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To this we’ve come, that men withhold the world from men ... 

 
 

Words and music by 
 

Gian Carlo Menotti 
 

 

 
 
 

 
 
 

We perform today on the land of the 
Gadigal people of the Eora Nation.  

 
We offer our utmost respect to the  

custodians of this land, their Elders past 
and present, and acknowledge that this 

always is, always was, and always will be  
Aboriginal Land. 

 
Sovereignty was never ceded. 

 
 
 



About The Cooperative 
 

The Cooperative is a brand new Sydney opera company with a passion 
for social justice.  

 
Our mission is four-fold: 

 
To provide performance opportunities for young and emerging artists 

 
To perform politically and/or socially relevant productions 

 
To increase opera’s accessibility; and, 

 
To use opera to benefit the world around us. 

 
Our auditions are open to all, and our cast comprised of experienced and 
young artists, those well versed in opera, and those experienced in other 
art forms but making their operatic debut here. All our performances aim 
to remove the financial barriers of opera, with entry on a pay-as-you-feel 

scale, and all our profits taken at the door go to a charity or charities 
connected to the ideas we’ve explored onstage. 

 
We believe that theatre has a unique power to illumine, explore, and 

challenge injustices within our society in a public dreaming. We have 
the privilege of performing an incredibly beautiful art form, and it is our 

duty to use that privilege for the benefit of our global society. 
 

We passionately believe that art can, and should, change the world. 
 
 
 
 
 
 

To learn more about us, please visit http://
thecooperative.mystrikingly.com/ , email 

thecooperativesydney@gmail.com, or find us on Facebook (The 
Cooperative) or Instagram (theco.opera.tive). 

 
To help fund this, and future, productions, please visit https://

www.gofundme.com/f/help-the-cooperative-present-the-consul .  

 

 
 

 
The Consul 

 
 
 

Musical Drama in Three Acts 
 

Words and music by 
 

Gian Carlo Menotti 
 
 
 
 

First performed on 1 March, 1950, at the Shubert 
Theater, Philadelphia, PA. 

 
This performance is on 28, 29 February 2020, at  

St Stephen’s Uniting Church, Sydney. 
 
 

Music Director Edwin Spark 

Director Menila Moineaux 
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CAST 

Police Agents Tony Guyot 
Paul McLeod 
 

Dancers Samanta Lestavel 
Marianna Poghosyan 
 

Ensemble  Tarryn Frappell 
Tony Guyot 
Elizabeth Hylton 
Paul McLeod 
Marianna Poghosyan 
 

Instrumental Ensemble 

Piano Priscilla Yuen 

Violin Stephanie Hill 
 
Tania Ma 
 

Viola Kathryn Ramsay 

Cello Sophie Funston 



 
“We wait forever, wait in sunless rooms.  

The answer comes too late or death too soon …” 
 
  

Gian Carlo Menotti’s The Consul premiered on March 1st 1950,  against the 
backdrop of the plight facing countless asylum seekers, who were rejected 
by the USA and in an indefinite limbo following the Second World War. 
The story goes that the young Italian-American composer-librettist was 

drawn to create this opera after reading of a Polish refugee, who, refused 
entry into the USA and held indeterminately in Ellis Island’s detention 

centre, had hanged herself.  
  

What ensues is a scathing and utterly bleak depiction of a world in which the 
lives of desperate people matter less than the paperwork of automated, 

bureaucratic systems. Yet this world is no dystopia, nor is it even 
ambiguously masked in the past; rather, Menotti specifies that this opera 

takes place in the present, here, now, today. Where? “Somewhere in Europe” 
– the country the Sorels seek to flee is irrelevant, for we care more that 

they can’t flee. Who? Everyday people who, with a different set of luck and 
fate, could be any one of us: young families, doting grandmothers, a young 

woman desperately fleeing a traumatic past, a kindly man worn down by the 
system, an anxious mother trapped by the barrier of words she does not 

understand … 
  

Similarly, “the establishment” and its representatives here could be any of 
us. The Consul has no moustachioed, monstrous villain, or indeed, no real 

villain at all. The “bad guy” here isn’t the indifferent Secretary who is 
merely the mouthpiece of the government employing her, nor the menacing 
Police Agent who is simply following orders. Rather, the true villain of the 

piece never appears onstage, but instead surrounds it, for any blame laid here 
rests with the society in which papers have more value than lives. 

