.
Recovering each of my past selves takes time and effort. I 
must concentrate; prepare myself, rather like setting out to 
visit old long-neglected friends. Or, rather, like planning a trip 
to foreign countries one has not returned to for years. Upon 
arriving in each country, one has to relearn the geography, the 
customs, the manners. Each time, one has to devote oneself 
to the unrelenting observation of existence, in a different 
texture of space and time. Each time, one must relinquish the 
habits of the last country before acquiring the habits of the 
new. Each time one must relearn a particular milieu, particular 
faces, a particular language. Francoise Jacob on Foucault, 
The Statue Within

I was born in St Kitts and Nevis and moved to the UK 
with my parents and my older sister at age 3. My family 
was deeply religious, and we were raised in the warm 
(but strict) Baptist church. Growing up in Peckham, 
London we had a good life until my Mother was 
diagnosed with cancer. I was 16 at the time.
What can the army do with simulators? Traditionally, following 
a direct principle of identification, it unmasks and punishes 

them. Today, it can reform an excellent simulator as though he 
were equivalent to a “real” homosexual, heart-case or lunatic. 
Even military psychology retreats from the Cartesian clarifies 
and hesitates to draw the distinction between true and false, 
between the “produced” symptom and the authentic symptom. 
“If he acts crazy so well, then he must be mad.” Nor is it 
mistaken: in the sense that all lunatics are simulators, and this 
lack of distinction is the worst form of subversion. Against it, 
classical reason armed itself with all its categories. But it is 
this today which again outflanks them, submerging the truth 
principle. Jean Baudrillard, Simulacra and Simulations.

After graduating University Dennison took his savings and 
moved to the States and got a job as a nanny/family helper 
for a wealthy family in Connecticut, 30 miles from New York 
City. From the start it was a mistake, and after the first summer 
there he fled to a friend’s apartment in the City to try and start 
his art career. He had little money and no space, but had 
brought along a suitcase full of his Mother’s ceramic figurines. 
These were her “sacred objects” meticulously collected over 
her time living in London. They depicted her idea of what a 
perfect life would look like there for him. With time Dennison 
started posing them in natural settings outside in the park, 
or in other dramatic ways to illustrate his situation. This “girl” 
fleeing her “captor” was the start, and was made a few months 
before the pandemic hit the States. ArtHelix Gallery 

The Ignorant Schoolmaster, saying that “there is stultification 
whenever one intelligence is subordinated to another ... whoever 
teaches without emancipating stultifies”. 

NEW YORK CITY, U.S.A.
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DELPHINE DE CARUFEL: SHELTERING WITH ROBOTS

Delphine Kim Thériault de Carufel / instagram

Delphine de Carufel

As an artist receiving my Masters of Fine Arts from UQaM 
I have spent the last months working from my apartment in 
Montreal on creating human robotics using AI technology.

I have become fascinated with the ways that art can utilize the 
new science of creating robots that also act as sculpture in 
the classical sense of the word; but instead of marble, bronze, 
or other metals I am using things like silicone, latex, computer 
circuitry, and AI code.

The pandemic has allowed me to focus on the idea of robotic 

sculpture not as some strange new Frankenstein’s monster, or 
Golem made by a mad scientist as a means to “improve” on 
the natural, but as an extension of our own bodies, with all the 
common frailties, and faults built-in. 

The robots I construct do nothing extraordinary, they are simply 
like us, they yawn, hold cellphones, and drum their fingers in 
boredom. (It’s Long and MainEdwige).

They are not better versions of us, just constructed versions, 
perhaps like we are ourselves.

They are not better versions of us, just constructed versions, per-
haps like we are ourselves.

MONTREAL, QUEBEC
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Keran James  / website / facebook

March 2020 ongoing

Taking Friends on Day Trips X

Taking those nearest (and or dearest) friends, artists, 
lovers far away. Bringing us no closer in reality but 
occupying the same space in imagination. A simultaneity 
that momentarily collapses time. Releasing a bird from a 
ship. Waiting for signs of life.

