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Henry Purcell, (1659-1695), arr. B. Britten (1913 -1976), arr P. Siwczak  

 Chacony in G Minor for oboe, flute, clarinet, violin and cello 

Héloïse Werner  

 A Beautiful Object for harpsichord, oboe, flute, clarinet, violin and cello  

(World premier, Bach Club commission) 

Stephen Dodgson (1924 – 2013) 

 Sonata for Four for oboe, violin, cello and harpsichord 

Overture-Vilanelle-Dance-Nocturne-Procession 

Élisabeth de La Guerre (1665 – 1729) 

 Ummeasured Prelude for harpsichord solo 

 leading to an ensemble improvisation upon a ground bass 

Manuel De Falla (1876 –1946) 

 Concerto for harpsichord, flute, oboe, clarinet, violin and cello  

 Allegro 

 Lento (giubiloso ed energico) 

 Vivace (flessibile, scherzando) 

Thomas Hancox flute, Peter Facer oboe, Benjamin Mitchell clarinet, Jacki Shave violin, 
Caroline Dearnley cello 

Pawel Siwczak harpsichord, artistic director & founder of Bach Club 



A Beautiful Object 

This  concert is all about a Beautiful Object: the harpsichord, with a new work of that same 
name by a rising figure on the contemporary music scene, composer Héloïse Werner. It is 
her first piece for the harpsichord and especially commissioned for this project by Bach 
Club.  

Héloïse approaches the instrument, quite literally, with care and curiosity before diving in 
to discover and explore the very nature of this ‘beautiful object’  in her distinct style. 1

At the same time she also brilliantly acknowledges the essential connection between 
musician and instrument in this very ‘hands on’ new piece. 

The programme will begin with a Chacony in G Minor by Henry Purcell in the famous 
arrangement by Benjamin Britten, and for this concert especially re-arranged by Pawel 
Siwczak for the ensemble (fl, ob, cl, vln, vcl). Auspiciously absent at the start, the 
harpsichord is introduced with music of its main era, in linking its celebrated past to the 
present.  

We then move on to Héloïse Werner’s piece, in which the harpsichordist will slowly 
approach and ‘familiarise’ themselves and the audience with the instrument through 
Héloïse’s work. 

Stephen Dodgson (1924-2013), a British composer (and Barnes resident), dedicated 
particular attention to the guitar, recorder and the harpsichord. Bach Club has included his 
Sonata for Four (1982) to show off the contemporary use of an instrument long overlooked.  

“In this Sonata especially, (Dodgson) has been eager to match its lightness of tone 
and clarity of articulation with buoyant limpid music from the ensemble as a whole. 
The work has a serenade-like character. Its harmonies are piquant and characterful, 
and – unusually for a modern chamber work – it is consistently tuneful. Villanelle is 
an extended oboe solo with pizzicato (and ‘harp stop’) accompaniment; at heart a 
simple rustic piece, but rich in arabesque. Dance has vigorous string writing and 
energetic rhythms. Nocturne gives opportunity for some brief cadenza-like passages 
by the harpsichord, who employs the last of these to link directly to the finale; and 
this is the movement where the distant echoes of a Baroque style are most in 
evidence. Overture contrasts slow and fast music, containing a number of features, 
melodic and harmonic, which recur and are reshaped in later movements. It also 
establishes the overall duality of character, gently poised between what is diverting 
and what is serious.” (Stephen Dodgson ) 

  Beauty is no quality in things themselves: It exists merely in the mind which contemplates them; and each mind 1

perceives a different beauty. … and every individual ought to acquiesce in his own sentiment, without pretending to 
regulate those of others. (Hume 1757, 136)



In this way Stephen is guiding us back towards the time of the harpsichord’s height of 
fame, and we chose an Ummeasured Prelude  by a French Baroque composer Élisabeth 2

Claude Jacquet de La Guerre (1665 –1729) to really show off the harpsichord in all its 
Baroque beauty. Elisabeth, daughter of musicians and harpsichord builders, and a famous 
composer of her time, was admired for her “marvellous facility for playing preludes and 
fantasies off the cuff. Sometimes she improvises … for a whole half hour with tunes and 
harmonies of great variety and in quite the best possible taste, quite charming her listeners” (in 
words by scholar Évrard Titon du Tillet). The ensemble will take a leaf out of her book, with 
Pawel exploring one of her Unmeasured Preludes which will then lead to an improvisation 
upon the ground bass together with the ensemble, and who knows where we might end. 