  
We’ve maintained Menotti’s setting of “the present” – here, our present, 
now, today, in 2020. “Somewhere in Europe” becomes anywhere in the 

world, for this story could conceivably unfold across the globe.  
Sadly, almost exactly 70 years later and halfway around the world, Menotti 

could today have been just as easily stirred into action by the dire 
circumstances of those seeking asylum from Australia; the far too many who 
have perished at our hands in offshore detention, those who we’ve forcibly 
returned to meet their fate in the unsafe environment they’d fled, and those 
who still remain prisoners of our cruel system, despite having committed no 

crime. 
  

 Seeking asylum is a human right. In the future, may we well remember that. 
 
  

“Oh, let all flags be burned, and guilt be shared. 
My brother’s shame be mine, and his my fare …” 

 
 
Director - Menila Moineaux 
 
Originally from Adelaide, Menila completed a Bachelor of Music 
Studies with First Class Honours at the Sydney Conservatorium of 
Music, on full scholarship. She also holds qualifications in 
Shakespearean performance, and prior to discovering opera, 
pursued extensive theatre training. At the Conservatorium, 
Menila’s performance highlights included Bernstein’s MASS at the 
Sydney Opera House, Haydn’s Orfeo ed Euridice under the baton 
of Richard Bonynge, several regional outreach tours, and four 
years with the Conservatorium Chamber Choir under the 
directorship of Dr Neil McEwan. Whilst a student, she also 
performed in the ensemble of Gluck’s Orfeo ed Euridice at the 
NSW Art Gallery for the inaugural Spectrum Now Festival, 
attended the Bel Canto voice program in Munich as a grant 
recipient, and held a choral scholarship at St Stephens Uniting 
Church. In 2018, Menila made her professional operatic debut 
touring China with the Australian International Opera Company in 
the ensemble of Verdi’s Aida. Having founded The Cooperative in 
2019, Menila is thrilled to now make her directorial debut with 
their inaugural production, The Consul. 
 
 
 
Music Director - Edwin Spark 
 
Edwin has two degrees from the University of Sydney, with 
Honours in both Musicology and Pure Mathematics. His studies, 
for which he was awarded the University Medal, also included 
oboe and conducting. He has participated in Symphony Services’ 
conducting programme, learning from Christopher Seaman and the 
Auckland Philharmonic and Melbourne Symphony Orchestras, and 
participated in masterclasses with Sasha Mäkilä in Pärnu, Estonia 
and Mark Shiell in Newcastle. Keenly interested in the ways music 
contributes to theatre, Edwin has taken lessons in opera literature 
and conducting from Richard Gill AO. In 2018, he was a vocal 
collaborative fellow at the Miami Music Festival, where he was 
Assistant Conductor on Dido and Aeneas, Handel’s Teseo and The 
Medium by Menotti. For Gilbert & Sullivan Opera Sydney, Edwin 
has been Assistant Musical Director since 2016. Elsewhere in 
Sydney, he has music directed The Yeomen of the Guard and 
conducted Camelot and The 25th Annual Putnam County Spelling 
Bee. Edwin’s first experiences with conducting were with the 
Bendigo Youth Choir, of which he was a long-time member and 
sometimes accompanist. He founded and conducted a choir for 5 
years while at university, and remains convinced of the importance 
of community music-making, continuing to participate as 
conductor, accompanist, vocal coach and continuo player. 