Recalling those that searched the skies before me and 
those who will not return...

Eric, Martin, Carlos, Mark, Derek, Darran, Michael, Imanol, 
Tony, Ivan, Panda, Terry, Hugo, Vaughan, Aidan, Maria, 
Patrick, Rik, Lorenzo, Mitzi (Michael), Sylvia, Denis, Mark, 
Yolanda, Peppe, Mark, Thomas, Ornella, Friday, Grace, 
Stuart, Felix, Roy, John, Guy, Herve, Eric, Charles, Al, 
Larry, Robert, Ray, Alan, Carole, Steve, Anthony, Paul, 
Keith, Ronald, Colette, Richard, Jean, Brad, Stephen, 
Glenn, Victor, Louis, David, Step...

KERAN JAMES: FAREWELL (Extinction Event)
Ex situ

LONDON, UK
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I know the truth -- give up all other truths!

No need for people anywhere on earth to struggle.

Look -- it is evening, look, it is nearly night:

what do you speak of, poets, lovers, generals?

The wind is level now, the earth is wet with dew,

the storm of stars in the sky will turn to quiet.

And soon all of us will sleep under the earth, we

who never let each other sleep above it.

— Marina Tsvetaeva, ’I Know the Truth’ 
translated from the Russian by Elaine Feinstein.
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During Covid I, like millions of others, felt trapped  
in some strange movie we could not escape from. 

PETER HOPKINS

Peter Hopkins / website / facebook / instagram / contact

CONNECTICUT, U.S.A.

Since the pandemic took effect in mid-March, 
I spent many hours reading (and drinking, and 
looking out windows) in this red leather chair in  
our living room. I tried to re-read everything I had  
in my library- over 1,000 books- that I treasure.

One in particular I›ve enjoyed immensely has been the 
Collected Short Stories of Richard Yates. Who cataloged 
the underlying unease in mid-century dystopian 
American suburbs.

His most famous book, Revolutionary Road, was made 
into a movie starring Leonardo DiCaprio and Kate Winslet 
reprising their pairing from the Titanic.

Several scenes of the movie were filmed 500 meters from 
my own home. I even briefly met Winslet on set during 
filming of the «school» scene. My daughter was in the 
background shots.

During Covid I, like millions of others, felt trapped in 
some strange movie we could not escape from. To free 
myself from too many dark thoughts I would periodically 
re-arrange furniture in my house. By moving everything 
in sight into a configuration that was not typical, and 
precarious I felt strangely «in control» again. If only for a 
few minutes.

Revolutionary Road trailer
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Megan Evans / website / instagram / Spilling the tea on Covid-19 / contact

MEGAN EVANS: 

LONDON, UK

My project looks at deception through objects, particularly 
within the context of Covid-19. The end result was 
a tea-set that couldn’t hold hot tea, lying materially, 
adorned with illustrations of lies surrounding the Covid-19 
pandemic, lying decoratively.

Spilling the tea on Covid-19
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We loved playing with dolls, and putting on plays as kids.  
This seemed a natural way to stay engaged with our own needs, 
and anxieties during the lockdown.

JACK AND JENNA X

Jack and Jenna X  / instagram 

THE HAMPTONS, U.S.A.

Jack and Jenna X are 20 year old twins born to a family 
of art patrons. During the pandemic they have been in 
quarantine in their family home in The Hamptons. Both 
identify as gay, and have a deep love of art, but a strong 
distrust of the art world.

Jack (not his real name) is studying art at UCLA, and 
Jenna (not her real name) plans to open a gallery 
someday.

Jack: We started making these tableaus as a way to stay 
busy while sheltering here in The Hamptons away from all 
our friends.

Jenna: Yeah, we loved playing with dolls, and putting on 
plays as kids.

Jack: This seemed a natural way to stay engaged with 
our own needs, and anxieties during the lockdown.

Jenna: We saw firsthand the ways that the people in 
our world were nearly completely cut off by what was 
happening in New York City, an hour away.