A concert dedicated to the contemporary harpsichord needs to at least mention Manuel 
De Falla’s Concerto for harpsichord and five instruments (1926). As it has also influenced 
Héloïse’s choice of instrumentation we think it is only right to finish the concert with a 
piece that basically started the renaissance of such a Beautiful Object. It was the Polish 
pianist Wanda Landowska  (1879 – 1959) who, having been exploring and supporting the 3

renewal of an instrument that had fallen out of fashion and fabrication in preceding 
decades, had asked De Falla to write a piece for the harpsichord .   4

Thematically, the Concerto is a reflection on Spanish musical history. The first movement is 
build on a Castilian folk tune form the 16th century, “De los álamos, vengo madre”,used in a 
villancico, an ancient poetical-musical form, by Juan Vazquez (1599-1560). The Lento, 
jubilant and energetic, is based on the “Tantum ergo” by Renaissance composer Tomás Luis 
de Victoria and suggests the grandeur of religious processions. The theme of the witty 
finale is loosely inspired by “De los álamos” and indebted to the style of Domenico Scarlatti, 
full of vital energy and virtuosity. This last movement is also the only one where de Falla 
allows for typical Baroque harpsichord ornamentation such as trills and mordents. 

  A piece with little or no rhythm indications that rely on the imagination of the performer2

  Pawel feels a special affiliation with her work, not only because of his Polish birth. He studied with Wladyslaw 3

Klosiewicz, who was the last student of Ruggero Gerlin, Landowska's closest collaborator. Pawel’s Master’s 
dissertation at the Royal Academy of Music was also inspired by Landowska, with a title (“Let us shake prejudices”) 
taken from her book 

  Deeply interested in musicology, she toured the museums of Europe looking at original keyboard instruments; she 4

acquired old instruments and had new ones made. Responding to criticism by fellow Bach specialist Pablo Casals, 
she once said: "You play Bach your way, and I'll play him 'his' way.



Bach Club 

Bach Club is a small entity with big dreams. We will not fill stadiums but we like to reach 
people from different walks of life. Our aim is to increase the depth and quality of the 
musical experience as well as the range and social diversity of our audience with the help 
of an engagement mix that looks at the programme, the venue, the price, a variety of 
content, involving online and offline channels.  

Find out more about Bach Club here 

Bio

Harpsichordist,	artistic director and Bach Club Founder Pawel Siwczak is a Polish & 

British musician with a passion for historical keyboards. His performance history and 
recording career is diverse, ranging from solo recitals, conducting from the harpsichord, to 
collaborations with orchestras and ensembles (from Solomon’s Knot to the Berlin Phil). 
Pawel is a teacher at the Royal Academy of Music, and thrives working with other art 
disciplines: his project with a PC Music artist Danny Harle was featured by BBC Radio 

among !Five of the BBC"s weirdest live sessions ever”, a concise summary of his experimental 

spirit combined with traditional classical training. 
Pawel puts emphasis on the storytelling power of the language of music; the sheer ability 
to communicate expressively with the audience is key to him. 

Thomas Hancox, flute, is co-principal flute of Britten Sinfonia. He also works regularly as guest 
principal flute for other orchestras, including the Royal Philharmonic Orchestra, London 
Philharmonic Orchestra, Philharmonia Orchestra, Academy of St Martin in the Fields, English 
National Opera, and the English Chamber Orchestra, amongst others. Solo and chamber work 
has led to collaborations with artists and ensembles including the Allegri, Castalian, and 
Sacconi string quartets, Haffner Ensemble, Trevor Pinnock, Stephen Hough, and Jeremy Denk, 
with recitals in prestigious venues and festivals throughout the country and further afield. 
Thomas read music at St Peter's College, Oxford, from where he graduated with a first, before 
pursuing further studies in Paris with Patrick Gallois, and subsequently at the Royal Academy 
of Music with Paul Edmund-Davies and Samuel Coles, finishing with a distinction and the 
honorary DipRAM. 
In 2019 he was made an Associate of the Royal Academy of Music. 