 
Magda Sorel - Rebecca Moret 
 
Celebrated for her compelling dramatic interpretations and moving vocal 
performances, Rebecca Moret is a Sydney-based soprano who has 
performed with Victorian Opera, Opera Projects Sydney, Blush Opera, 
Pacific Opera, and Opera Australia. This year in addition to making her 
role debut as Magda Sorel, she will sing die Vertraute and study 
Chrysothemis in Strauss’ Elektra at the Dramatic Voices Program in 
Berlin. Her performed roles include the title role in Suor Angelica, 
Giorgetta (Il Tabarro), Marcellina in Mozart's Le Nozze di Figaro, 
Elisabetta in Cimarosa's Il Matrimonio Segreto, and Amor and Euridice 
in Gluck's Orfeo. She has sung with Opera Australia as a member of the 
Schools Touring Company in The Barber of Seville and in the chorus. A 
frequent performer of new works, she has created roles in premiere 
productions of Paul Smith's How to Build a Billy, Ursula Caporali's An 
Italian in Ethiopia, and Anne Boyd’s Daisy Bates at Ooldea, as well as 
the Australian premiere of Paul Smith’s The Spidermaiden and the 
Runaway Plum Blossom. She has been a recipient of both the Deborah 
Riedel Award and the Dante Alighieri prize as a finalist in the Joan 
Sutherland and Richard Bonynge Foundation Bel Canto Award, and 
received the University of Melbourne's Dame Nellie Melba Prize. An 
alumna of the Lisa Gasteen National Opera School, she has performed 
Mozart’s Donna Anna and Elettra with the Queensland Symphony 
Orchestra. She received her Bachelor of Music from the University of 
Melbourne before moving to Sydney to study for her Advanced Diploma 
of Opera at the Sydney Conservatorium.  
 
 
John Sorel - Laura Wachsmann 
 
Laura Wachsmann will be entering her third year at the Sydney 
Conservatorium of Music in 2020, where she is completing a BMus 
Performance (Classical Voice) under the tutelage of Narelle Yeo. As a 
chorister since high school, Laura’s had performance opportunities with 
Sydney Chamber Choir as children’s chorus member for Orff’s Carmina 
Burana (2016) and Britten’s Saint Nicholas (2017) where she was 
featured as one of three ‘pickled boys’. As a member of Sydney 
Philharmonia Choirs she has also sung in the chorus of SSO programs 
such as Bach’s St Matthew Passion (2017), Verdi’s Requiem (2018), 
Brett Dean’s The Last Days of Socrates (2018) where she was featured as 
one of six off-stage soprano soloists, and most recently as chorus 
member for a semi-staged production of Britten’s Peter Grimes (2019). 
Her stage experience started with high school musicals, where her first 
ever role was indeed a male-intended role, playing 'Mr Banks' in Mary 
Poppins (2017). In 2018, she was mersister 'Allana' in The Little 
Mermaid (RMS). In 2019 she appeared as 'Principal Burton' in Seven 
Little Australians (Opera Carnivale), as well as an ensemble member for 
the NSW amateur premiere of Ladies in Black and the Ravel 
opera L’enfant et les sortilèges (Sydney Conservatorium of Music). She 
understudied the role of 'Yum-Yum' in The Mikado (G&S Opera 
Sydney), was Second Woman in Purcell’s Dido and Aeneas (The Other 
Theatre Co.) and Coridon in Handel's Acis and Galatea (Ensemble 
Polyphème). 

John’s Mother - Ellen Malone 
 
Ellen Malone, mezzo soprano, holds her Bachelor of Music in performance 
from ANU, and her postgraduate Diploma in Performance from the 
Sydney Conservatorium of Music. Ellen has performed in opera, oratorio, 
cabaret and recital, and at gala functions in many prestigious venues 
including the Sydney Opera House, Parliament House (ACT), Floriade, the 
National Gallery and St Mary's Cathedral (Sydney). She has sung with 
many orchestras including the SOM, NCO, and Melbourne Opera 
Orchestra. Ellen's performing career began in earnest when she was 
selected as the primary alto soloist for St Mary's Cathedral, Sydney. Many 
performance invitations soon followed, along with the decision to pursue 
singing full time. During her undergraduate degree, she was supported with 
the Wesley vocal scholarship, and was invited to represent the ANU at 
numerous gala functions for the 'Friends of Opera', in addition to 
performing major works with the ANU and NCO orchestras including 
Mozart's 'Requiem', Mahler's second symphony, ‘ El Amor Brujo’ and 
Handel's 'Messiah'. In 2009, she was selected as a finalist in the 
international Haydn competition. In 2010, she premiered the role of 'Scout', 
which was written especially for her, in the CAT award winning ' Grimm 
and the Blue Crown Owl'. She has performed several major song cycles for 
the mezzo soprano, including the Brahms ' Zigeuner Lieder', for which she 
was awarded the Margaret Smiles Award for most outstanding vocalist, 
and was recently the soloist for a gala Beethoven concert with the NCO in 
Canberra. Ellen currently runs her corporate performance business ‘ 
Sopranos on Stage’ and appears regularly in oratorio and corporate 
functions across Sydney. In addition to her singing accomplishments, Ellen 
is a public speaker, writer, and award winning make up artist. 
 