Jack: Shopping and dining went on for a while as if 
nothing had changed. It was super weird. What we were 
seeing on TV versus what we saw going on out here.

Jenna: So we just sat around looking at online HO scale 
train figures. We would come up with a theme, or an idea 
then order what we needed. We would get really excited 
when our little packages arrived by mail!

Jack: This one is called “Shop ‘til you Drop”. The tiny 
“dead” figures are wrapped in torn up facial tissue. We 
made certain to get a woman of color as one of the 
bodies being recorded. A good friend of ours from
school had his nanny suddenly disappear. She died a 
week later from Covid. 
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Decorate with Ambivalence

CHEL LOGAN: THE GREAT BRITISH FUCK OFF CAKE

Chel Logan  / facebook / instagram / contact

Ingredients :

Spite: 3 kilograms 

Self raising flour : 400 grammes 

Wish it was LARD! 400 grammes

How do you like those eggs ? A Cuckoos nest full.

I Beg your Pardon : 1 Table Leg

Vanilla thoughts : Not enough 

Shit with Sugar on it : a Pinch.

Method :

Get all the ingredients and stare at them for ten minutes

Pour the wine.

Think of something relevant , forget it.

Empty it a into an mini cement mixer and burn  

for as long as your care about someone.

Decorate with Ambivalence 

Serve to those you think are applicable to your feeling of apathy . 

Merrily bury in the garden all the leftovers and pray to the god of Bread.

YORK, UK
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Nigel Grimmer  / website / instagram / contact

I aim to confuse the viewer, forcing them to question 
what they see, a reminder that all photography is in 
some way constructed.

NIGEL GRIMMER: ANALOGUE DISRUPTIONS

LONDON, UK

My current project ‘Analogue Disruptions’ considers 
the disrupted photographic image. For one-hundred- 
and-ninety years technological advances have refined 
photographic processes, diverting attention from the 
physicality of the print. Within this digital age our images 
now carry the scars of our technology. It is becoming 
increasingly difficult to look past the once invisible 
surface of the photograph, to enter the illusionary space 
of the image. The photographs we view on our mobile 
devices carry emojis or Snapchat filters that disregard the 
perspective of the image we view, these images are then 
layered on top of each other with clocks, icons, menus 
and dead pixels further drawing our eye to the surface. 

I created colourful wooden props that resembled patterns, 
marks or emojis indicative of the apps I was researching. 
When photographed these props created the illusion 
of digital additions to the image, even in analogue 
photographs. 

Analogue Disruptions is made in collaboration with 
volunteer queer models from various on-line platforms, 
such as Instagram and Grindr. 

I work with these strangers within a relatively short time 
frame, taking photos and discussing ideas. The photo 
shoots take place in either the model or photographer’s 
home. There is no editing or digital manipulation in 
the images, so the model can see the final image at 
the end of the shoot. I think of the shoots as small 
collaborations, aiming to extend how the queer body is 
represented. 
 
I like to play with various aspects of photographic illusion 
in my projects. These images have no editing but I use 
physical props that look like elements of Photoshop or 
Instagram stories. I aim to confuse the viewer, forcing 
them to question what they see, a reminder that all 
photography is in some way constructed.

Analogue Disruption 152: Tom Analogue Disruption 140: Tyler Analogue Disruption 167: Andrew Analogue Disruption 142: Dylan 
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Emma Trevor  / instagram 

Drawing influence from the Neo-Concrete movement, 
my work relies on audience participation for its 
completion - with each human interaction the work is 
permanently altered.

EMMA TREVOR: UNTITLED

NEWCASTLE, UK

Initially non-threatening and appealing to touch, my 
work explores themes of abjection, desire, danger and 
repulsion, juxtaposing the human impulse to touch with 
the fear of touch contagion. Informed by the microscopic 
natural forms of bacteria and parasites, my material-
based sculptures, drawings and installation explore what 
happens when two worlds collide, what happens when the 
micro and macro are represented at the same scale, when 
human and parasite meet face to face. 