Peter Facer, oboe,  grew up in Hertfordshire, and then attended Girton College 
Cambridge, where he read music, graduating with a double first class degree. He then 
studied as a postgraduate at the Royal Academy of Music in London where he graduated 
with distinction and earned the DipRAM for an outstanding final exam. He continued his 
studies at various music conservatories in Germany and subsequently won the position of 
Principal Oboe of the West Australian Symphony Orchestra. 

https://bach.club


In 2017, he returned to Great Britain and is now incredibly busy working as a freelance 
oboist. He has played guest principal oboe with many orchestras including the 
Philharmonia, BBC National Orchestra of Wales, Royal Liverpool Philharmonic, BBC 
Symphony Orchestra and English National Opera.Peter has recently performed the 
Marcello Oboe Concerto with the Oxford Philharmonic Orchestra, and whilst with the 
West Australian Symphony gave the premiere performance of Andrew Schultz’s quadruple 
concerto Maali. Peter also regularly performs solo and chamber concerts around the 
country. In 2019, Peter was appointed to the position of Co-Principal oboe of Britten 
Sinfonia, and was made an Associate of the Royal Academy of Music. 

Clarinetist Benjamin Mitchell is the founder and president of Kaleidoscope, a conductorless 
orchestra comprised of some of the leading musicians in Los Angeles. Additionally, he has 
appeared as a regular substitute with the Houston Symphony and was invited for multiple 
summers to the Aspen Music Festival and Lucerne Festival Academy. At Lucerne, Benjamin 
performed as principal clarinet under the direction of Pierre Boulez, with extensive coaching 
from members of the Ensemble Intercontemporain. 
A strong interest in contemporary music has led Benjamin to work closely with composers 
including Thomas Adès, Krists Auznieks, George Benjamin, Pierre Boulez, Elliot Carter, Donald 
Crockett, Viet Cuong, Lukas Foss, Saad Haddad, Will Healy, Ted Hearne, David Hertzberg, 
Yuan-Chen Li, Paul Moravec, Charles Peck, Matthias Pintscher, Adam Schoenberg, Gunther 
Schuller, Peter Shin, Alyssa Weinberg, and Pamela Z. 
As a chamber musician, Benjamin has performed with principal members from the Berliner 
Philharmoniker, Chicago Symphony, Cleveland Orchestra, Houston Symphony, Tonhalle-
Orchester Zürich, Eighth Blackbird, and at the Thy Kammermusik Festival in Denmark. In the 
summer of 2018 Benjamin will also premiere a new clarinet quintet by Alyssa Weinberg with 
the Enso String Quartet. 

Jacqueline Shave, violin, has been in constant demand as a leader, beginning with English 
Touring Opera on leaving her studies, and subsequently guest leading many of the UK's 
orchestras including the London Sinfonietta, Scottish Chamber Orchestra, Royal Philharmonic 
Orchestra, BBC Scottish, BBC Symphony and the Nash Ensemble. Jackie spent fifteen years 
leading the Brindisi String Quartet, giving concerts worldwide and making many recordings. 
She has appeared at the Wigmore Hall over fifty times. 
 She is currently leader and director of the Britten Sinfonia, Associate Ensemble at London's 
Barbican Centre. She is leader of the Red Note Ensemble, Scotland's leading contemporary 
music group, and gives concerts regularly as violinist in the Britten Oboe Quartet. 
 In 2011 she took a year away and based herself on the Isle of Harris in the Hebrides to explore 
other musical pathways, resulting in ‘Postcards from Home’ a world music/jazz CD. Atlantic 
Faroe Islands, which she sailed to via St Kilda with her husband on their boat Kyle. 
 Jackie is particularly drawn to Indian music and improvisation, and has collaborated with 
musicians such as Amjad Ali Khan, Kuljit Bhamra, Nitin Sawhney and Anoushka Shankar. 
Jackie is committed to the premise that ‘Music is for All’. She is always searching for ways to 
bring music out of the concert hall into the community. She has given performances in prisons, 
refugee centres, Ugandan orphanages, care homes, schools and hospitals.  
Jackie plays on a violin by Nicolò Amati made in Cremona in 1672. 