 
The Consul’s Secretary - Joanna Dionis Ross 
 
Joanna Dionis Ross is quickly gaining recognition as a rising young 
dramatic mezzo-soprano. Recent engagements include Baba the Turk 
cover (The Rake’s Progress) at the Princeton Festival, Zia Principessa 
(Suor Angelica) and Medoro (Orlando) at the Siena Music Festival, 
Composer (Ariadne auf Naxos) at the Johanna Meier Opera Theater 
Institute, Maddalena (Rigoletto) with Bleecker Street Opera, Mrs. Nolan 
(The Medium) with Taconic Opera, and Mrs. Sedley (Peter Grimes) and 
Cornelia (Giulio Cesare) with One World Symphony. Recently, Joanna 
sang the role of Aunt Nicey in Stefan Weisman’s new opera The Scarlet 
Ibis, co-produced by American Opera Projects and the Opera America 
New Works Forum. She has also been a young artist at the Phoenicia 
Festival of the Voice, singing Ortrud in excerpts from Lohengrin with 
acclaimed Wagnerian baritone Alfred Walker. Joanna has a strong interest 
in new music, and has appeared with the Brooklyn New Music Ensemble, 
Opera on Tap New Brew, and New Music Mannes, singing the works of 
such contemporary composers as Christopher Berg, Toshio Hosokawa, and 
Mike Rose. She is an American Prize Chicago Oratorio Award Finalist, 
and the recipient of a Wagner Society of New York grant. Joanna earned a 
professional studies diploma in voice performance from Mannes College 
the New School for Music and a bachelor’s degree in English from 
Stanford University. She will make her Australian operatic debut as the 
Secretary in Menotti's The Consul with The Cooperative in February 2020. 



w 

A Police Agent - Jeremy Boulton 
 
A former recipient of the Opera Australia Student Scholarship and 
graduate of the Talent Development Project, Jeremy has starred in 
the lead roles for productions of The Pirates of Penzance and The 
King & I. He was also a featured artist in the Schools 
Spectacular and Southern Stars. Jeremy has featured as a concert 
soloist for the Opera Australia Benevolent Fund, Sydney 
Conservatorium of Music (Early Music Ensemble), Argyle 
Orchestra (Hobart, Australia), Opera Projects Sydney, Opera South 
East and Fiori Musicali (Armidale, NSW). He has also featured in 
the ensembles of Don Giovanni and I Pagliacci for the Sydney 
Conservatorium of Music. Winner of both the Margaret Olive 
Stewart Bequest Scholarship and the PATIM Fund Scholarship, 
Jeremy studies with Maree Ryan AM. In the 2018 Sydney 
Eisteddfod, Jeremy was the Runner Up in the Intermediate Vocal 
Scholarship (Dame Joan Sutherland Memorial Award). Jeremy is 
currently reading for a Bachelor of Music (Performance) at the 
Sydney Conservatorium of Music. Masterclasses include that by 
Jessica Pratt. Jeremy’s other work includes scoring for short films 
(Best Film, Martini Awards 2017) and stage productions of The 
Tempest, Blood Wedding and Ash Girl. His behind-the-scenes 
work includes working as Assistant Conductor to Maestro Aaron 
Kernaghan. He is a Certificate Member (Arranger & Copyist) of 
the Music Arrangers’ Guild of Australia (M.A.G.A.). Commissions 
include The Curious Story of the Bushy-Tailed Drop Bear (tone 
poem for orchestra) and a re-worked production of Dido and 
Aeneas (Purcell). In his spare time, Jeremy enjoys attending the 
symphony, opera, chamber music recitals, jazz and straight theatre. 
Of a summer, Jeremy turns into a cricket tragic. 
 