Through the use of bright toxic colours, which draw 
inspiration from the mechanism of aposematism, and 
the exploration of materiality, my work investigates the 
dualities of attraction/ repulsion and nature/ artifice 
using synthetic materials. It’s mostly neon aesthetic 
appears hazardous yet enticing, creating a paradoxical 
response which both revolts and captivates the viewer. 

The sculptural organisms that I create are reminiscent of 
organic forms and are seemingly innocuous and inviting 
to touch if not slightly sickening and repulsive. Drawing 
influence from the Neo-Concrete movement, my work 
relies on audience participation for its completion - with 
each human interaction the work is permanently altered. 
Where fingerprints are left behind in slime, the artwork 
holds onto the identity of each viewer, allowing each 
individual to have an intimate tactile experience. Focusing 
on the nature of materiality and tactility, my practice raises 
questions about shared authorship and material autonomy 
through relinquishing control of my works final aesthetic 
form to the materials with which I work, allowing them to 
follow their own aleatory path and define the outcome.
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Tomorrow, and tomorrow, and tomorrow,

Creeps in this petty pace from day to day,

To the last syllable of recorded time;

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle!

Life’s but a walking shadow, a poor player,

DANIEL DEVLIN: I AM STILL ALIVE

LONDON, UK

Daniel Devlin / facebook / instagram / I AM STILL ALIVE / Sračok & Pöhlmann / Susak Expo / f-art / Conversation about Art / Sócrates / contact

Everyday a photograph records... what exactly?  
Nothing. The moment is gone. You are looking at  
not even a memory. It is a fabrication. Forced. 

Yet prompted by the artificial structures of the project 
Devlin embarks on a desperate journey (a flight from 
the false present of the photograph) hurtling through 
past lives, reminding himself of the very fickleness of 
time. A circularity that strikes note after note until the 
echoes die, the ripples dissipate.

Keran James, studio1.1, London, October 2020.

I asked Keran if he could write me a couple of juicy 
sentences that would help elevate my 2020 project 
I AM STILL ALIVE into something that could be perceived 
as being Art and I think he’s done a brilliant job. 

In 1988 I was in my second year of a BA in fine art at 
Reading University. I decided to transform my studio into 
Dan’s Café; I built some partitions, put in a table and 
a few chairs, painted a sign and had a hot-plate where 
I made espressos with my Bialetti and a small pan to 
warm milk. I offered free coffees to anybody who came 
in. At first people came and acted “let’s play cafés” but 
eventually for a while it was just a place where you could 
come for coffee and a conversation.

It wasn’t intended as art, it was just a thing I did. But 
ten years later Nicolas Bourriaud published Relational 
Aesthetics and all of a sudden making tea or coffee for 
people became respected Art, I wish I had a Bourriaud or 
a James at the time and elevate my silly games into Art.

I had heard on the radio that a good way to learn to write 
well would be to force yourself to write 200 words every 
day; some days you would be inspired and other days not 
but the act of writing regardless every day was ... and I 
was thinking that maybe to become a good photographer 
I should take a photograph every day. I decided to take a 
self portrait every day as it would be a subject matter that 
would always be available to me.

I decided to call the project I AM STILL ALIVE as an 
homage to On Kawara’s Date Paintings and his “i am 
still alive” telegrams. I had also been re-reading Susan 
Sontag’s “On Photography” and this title linked nicely 
with the idea of photography and death.

What I didn’t know on January first was that 2020 would 
become the year of the world pandemic Covid-19 and that 
the words I AM STILL ALIVE and this project would take on 
another meaning.
 

22 NOVEMBER 20207 DECEMBER 20203 DECEMBER 2020

That struts and frets his hour upon the stage,

And then is heard no more. It is a tale

Told by an idiot, full of sound and fury,

Signifying nothing.

— Macbeth (Act 5, Scene 5, lines 18–28)

*
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