http://www.kco.la/


While cellist Caroline Dearnley’s career encompasses many aspects of music-making, she is 
best known as a chamber musician and soloist, performing and recording chamber music with 
many leading ensembles. 
She has been principal cello with Britten Sinfonia since 1993 and has seen it grow into 
the vibrant and hugely successful ensemble it is today. She gave the British premiere of 
Poul Ruders’ Cello Concerto with the orchestra in 2001 and is a member of the Britten 
Sinfonia Soloists with groundbreaking residencies in Norwich, Cambridge and at the Wigmore 
Hall. She has also played guest principal cello with many orchestras including the Philharmonia, 
London Sinfonietta, English Chamber Orchestra, ENO, RLPO and BBCNOW. 
She was a founder member of the Joachim Trio, which recorded extensively for Naxos, 
ASV and Hyperion and was well known to BBC Radio listeners. She is cellist in the Britten 
Oboe Quartet with Nick Daniel and other principal players in Britten Sinfonia with recitals 
throughout Europe. Caroline plays a Milanese cello, dated 1740. 

French-British soprano and composer Héloïse Werner released her debut album ‘Phrases’ 
is on Delphian Records in 2022. It features new commissions by Nico Muhly, Elaine Mitchener, 
Oliver Leith and Josephine Stephenson, as well as some of Héloïse's own work alongside a 
selection of Aperghis' Recitations and was awarded Gramophone Magazine Editor’s Choice 
(“extraordinary range, tone and vocal abilities (…) composer of subtle imagination”), Presto 
Classical Editor’s Choice (“absolute tour de force”), BBC Music Magazine Choral/Song Choice 
(*****), Classical album of the week in The Times (****) and described by Apple Music as “a 
staggering debut from an imaginative and original voice”.  
As a soprano, Héloïse has recently made her debut with the London Chamber Orchestra, BBC 
Philharmonic Orchestra, and Nash Ensemble. In recital and concert, she has performed all over 
the UK and has formed a particularly strong relationship with the Wigmore Hall since her 
debut there in January 2021.  
A prolific composer, Héloïse has written for musicians including violist Lawrence Power, 
bassoonist Amy Harman, pianist Mishka Rushdie Momen, mezzo-soprano Marielou Jacquard, 
pianist Kunal Lahiry, violinist Fenella Humphreys, mezzo-soprano Helen Charlston, The 
Gesualdo Six, The Bach Choir, CoMA, mezzo-soprano Grace Durham and Miller-Porfiris Duo, 
with premieres taking place at the Lucerne Festival and Festival Présences. 2022/23 
commissions include new works for Radio France (x2), CBSO, Wigmore Hall, Aurora Orchestra, 
Clare Choir Cambridge and London Handel Festival. Héloïse is also soprano and co-director for 
contemporary quartet The Hermes Experiment (soprano, clarinet, harp and double bass), with 
whom she has commissioned over 60 new works to date and released two critically acclaimed 
albums. 
 Héloïse was born in Paris, where she was a member of the ‘Maîtrise de Radio France’ for six 
years and studied the cello at the Conservatoire Maurice Ravel with Valérie Aimard. She read 
music at Clare College, Cambridge, studying composition with Giles Swayne, and went on to 
complete her vocal studies with Alison Wells and coach Anna Tilbrook at Trinity Laban 
Conservatoire of Music and Dance. She was one of BBC Radio 3’s 31 under 31 Young Stars 
2020. 

https://orcd.co/heloise-phrases
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