 
 
Nika Magadoff - Martin Everett 
 
Martin recently graduated from the Australian Institute of Music 
with a Bachelor specialising in Musical Theatre. He has since set 
out to develop his acting. 
This past year Martin was privileged to perform Much Ado About 
Nothing (B’ard Work) in several pubs around Sydney. Martin 
loved this opportunity to work alongside the talented actors from 
various Pop-Up Globe tours. Martin’s other roles include Charlie 
Price in Kinky Boots (Free-Rain Theatre Company) under the 
direction of Derek Walker, and Steve Hart in Ned: A New 
Australian Musical (Plush Duck). Since then he’s been training in 
screen acting as well as stage. 
The Consul is Martin’s first foray into Opera and he hopes to 
tackle the role of Nika Magadoff and give it an authentic and 
entertaining spin. 

Vera Boronel - Alexandra Nixon 
 
From Jindera New South Wales and residing in Sydney, Alexandra Nixon 
completed a Bachelor of Music Studies at the Sydney Conservatorium of 
Music in 2015. During her studies, Alexandra performed with the 
Conservatorium on numerous occasions, highlights including 
Bernstein’s MASS at the Sydney Opera House for the Conservatorium 
Centenary celebrations, Haydn’s Orfeo ed Euridice under the baton of 
Richard Bonynge. She was a member of the Conservatorium Chamber 
Choir for five years, and with them performed a range of repertoire 
spanning from Nyman, Bach to Britten, via many world premières. In 
2017 Alexandra graduated from the Conservatorium with a Master of 
Music (Performance) under the tuition of Anke Höppner-Ryan. In 2018 
Alexandra travelled to Brandenburg to participate in the Lotte Lehmann 
Akademie and studied the role of Contessa from W.A Mozart’s Le Nozze 
di Figaro under Karen Armstrong. In 2019 Alexandra joined Rockdale 
Opera Company in their production of The Mikado as a chorus member 
and performed the role of Mirabella in their production of Johann Strauss 
II The Gypsy Baron. Alexandra is delighted to be performing the role of 
Vera Boronel in The Cooperative’s debut production. 
 
 
Anna Gomez - Kirralee Hillier 
 
Kirralee Hillier is a recent graduate of the Sydney Conservatorium Music 
where she completed her Bachelor Music Performance (Classical Voice) 
under Narelle Yeo. Her passion for performing has led her to perform 
with a number of internationally acclaimed artists such as Hans Zimmer 
and, most recently, Patti Lupone. Other recent Opera credits include 
singing Cunagonde in Berstein’s Candide, Belinda in Purcell's Dido and 
Aeneas and Jessie in Kurt Weil’s Mahagonny Songspiel. Kirralee has also 
had the honour of playing the roles of Elle Woods in Legally 
Blonde, Griddlebone in Cats, Carrie in Carrie: the Musical and Pauline 
Hansen in the award-winning Australian Musical The Colour 
Orange. Kirralee is so excited to be performing in The Consul. 
  
 
Anna Gomez - Samanta Lestavel 
 
Samanta graduated in November 2017 with a Graduate Diploma in Music 
(Opera Performance) from the Sydney Conservatorium of Music, where 
she was the recipient of the Patricia Lucas Music Achievement 
Scholarship and the Helpmann Family Fellowship. She studied German 
extensively in university, adding to her native proficiency in French, 
Italian and English. Samanta gained extensive operatic stage experience 
while completing her studies, performing the following principal roles 
between 2016-2018: Adele (Die Fledermaus), Belinda (Dido and Aeneas), 
Pamina (Die Zauberflöte), Blondchen (Die Entführung aus dem Serail), 
Calisto (La Calisto), Zerlina (Don Giovanni), Patience (Patience), Despina 
(Cosi Fan Tutte), Lucy (The Telephone), Mary Crawford (Jonathan Dove: 
Mansfield Park), and Angelina (Trial by Jury). Samanta has been 
privileged to work with companies including Operantics, Gilbert and 
Sullivan Opera Sydney, Rockdale Opera, The Macquarie Singers, Opera 
Hunter, Opera Bites, Phoenix Choir, and the Penrith Symphony Orchestra. 
She has also gained much concert experience (Bach, St Matthew Passion, 
Handel Messiah, Handel, Alexander’s Feast), and has participated in a 
number of experimental music and theatre projects. 



A Foreign Woman - Emma Nightingale 
 
Emma is a soprano from Brisbane, Australia. In 2019 Emma was 
selected as a Young Artist for the Pacific Opera program, with 
concert credits including soloist in A Viennese Gala with 
the Willoughby Symphony Orchestra under the baton of Dr Nicholas 
Milton AM. She made her Opera Queensland principle debut as 
Gretel in the 2019 schools touring Hansel and Gretel and covered 
the roles of Novizia and La Maestra Delle Novizie in Sour Angelica 
(Puccini) for Pacific Opera. Emma also appeared in the ensemble for 
Opera Queensland’s A Flowering Tree (Adams), Peter Grimes, 
Ruddigore, and  Don Giovanni. She also performed as part of the 
ensemble of the 2019 Opera Queensland season launch and at The 
Brisbane Airport “Artist in Residence” program. During her time as 
an undergraduate at the University of Queensland she performed 
varied roles in excerpts including: Juliette (Romeo et Juliette), 
Magda (La Rondine), Donna Anna (Don Giovanni), First Lady (The 
Magic Flute). She was also awarded the Margaret Nickson prize in 
voice and accompaniment, and concert credits such as soloist in the 
Schumann Requiem for Mignon with the Queensland Symphony 
Orchestra and University of Queensland Chorale, the Rutter 
Magnificat with The University of Queensland Symphony Orchestra 
and Chorale, and the Vivaldi Gloria with the Alexandra Chorale. 
Early 2020 will see Emma make her Sydney debut as ‘A Foreign 
Woman’ (The Consul) for The Cooperative.  

Mr. Kofner - Andrew Pennycuick 

Andrew is a graduate of the music theatre course at the Royal 
Academy of Music where he studied singing with the late Howard 
Milner. Originally from Melbourne, Andrew has performed a wide 
variety of roles in the thriving amateur theatre scene there including: 
Assassins (Balladeer), Les Miserables (Enjolras), Company 
(Robert), Laughter on the 23rd Floor (Milt), The Pajama Game (Sid), 
Carousel (Billy), Arsenic and Old Lace (Mortimer), Chess (Anatoly). 
He has performed in schools’ tours for Echelon Productions as part 
of Book Week and has sung in the chorus of several productions for 
Melbourne Opera, including Madama Butterfly, Der Freischutz, and 
The Barber of Seville. A recent convert to the wonders of Gilbert & 
Sullivan, Andrew most recently played Sir Despard in The Ghosts of 
Ruddigore and Pish Tush in The Mikado, both for Gilbert & Sullivan 
Opera Sydney. Andrew currently studies with Arax Mansourian. 

Assan - Emma Fearnley 

Emma is an English Teacher who moonlights as a singer. Since 
completing her AMusA in Singing, Emma has regularly appeared as 
a Soprano Soloist with St Peter's Choir and Artes Christi, singing 
such works as Faure's Requiem, Haydn's Missa Brevis, and 
Sebastien De Brossard's Stabat Mater. She has dabbled in 
community theatre, including playing Kate in The Pirates of 
Penzance and Jimmy in The Iceman Cometh, and can occasionally 
even be found wearing black and playing Viola or Violin. More 
often, though, you'll find her in her classroom trying to convince 
teenage boys that reading can be fun.  

Dancer / Ensemble - 
Marianna Poghosyan 
 
A ballerina and opera singer, 
Marianna  worked for 8 years 
at the National Academic 
Opera and Ballet Theatre of 
Armenia as a Featuring 
Actress and Ballerina. Since 
moving to Sydney, she has 
performed  at the Concourse 
Chatswood, and Avoca Beach 
Theater , and also teaches 
singing and dance. 

Ensemble -  Tarryn Frappell 
 
Tarryn has performed with Rockdale 
Opera Company since 2010 in Chorus, 
and has had a few minor roles within 
that time. She also performed in Orfeo 
Ed Euridice in the NSW Art Gallery in 
collaboration with the Spectrum Festi-
val in 2015. Tarryn also performs with 
Sydney University Musical Society in 
their yearly choral performances. She 
looks forward to working with The 
Cooperative . 

Agent / Ensemble - Tony 
Guyot 
 
Tony is a director, actor, 
lighting designer as well as a 
singer. His range runs from 
stand up to Shakespeare and 
as a singer, G&S comic 
baritones, regular church 
soloist & cantor positions, 
soloist for an ABBA tribute 
group, supporting tenor roles, 
and chorus for a large 
number of groups.   

Agent / Ensemble - Paul 
McLeod 
 
Paul trained at the Sydney 
Conservatorium of Music and 
the UdK Berlin. He has 
performed many roles, with 
companies including Opera 
Australia Outreach, Pacific 
Opera,  and Rockdale Opera, 
is also a frequent oratorio 
soloist, recitalist, and actor, 
and currently performs 
regularly with the Opera 
Australia chorus.  

Ensemble - Elizabeth Hylton 
 
Elizabeth enjoys all facets of singing, 
including performing in the genres of Opera, 
Operetta, Musical Theatre, Oratorio, Recitals, 
andClassical Contemporary Fusion . She 
currently performs with Troupe Viva. She 
sung as regular soloist for The Sydney Welsh 
Choir, took part in Symphony of Australia as 
part of the Sydney Festival in 2010 , and 
toured Australia as part of The Ten Sopranos 
from 2006 –2008. 



This production supports 
 
 

Asylum Seekers’ Centre (Newtown) 
 

https://asylumseekerscentre.org.au/  
 

The Asylum Seekers Centre is a place of welcome and provides 
practical and personal support for people living in the community who 
are seeking asylum. Our services include accommodation, legal advice, 
financial relief, health care, employment assistance, education, food, 
material aid and recreational activities.  
We draw on the direct daily experience of people seeking asylum to 
develop and promote campaigns to improve public laws and policies, 
working with other services to bring about needed change.  
We provide opportunities for the Australian community to learn about 
the issues people face as they await decisions on their claims for 
protection.  
We are a not-for-profit organisation with a voluntary Board of 
Directors.  
We rely on philanthropic grants, individual donations, some state 
government support, a dedicated team of professional staff and 
hundreds of volunteers to undertake our work. 

 
 
 
 

Asylum Seeker Resource Centre (Melbourne) 
 

https://www.asrc.org.au/  
 

Founded 18 years ago, the Asylum Seeker Resource Centre (ASRC) is 
Australia’s largest human rights organisation providing support to 
people seeking asylum. 
We are an independent not-for-profit organisation whose programs 
support and empower people seeking asylum to maximise their own 
physical, mental and social well being. 
We champion the rights of people seeking asylum and mobilise a 
community of compassion to create lasting social and policy change. 
The ASRC movement is proudly supported by a community of 
committed volunteers and supporters. 

 
With gratitude, The Cooperative thanks 

 
 

St Stephen’s Uniting Church 
and its wonderful people, especially  Ken, Christine, and Deborah. 

 
Wise Music Group 

 
Music Sales Australia 

 
The Australian Cultural Fund 

 
Our generous donors who have enabled this production 

 
The University of Sydney 

 
Alex Morkaya and Dorota Maj 

 
Minjayati Angelo 

 
Simon Ross 

 
Kenan Toker 

 
Tess Duflou 

 
Gilbert & Sullivan Opera Sydney and Scott Crichton 

 
Asylum Seekers’ Centre and Asylum Seeker Resource Centre 

and their delightful staff, especially Jaclyn and Jo. 
 

You, for coming to see The Consul ! 
 

And last, but certainly not least, our incredible cast and orchestra, who 
have given so generously of their time, energy, enthusiasm, and hard work 

over our rehearsal and production period.   
We are so proud and so grateful to have them with us. 

 
 

Thank you. 

Oh, give us back the earth, and make us free. It is God’s gift to me … 


